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Conductor and Some of the Soloists atthe Maine Music Festival, 
Held at Bangor, October 1, 2, 3 and Portiand, October 5, 6, 7 


t—ARTHA WILLISTON, SOPRANO. 2~-FLORENCE AUSTIN, VIOLINIST ~MARCELLA CRAPT, SOPRANO. 4~CUYLER BLACK, TENOR 
¢—~WILLIAM R. CHAPMAN, ORGANIZER AND DIRECTOR OF THE MAINE MUSK FESTIVAL & SALVATORE GIORDANO, TENOR 
7~—FLORENCE OTIS, SOPRANO (Photo by Brandenburg Studio). @—NINA MORGANA, COLORATURA SOPRANO, g—-HELENA TARDIVEL, PIANIST 
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INTERNATIONAL MUSICAL . AND 
EDUCATIONAL AGENCY. 
Concert and. School Positions Secured. 
MRS. BABCOCK, 
Carwecre Hatt, New York. 
Telephone: 2634 Columbus. 


Church, 





HELENE BARTENWERFFER 
INSTRUCTOR. 


4934 Columbus, 


MEZZO SOPRANO—VOCAL 


111 W. 74th St Tel 


F. BURT SCHOOL 
Sight-Singing, Ear-Training, Musical Stenogra- 
phy. Normai courses in Public and Private School 
Music Special coaching for church trials. 

New York School, 1202 Carnegie Hall. 
Address Brooklyn School, 1202 Lefferts Place. 


M 





PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall, 
New York. 





H. RAWLINS BAKER, 
PIANOFORTE INSTRUCTION, 
Studio, 622 Aeolian Hall 
Tel, 8296 Bryant. 








MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing. 
Studio, Hall 
Fifth Rochelle, N. Y. 


Carnegte 


Mail Ave., New 


addres 


Mas. Miss Susan S. 


MOCK 


BS)'s S&S. 


Henry 


VOCAL STUDIOS 


wy fe Tel. to77 Mad. Sq. 


E. PRESSON MILLER, 
rEACHER OF SINGING 
Carnegie Hall 


Te 1330 Columbus 


MARY 
SOPRANO 
106 W. goth St 


Exclusive m'g’t of 


HISSEM DE MOSS, 
rEACHER OF SINGING, 


Phone, a5sa River, 


Haensel & Jones, Aeolian Hall, 


FLECK, 
Department, 


New York 
Tel 


HENRY T 
Head 
Hunter ¢ 


69th St. and 


M usical 
lege, 


Ave 2443 Plaza. 





FLORENCE E. GALE, 
SOLO PIANIST, 
Recitals and Concerts, 
Method. 


Instruction, Leschetizky 


he 


DUDLEY BUCK, 
TEACHER OF SINGING. 
Aeolian Hall, 33 West 4and St. 
Phone, 7498 Bryant. New York. 





GRAND CONSERVATORY OF Music, 


113 West 85th St., New York. Tel. 4152 Schuyler. 

Special course for teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Dr. B. Eberhard, Pres. (Thirty-ninth year.) 





ELIZABETH TOPPING 
PIANO INSTRUCTION, 
2s4 W St. . . New York. 


rogth 





ELIZABETH K. PATTERSON, 
SOPRANO, TEACHER OF SINGING, 
Studio: 257 West togth Street. 
*"Phone, S1ot Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall. 





JAMES P. DUNN, 

Composer and Organist, St. Patrick’s Church, Jer- 
sey City. Theory and 
Sight Singing. (Specialty Gregorian Chant and 
Catholic Church Music.) Phone, 782-R Bergen. 


Instruction, Piano, Organ, 





Stcnor FILOTEO GRECO, 

THE ART OF SINGING, 
62 East Street, New York. 
Telephone: 4879 Murray Hill, 


Studio: Thirty-fourth 


LOUISE KELLOGG, 
TEACHER OF SINGING. 
Hall. 


tair Carnegie Tel. 1350 Columbus. 





MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 


Address Trinity Church, New York. 





ADOLF GLOSE, 


Concert Pianist, Piano Instruction, 
professional and advanced singers, 
Residence studio: 8: Morningside Ave., City. 
"Phone, 2103-) Morningside, 


Coach for 


LISBET HOFFMANN, 
PIANIST. 
12 Pierce Street, Stapleton (Staten Island). 





yoth St Telephone, 5331 Col 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES, 
739 Broadway, Cor. ssth St. 

Telephone, 4117 Columbus. 





ZIEGLER INSTITUTE 
Mut Anna E 


Opera He 


OF NORMAL SINGING 
Ziecier, Director, 
B'way, New York. 
1274 Bryant. 


Me se Ridg., 1425 


Tel 





Mrs. JOHN DENNIS 
MEHAN, 
egie Hall 


ne, Columbus so4 





HENRIETTA SPEKE-SEELEY, 
SOPRANO TEACHER OF SINGING 
1425 Broadway—Metropolitan Opera House. 


Residence, 2184 Bathgate Ave. Phone, s067 Tremont 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST, 
(Galin-Paris-Chevé Method). 

Instructor 8 years at Metropolitan Opera Co. All 
Singers taught to read (church or otherwise), 
Rhythm, Ear Training, Supervisors’ Course, 
Tuesday and Friday Classes, 64 E. sath St., N.Y. 
Tel. 5a60-] Redford. 127 Quincey St., Brooklyn. 





Miss EMMA THURSBY, 
SOPRANO, 
Will receive a limited number of pupils. 
esidence, 34 Gramercy Park. 


Phone, 318? Gramercy. New York City. 





BRUNO HUHN, 

aa1 West ooth St.. New York. 

DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 


STYLE, 





DR. A. MADELEY RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING. 


Teacher of singing, from the earliest stages to 
Opera, Oratorio and Recital work. 


Tel. Morningside 7587. Studio, 490 Riverside Drive. 





JOHN W. NICHOLS, 
TENOR. 
330 W. 58th St., N. Y. C. Phone, 1434 Columbus. 





CLAWDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
607 Carnegie Hall and 423 East 140th St. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING, 
No. 143 West 42d St., New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 


Certified Teacher of the Lescuetizxy Mernop. 
Studio: Carnegie Hall, - - New York City, 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 
128a East roth Street. 
Tel. Gramercy 3848. 





WALTER L. BOGERT, 

President N. Y. State Music Teachers’ Ass'n, 1913; 
Member of Advisory, Standards, and Examining 
Committees, 1914. 

Baritone. Teacher of Singing. Lectures and Recitals, 
130 Claremont Ave., New York. Tel, 291 Morn’side. 
Tuesday and Friday, 114 West zad St. 





Piano Instruction 
Theory of Music 


CARL HAHN, 
MUSICAL DIRECTOR, 
Studio: 172 West poth St. (The Avonel). 


Bh ene! 
7280 Schuyler 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier”; Sec’y Manuscript 
Society; “Organist Central Baptist Chureb New 
York. 43 ifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, me Xe 





JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 
Studio: 7o1 Pierce Bidg., Boston. 





CARL FIQUE,  pPuaxo 


KATHERINE NOAK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
+3 DeKalb Avenue, Brooklyn, 


ALICE GARRIGUE MOTT,’ 
ART OF SINGING. 
172 West voth St., New York. 





WARD LEWIS, 


ACCOMPANIST—With Mr. David pes ae sea- 
son 1914. With Riheldaffer-Gailey Co. touring West, 
Summer 1914. f 
547 Riverside Drive, New York. 
Phone, 3753 Morningside. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Heathcote Hall, 609 West ri4th St., New York. 


Tel. 78:14 Morningside. 
(Bet. Broadway and Riverside Drive.) 


MRS. WILLIS E. BACHELLER, 
TEACHER OF SINGING. 
22 East 33¢ St., New York City. 





Mme. EMMA A. DAMBMANN, 
(Mrs, Hermann G, Friepmann.) 
CONTRALTO. 


Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet 
Phone: Columbus 1628, 340 West s7th St. 
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THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 

é omplete musical oa phos to students 
me ee ee DG He CAREI, Directors 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instruction. 
Leschetizky Method. 21 East 7sth St. 


"Phone, 1302 Lenox. 


Mrs. J. HARRISON-IRVINE 
PIANISTE—ACCOMPANISTE. 
Instruction in Piano. Teaching, Accompanying. 
Coaching of Operatic Roles, Concert, Oratorio. 
Sight Singing and Peading Classes, Harmony. 
torg Carnegie Hall, N.Y. Phone, Colum! us 1350, 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION, 
Home Studio: 163 East 6ad St., New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


Lessons in Organ, Theory and Composition, 
St. Thomas’ Church, Fifth Ave. and sag. St. 
a. 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, viotrntst. 


Nine years of successful teaching and concerti 
in Berlin. Will accept engagements ahd a ieatel 


n of 
Address: 25 West 126th St.. New York. 


one, Harlem 3427. 
{In Philadelphia Mondays. _y 1821 Dia 


mond St.) 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION, 
its East 6ad St., New York. Tel, 2285 Plaza. 





DOUGLAS POWELL 
VOCAL INSTRUCTION, 
Special attention paid to 
Concert Breathing and Tone Placement. 
Studio: 448 Madison Ave., Phone Plaza s722. 





Miss GENEVIEVE BISBEE, 
—Leschetizky Method— 
PIANIST—INSTRUCTION. 


Also limited number of resident 
3 East Goth St. r: ‘Phone ee 





HERBERT WILBER GREENE, , 
SCHOOL OF SINGING, 
Director of the Brookfield Summer School of Singing 
701 Carnegie Hall, N. Y. City. 








~ we 

















October 14, 1914. 


MUSICAL COURIER 











MARY S. WARFEL 


HARP Solo and Ensemble 
® RECITAL = CHURCH 
sddroon: ear ef nla! Carer o 908. Line 8 Lenvaser Pe 


ALICE SHAW, Contralto 


Centiae-Conennictiond 
205g East Ed St, (Be Ohio 
° : Doan 227 sj 








FRANK WALLER 


Opera Coach Concert Accompanist 
yy — Fe Theatre ées 
Champs Elysees (Paris until Oeteder ist) 
Auditions Procared 





MARIE LOUISE TODD 


PIANIST 
TEACHER OF betirotoati 
Studio: Carnegie Hall - - New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL (eiiics. 


130 West 97th Street - New York City 


sBUTLER — pm 
CYR SAASS PEED ms 


* 512 Fine Ante 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 








914 St. James Street, Pittsburgh, Pa. 
DUNNING SYSTEM 9»,, rer Mon 


Stupy ror Brotnwens. 
Send for information and booklets of indorse- 
ments, Mrs. Carrie Louise Dunning, 11 West 
6th St.. New York City. Western address: 
ortland, Ore. 


LEEFSON - HILLE 
CONSERVATORY OF MUSIC 
MAURIES LEEFSON } PHILADELPHIA, PA. 


JENNETTE LOUDON 


614 Fine Ae Butldtea. Chi 
Home of the Beethoven Trio 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


SOPRANO 
Concerts, Oratorios, Recitals 
1353 N. State Si, - Chicago, Ill. 




















THADDEUS RICH 


Concertmaster Philadelpi.:a Orchestra 


MARIE ALTONA 


Teacher of Singing 
42 Alderney Street, Eccleston Square. London, S.W. 











i West 34th St.. New York 
"Phone 6204 Creeley 


ie. de BERG-LOFGREN 


Teacher of Volos, “Garcia Method." Recital, Oratoric and Opera 
Address 70 Westiand Avenue, Boston Tel. 308 Beck Bay 


MAX FRIEDMAN, PIANIST 


STUDIO : 267 VERNON AVENUE, BROOKLYN, N. Y. 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 


Mme, E, B. de SERRANO 


“ Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mibr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


GUSTAV STRUBE 


MPOSER— VIOLINIST 
Care of Peabody Conservatory, Baltimore 


— WILLARD rs rani 




















ANNE 


STEVENSON 
Soprano «»¢ Teacher 


(Belari Method) 
828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON 


Ae eares 
Fine Arts Building 

















Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave, New York. 


MAXIMILIAN 


PILZER 


Violinist 
ror West A wg St. Telephone 
New York Morningside 8832 
New Studio, Metropolitan Opera House Bldg., 
1425 Broadway, New York 
Western representitive, Mack Mudd, si. Louis, Mo 


Mme. Hildegard Hoffmann 

Oratorio and Joint Recitals with 

Mr. HENRY HOLDEN 
Recitals and Piano 


“Instruction 

Soloist with New York Vhilharmonie 

and Boston Symphony Orchestra, &c. 

STUDIO: Steinway Hall 
Address, 144 East rsoth Stfet, New York City. 


BURTON tenor 


R Oratorio :: Concert :: Opera 
Management, Harriet M. Snow, 64 E. Yan Buren St.. Chicago, Ii!. 


HAZEL EDEN-MUDGE 














i telulul) 








SOPRANO 
Comeert «= Recital = Oraterio « 
Fine Arts Building 6422 Kenwood Avense, Obleage, Ill. fun tote Oo anne 
Concert 
BIRDIGE BLYE =: ames SAL ZEDO 
5424 Blackstone Avenue, Chicago 
Gumnyway Pune cea Solo Harp, Metropolitan Opera Orohestre 





was. RANE KNIGHT 


en es ant 
4414 Washington Ave., St. Louls, Mo. 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave.. tow York City Phone 9630 Columbus 








BARP—CONCERTS AND RECITALS, INSTRUCTION 
Management: F. 0. RENARD, 216 W. 70th St, New York 


“WILD is 


KIMBALL MALL 960 Weta Ave, — Chiease 
PIANO OR ORGAN 


CONDUCTOR—Apolle Musical Club, Mendelssohn Clad 























For Information 
Address - » 


MRS. A. M. VIRGIL 


Virgil Conservatory 


FALL TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


Literature Upon Request 
42 Vest 76th St. 
NEW, YORK 





‘ TIETJENS 


PIANIST 
| East 59th St.. Hew York 


Telephone 8255 Plaza 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 8rst St. and Columbus Ave., N. Y. 








Baroness LITTA von ELSNER 


Vocal Instruction 
s62 Park Avenue, New York. Phone, 6792 Plaza. 


MME. MARTA KRANICE 


ae "Westeal Courier, 437 Ave., New 











281 Reymond Ave.. South Grange, &. J. "Phone, Se. Orange 1214 


GEORGIA KOBER, al 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANK Aooompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 








FINNEGAN === 


Management: G. DEXTER RICHARDSON 
501 FIFTH AVENUE, NEW YORK 


BEULAH B. MUNSON 


SOPRANO 


Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N.Y. 


zz0& 





~ 3 saa EY SEARS, 
St nes Church, 
ad and W Pa t Sts. Philac lelphia 


ORGAN RECITALS INSTRUCTION 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conxi, 7 


ow DILLING 








THEODORA STURKOW 
RY DEEL Piast 


4715 Lake Avenue, Chicago, Il. 


PLUMB 


CONTRALTO 
ress: 4173 Lake Park Ave., Chicago, Ill. 
Phone, Oakland 3240 


P ALLEN soraue 


bled KENWOOD AVENUE, CHICAGO. ILL Phone, Kenwood 30 





405 


g an 








| Pigeeenes 4 








MADAME VALERI. reaper ~ Lh 
fot be corrected by her ability, tremolo included, when = 


vane Se gone so far as ‘Sa cause looseness ia 
THE ROCKINGHAM, 1748 Broadway 














Telephone: Prospect 7461 

















EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, 


“"KROEGER 


NEW YORK 





Director KROEGER SCHOOL OF MUSIC 
Planotorte Recitals and Lecture Recitais 
Musical Art Building ST. LOUIS, MO 





SOK LIsANSKY 


For 8 Siern leading vocal in- 
ie gl tern Conservatory in 


[poet ry rear “ an the Institute of 
y rt, New York City. 

; orEne HIS Fase yemae 

. . SEPTEMBER 

Stadio 212 W. 69th St., New York City. Colpmees 2323 












Harpist—Solo and Ensembie 
Management, Sutorius & Co., 1 W. 34th St.. N. ¥ 
Personal Address, 27 E. 62nd St., N. ¥. City 

















TENOR — 


moO 
“Two Reses” “Ah, Love a 
“Forever anda Day” “Maidens a Tay ond 


Hallet Giiberte, Hotel Flanders, (33 W. 47th St. Tel. 6870 aryent 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


OPRANO 
Personal Address: ro Comberiand Ave.. Portiand, Maine 
Management ERNEST L. BRIGGS. ney S Nell =. Lasesnes 











“HUGO == 
IBERGEY 
Chicago Opera Schoo! 


“I GRACE KERNS 


SOPRANO 














Acoliag’ Mall, 29 West 42od St. N.Y. Teens 6427 Bryant 


Vocal Studio and @pese Sehoot “(italien Methoe) 


co SCHNEIDER 


PRELADELPIA : 1705 Chestast St.. October te May 
MUENCHEN. Cermany: 9 Friedrich Str... June te Sept. 15 


MRS. GARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
48 Vest 90th Street, New York 
Telephone, River 1007 


REUBEN H. DAVIES 


Concert Pianist 
Address, care of Musical Courier 
437 Fitth Avenue New York 

















ror yo oe 
ALINE B. STORY 83 33 








BLOOMFIELD ZEISLER 


Season 1914-15 
Dates, Address 


STGINWAY PIANO USED -———— 


6749 Woodlawn Avenue, Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
tor the Money 


The H. P. Nelson Company 


CHICAGO 











One of the three 
Great Pianos of 
the World 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK 


OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 








Conover 
Piano 


Is BUILT WITH 
MADE-TO-ORDER CARE 





of a single problem—tone prod 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of 
greatest piano builders—a man who has spent more than forty years in the study 
Y Compared with its excellence in work- 
manship, wmamel tsb qualities and durability, it is more moderately priced 
than any other really great piano of today. 


one of America's 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy mosthly payment plan 


The (fable Company 





CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 





CELENE, LOVELAND 


Pianist 
4620 Lake Park Ave., 
Phone, Kenwood 5871 


REUTER 


PIANIST 
624 S. MICHIGAN AVE., CHICAGO 


Chicago 





R 
U 
D 
oO 
L 
P 
H 














NATI C "ONSE RVATORY of MUSIC FSTABLIS 


CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories, 


Elocution — MUSIC — Languages | John Prindle 


Faculty of Internationa! Reputation. 
Exceptional advantages for post-graduate and repertoire 
wor 

Ideal location and residence department with 
superior equipment. 
Students may enter at any time, 


Highland Avenue and Oak Street, Cincinnati, Ohio 





For catalogue and information 
uddress Miss Beatua Baur, Directress. 


AMERICAN CONSERVATOR 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE | WEST 
the seventy eminent instructors the following might be mentioned: 
attstaedt, Victor Theory—A, Weidig, Arthur Olaf Anderson. 
Publie School Musie—O, E. Robinson. 
Dramatic Art—Walton Pyre, 
JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 





Kimball Hall. Wabash 
ane. _ Jackson Blvd. 


Amon 
Piano—John J. He 
“allen Spencer, Heniot Levy, Silvio Scionti. 
Sir ei ng Karleton Hackett, Ragna Linne, 
rd Clarke, John T. Read. 
Organ——-Wilhelm Middelschulte. 
Violin—-Herbert Butler, Adolf Weidig. 


VIGTOR HARRIS | 


EACHER OF SINGING IN ALL ITS BRANC 


MARTIN 


GHRISTINE LEVIN | ®.REGHLIN ‘esque 


* to 
CaS 61 Enact S7th btreet Lending Artiat 3300 Lenox 


1230 Aeolian Hall 


OLIVE E. ATWOOD runsr 


(Prepares pup pils, for Fannie Bloomfield Zeisler) 
Spee ia al Teack ners’ Course including Leschetizky tech- 
& W. r2ed St., N. Y. Phone Morningside 902 





THE BEAUFORT 
140 West s7th Street 
Tel. g0s3 Columbus 











BASSO 


FREDERIC ree 


Fn Are doh 








New York City 





MARTHA S. STEELE toancito 


Concert Recital Oratorio 
Wightman and Fair Oaks Streets 








Malkin Musie School 


MANFRED MALKIN, Director 
26 Mount Morris Park, West 
(Nene raed St.) New York City 
rough Musical Education in all its branches 
by a on 8 of promi nent teachera, 
Catalogue upon request, 





TRINITY SCHOOL 
OF CHURCH MUSIC 
ae Episcopal Charch . 
FELIX LAMOND, Director 


Catalog on request. 90 Trinity Place, New York 


j MIDDLETON 


& atten 


eee rate SCOTT 


“JOHN x ae “THE REVELATION," Etc. 














x. VIRGI 


venue, New Y. 




















MARY LINDSAY. OLIVER 
Scotch Pianiste 


615 ORCHESTRA HALL - CHICAGO, ILL. 


HERBERT MILLER taitwe 




















VOICE 
Reddenee Water ie 4605 ". Ave. 
Phone, 3130 Schenley Pittsburgh, Pa. 
Italian Vocal Instractor 
Pietro A. 
STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 
WALTER 
TENOR 836 Collins Ave., Pittsburgh 
a 
Hafsha GO BB su 
Virgil School of Music 
For all particulars apply to » 1205 
or St. Petersburg, Florida 
ALBERT ROSS 
PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 
SOPRANO 
Exclusive Management: Alma Voedisch 
THE STERNBERG 
SCHOOL OF MUSIC, Inc. 


W. R. GARDNER, cirrine 
meet YON 
EARNEST 
PARSONS 
SIBYL SAMMIS MacDERMID 








DAN B BEDDOE ' TEnOR 


CONSTANCE PURDY > 


CONTRALTO 
Personal Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone: 4043 Morningside 





SS Pa 


nee eae 
Philadelphia 5 


WILLIAM J. FALK 


Assistant to Mr. Oscar Sanworr 
TEACHER OF SINGING 





Interpretation and Artistic Finish 
*Phone Riverside 6919. 292 West oad St., New York 


WALTER SPRY 











wm CADMAN 


COMPOSER-PIANIST 


i a 


Address : Care of WHITE-SMITH MUSIC PUBLISHING CO.. BOSTON 


Walter Kirschbaum 


manson 457 Fitth Ave. New York. 





' 
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LONDON BENT ON SUPPORTING MUSIC SEASON. 


Every Effort Being Made in English Capital to Maintain Tonal Activity—Orchestras and Choral Societies to 
Give Their Regular Series—Brighton Festival Will Be Held 


London, England, September 25, 1914 

One cannot express the present musical situation in 
London better than in the words of a writer in last Sun- 
day’s Observer, who says: “There is evidently going to 
be a definite attempt to establish a musical season in the 
coming autumn. Of course, the many concerts that are 
principally concerned with advertising the concert giver 
and are of no artistic significance are not likely to be a 
feature of the season, but well established societies and 
orchestras are showing an inclination to resume their ac- 
tivities and it is to be hoped that the response will be 
adequate.” 

There is the kernel of the whole matter, “It is to be 
hoped that the response will be adequate.” On that, of 
course, will depend the success of the efforts which are to 
be made. 

OrcHESTRAL Prospects. 


The London Symphony Orchestra intends to carry out 
its season as far as possible, although the war has com 
pelled it to change the program of conductors as first an 
nounced. The present arrangements are that the Russian, 
Wassili Safonoff, shall conduct the first three concerts 
(the season begins on October 26); the Belgian conductor 
Henri Verbeugghen, one concert in December; Emil 
Mlynarski one in January, and Thomas Beecham orfe in 
February. Soloists announced so far are a violinist named 
Albert Sammons, who will oblige with the Elgar concerto 
—we are very patriotic, even in our music nowadays 
“Vera Brock, Arthur Rubenstein and Percy Grainger, pian- 
ists, the latter of whom will play 
the concerto by Frederic Delius. 

At Queen’s Hall, Sir Henry 
Wood will begin his annual 
series of symphony concerts on 
October 17, even before the 
Promenades are finished, as 
these extend until October 24. | 
understand that Landon Ronald 
and his new symphony orchestra 
are to be in the field as well, but 
have not happened to see one of 
their announcements. 

Cora Music. 

The choral societies — that 
mainstay of British music—will 
not be idle in the metropolis 
either. The Royal Choral So- 
ciety—as Philip Hale once said 
in speaking of Boston’s sacred 
“Handel and Haydn Society” 
will now buckle down to the tre- 
mendous task of preparing the 
umpty-umpth performance of 
“Elijah.” On November 26 w 
are promised the Verdi “Re- 
quiem,” and the rest of the sea 
son will bring forth “The Mes- 
siah,” “Hiawatha,” “The Dream 
of Gerontius” and Bach's B 
minor mass, with an extra concert of Christmas carols and 
other Yuletide music in December. 

The Bach Choir, Dr. Hugh P. Allen, conductor, intends 
to carry out its season, which will include performances 
of Vangh Williams’ “A Sea Symphony,” the Verdi “Stabat 
Mater” and probably Bach’s “Passion Music”’—presumably 
the “St. Matthew Passion.” 

Arthur Fagge’s London Choral Society also intends to 
carry out its season, though the program is not announced 
at yet. 


At Bricnrton. 
One very encouraging fact is that the Brighton authori- 


ties have had the courage to decide to hold their great 
festival, which begins November 10. As I have already 





noted in these letters, practically all the Provincial festivals 
were called off immediately after the outbreak of the war, 
thus taking away from the professional singers and or- 
chestra players a tremendous amount of work on which 
they depended for their living. If the Brighton festival 
meets with success, it may induce some of the other festi 





THE PEACE BUILDING AT THE HAGUE 


val managers to resume their plans, which would be a 
great help to the musical profession in general. How un- 
fortunate a thing it is for musicians that music is and 
must remain a “luxury”"—something to be dispensed with 
first of all when any kind of a pinch comes. 

The Brighton festival will be participated in by the 
Municipal Choir and Orchestra of 350 performers, under 





BEETHOVEN'S FATHER AND MOTHER 
(Original portraits in possession of Walter Jagenberg, in Cologne.) 


Lyell-Taylor. Seven concerts will be given. “Elijah,” “The 
Messiah” and the first and second acts of “Parsifal” will 
occupy three evenings. A characteristic program, includ- 
ing works by Debussy, Rimsky-Korsakoff, Stravinsky and 
Delius will be conducted by Thomas Beecham; Sir Henry 
J. Wood will conduct a Wagner program, and Sir Fred- 
erick Bridge, Sir Alexander Mackenzie, Sir Hubert Parry, 
Sir Charles Stanford, Landon Ronald and Lyell-Tayler 
are also included in the list of conductors. 
ReEFuceEs. 

Quite to my surprise I discovered that a number of mu- 

sical refugees from Paris had settled down for a short 


stay in the same part of London as myself. There were 
May Esther Peterson, the soprano, with her sister, Clara 


Peterson (a pupil of Arthur Alexander), and their mother, 
Mrs. Peterson and Miss Clara will soon go to America 
but May Peterson will remain for study work with Sir 
Henry Wood Another Alexander pupil who is here for 
a time is Richard Bunn, baritone, and with him is Fred 
Protheroe, tenor, a Von Steege pupil. 


Tue De Reszxes rn Parts 


Contrary to earlier information, which came from a 
pupil of Edouard de Reszke, and ought to have been cor 
rect, I learn now that Jean de Reszke—and presumably 
Eduoard as well—returned to Paris at the outbreak of the 
war, and are there now, not at their Polish estate, as first 
reported. It is reported that Jean de Reszke’s son and 


his accompanist are both fighting for France 


CHALIAPIN IN RUSSIA 


\ note in the papers the other day spoke of the famous 
Russian singer Chaliapin as organizing some hesvital of 
his own for the wounded soldiers. This shows that Chalia 
pin is safe in Russia, but he had quite a time getting ther: 
When the war broke out he and some Russian musical 
friends were in the south of France having a most pleas 


ant vacation, as is their annual custom at the end of th 
season, Anxious to get home they tried various routes 
and finally succeeded in getting a Japanese steamer, which 
happened to touch at Marseilles, and brought them around 
to London, where, after some delay, they were able t 


leave for Russia by a roundabout route via Scandinavia 
Joun McCormack Sincs 


John McCormack, the famous 


tenor, was the principal artist at 


a large concert given at the 
Coliseum last Sunday evening 
under the auspices of _ the 
National Orchestral As-:ociation 
im aid of their fund to assist 


orchestral players in distress 
ywing to the war Mr. MecCor 
mack is a tremendous favorite 


in London, where he makes his 


home when not on tour An 
other concert, in whic he will 
also participate will take place 


next Sunday evening, Sir Fred 
erick Cowen conducting 
Hermaxn Kuein Resumes 


TeACHIN 


Hermann Klein has 


to his London residence ur 


returned 
j 
resumed teaching, after a rest 
on the Isle of Wight from the 
fatigue incident to a trip back 
to England from Italy, in whi 
he was compelled to spend f« 
days on the road from Turin to 
Havre. Mr. Klein's vacation 
trip happened to take him right 
into the very middle of things, and he was in turn in 
Belgium, Germany (Alsace, Switzerland and Italy just as 
all four of these countries were mobilizing Notwi 
standing the earliness of the season and the general 
musical laxity already occasioned by the war, Mr. Klein 
is busy with a large vocal class. 


Notes 


Herbert Fryer, the distinguished English pianist and 


composer, will occupy an important pedagogical position 


in New York this winter and do considerable concert work 


as well. 

Edward Lowry, press agent of the Boston Opera Com 
pany, is homeward bound George Macdonald, business 
manager of that company, had already received his com- 
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mission in the British army—he is a British subject—and 
was going to the front as interpreter, but was asked by 
the directors to take charge of the Boston Opera House 
itself this winter and was allowed by the War Office to 
resign in order to do so. Mr. Macdonald appears to be 
the lucky man of the Boston Opera Company—the only 
member who will appear on its stage this winter, and that 
only by way of showing it to any prospective hirers. 
Arthur Shattuck, the pianist, has come over from Paris, 
and ] one or two recitals here 


later in the 


understand he is to give 
season, 

There are abbreviations and abbreviations, but one of 
the best I seen is that for “Mademoiselle” on a 
poster announcing a concert by Belgian artists in aid of 
It is thus produced by the in- 


have 


Belgian Relief Fund. 
“Madile.” 


mous printer: 


H. O. Oscoon. 


LATER LONDON NEWS. 


London, England, October 2, 1914. 


well known concert manager, has a 
a little town on the south coast 
of England, Eastbourne, and for the last three years 
has been mayor of that town. Though Mr. Mayer has 
been iri England ever since he was a boy and is thoroughly 
having been naturalized a great many 
and in resigning said 
and respected the feeling that at this 
should have an Englishborn subject at its 
“There is no more loyal or patriotic British 

and in making this decision 
| bear not the slightest ill will to any one.” It may safely 
be that none of Mr. Mayer's fellow citizens bear 
ill feeling toward him. He is certainly to be 
nicety of feeling which induced him to 


Daniel 
plendid home 


Mayer, the 
at Bexhill, 


neat 


English in feeling, 
years ago, he is a German by birth, 
that he recognized 
is Bexhill 
ead adding: 
subject in the town than I am, 
said, too, 
the lightest 
praised for the 
1 


take this step at this particular moment. 


BALLAD CoNCERTS. 
I feature of London musical life, the Ballad 
gin tomorrow afternoon. The Chappell 
Hall and the Boosey Series (their forty- 
Albert Hall. Among the art- 
concert is Felice Lyne. 
announced as a solo violinist, 
but discovered at 
Paris in time. 


hat unique 
oncerts, will be 
s at Queen’s 
at the Royal 


senson } 
appearing at the Boosey 
, ' 
Thibaud, who was 


expected to be there and to play, 


last moment that he could not leave 
ORCHESTRAL WAR 


afternoon there was a meeting at Pa- 
about fifty repre- 
London, including 
Sidney Jones, James 
Howard Talbot, Hubert Bath, 
Stanly. The object of the 
discussion of a matter which has 
sritish musicians for a good 
especially in the orches- 
filling positions for 
many English musi- 
Excellent speeches were made by James 
1 well known theatre conductor, and Landon Ro- 
of the Guildhall School of Music and con- 
of the New Orchestra. A committee 
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YEATMAN GRIFFITH 


Teacher of FLORENCE MACBETH, Prima a Se 
and other prominent Artists ste and Teache 
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ednesday 
surant which was attended by 
musicians and teachers of 


Ronald, 
Robert 


Edward German, 
Radford, 
jroadbent and Henry 
Was a ireec 
in the minds of 
ars, namely, the presence, 
so many foreign musicians, 
there are thoroughly capable 


at hand 


, 
airector 


Symphony 
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consisting of Sir Frederick Cowen,*who acted as chairman 
of the meeting; Sir Edward Elgar, Landon Ronald and 
James Glover were appointed to determine what steps are 
best to take toward practical attainment of this object and 
to report to another meeting which will shortly be con- 
vened. 

“JeEweLs” IN ENGLISH. 

As a matter of musical history let us record that the 
first performance in English in London of Wolf-Ferrari’s 
“Jewels of the Madonna” took place at the Marlborough 
Theatre on Friday, September 25. It was presented by 
the Carl Rosa Opera Company. 

Suatruck Priays Boyte. 

It is interesting to know that that excellent pianist, Ar- 
thur Shattuck, will present a new American work on large 
lines, Boyle’s piano concerto, for the first time in England 
at Harrogate, October 14, and will repeat the same work 
with the municipal orchestra at Bournemouth on Novem- 
ber 19. Mr. Shattuck will remain here until sailing to 
fulfill his American engagements. 

Goopson Starts Season. 

Katharine Goodson will begin her season on Sunday 
next at the Royal Albert Hall, playing the Grieg concerto 
with Landon Ronald’s New Symphony Orchestra. 

H. O. Oscoop. 


KANSAS CITY EXPECTS 
A PROSPEROUS SEASON. 


Noted Artists Booked for Western City—Sym- 
phony Concerts Soon to Begin—Schubert 
Club Makes Announcement. 


Kansas City, Mo., September 25, 1914. 

Slowly musical matters are assuming form for the year’s 
work and entertainment. Every year the beginning of 
musical events here occur a little later. There was a 
time when September 1 was the beginning of studio work 
and preparation for concerts and recitals. Now, Kansas 
City musicians are becoming more Easternlike and are 
looking to October 1 for the awakening of the season's 
musical life. 

OrcuestraL Association Concerts. 





The Kansas City Orchestral Association will begin its 
fourth season of symphony concerts November 2. Carl 
Busch will conduct these concerts. Soloists who have 
been engaged already to appear during the season are 
Margarete Matzenauer, Florence Hinkle, Katharine Good- 
son and Lambert Murphy. 


Frrrscuy Concert Direction Artists. 


The Fritschy Concert Direction has sold the entire 
house in advance subscriptions for its series of nine con- 
certs to be given Tuesday afternoons in the Shubert The- 
atre. . The series will be opened October 27 by Emmy 
Destinn and Dinh Gilly. 


Miss Mrrcuete’s Series. 


Myrtle Irene Mitchell will present an attractive series 
this year at the Shubert Theatre, Friday afternoons, and 
at Convention Hall. Busoni is on her list, which has 
caused great rejoicing among local pianists. The series 
will open October 22, when Alice Nielsen and Rudolph 
Ganz will appear in joint recital. This initial concert is 
sure to be a great success, for Kansas City claims 
Alice Nielsen as her very own, as she lived here many 
years. Mr. Ganz has many pupils here, who, like his 
friends, fall under the spell of his charming personality 
as well as his fine art. 

Scuupnert Cius ANNOUNCEMENT. 
the Schubert Club, has made its an- 
It will give three concerts, as- 
sisted by Maud Powell, violinist, among others. These 
concerts will also be given at the Shubert Theatre. Clar- 
ence D. Sears, whose splendid work as conductor has 
brought the singing of the club to a high standard of ex- 
cellence, will conduct this season’s concerts. 
Geneve LicHTeENWALTER. 


LATER KANSAS CITY NEWS. 
Kansas City, Meo., September go, ror. 
The Kansas City Conservatory of Music has opened its 
eighth season auspiciously in its new home on 1515 Lin- 
wood boulevard. Moses Boguslawski began his sixth year 
as head of the piano departnnent, With him are asso- 


Our male chorus, 
nouncement for the year. 
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ENGLAND'S PREMIER AGENCY 


ciated Mrs. Boguslawski, Sol Alberti, Mrs. Sol Alberti, 
Ethelynne Wilson and Mrs. Francois Boucher. 

This is Ottley Cranston’s fifth season as head of the 
vocal department. With the valuable assistance of his 
wife, Louie Collier-Cranston, he has built up an opera 
school which ranks very high. 

Francois Boucher, who has been the head of the violin 
department since the school opened, will have the assist- 
ance of Margaret Fowler-Forbes, Gladys Baldwin and 
Louise Kinley. 

The conservatory orchestra will resume its practice at 
once, preparatory to a series of concerts. 

The string quartet, of which Margaret Fowler-Forbes 
is the founder and inspiration, will give a series of con- 
certs also. 

Hoener Institute or Frne Arts. 

Kansas City welcomes another school, the Hoener Insti- 
tute of Fine Arts, which opened its first season Septem- 
ber 7, in its quarters at 3560 Broadway. The high artistic 
standard of all the teachers of the departments is a mat- 
ter of congratulation. 

Earl Rosenberg comes direct from Lindsborg, Kan., 
where “Messiah” festivals under his direction the last five 
years have achieved wide recognition. Mr. Rosenberg 
has had the best advantages of study at home and abroad, 
and with his experience in his own individual develop- 
ment is sure to be a great asset to the musical profession 
here. 

Floyd Robbins, with years of study in Berlin under 
Vernon Spencer, will head the piano department. 

Alfred Houghton Clark, who has had years of study in 
the Museum of Fine Arts in Boston, and practical expe- 
rience as painter and teacher, will unquestionably make 
a splendid success of the School of Art. 

Scnoot or Art in Strupio Burprnc. 

Jorgen C. Dreyer, sculptor, has opened a school of art 
in the Studio Building. Mr. Dreyer has achieved suc- 
cess in his particular line of art, notably in his busts of 
Carl Busch and Professor Phillips. He has been selected 
to do the memorial bust of Dr. Frank Marvin at Kansas 
University. 

Recirats Bectn. 

Social recitals are already beginning. The first of the 
season was that of Jack Lloyd Crouch, violinist, pupil of 
Phebe Brooks. He played the entire Dvorak sonata, op. 
100, ereditably for a mere boy. He was assisted by Grace 
Nelson, soprano, pupil of Edna Forsythe. 

Dorothy Sublette gave an exhibition of what is called 
“good piano playing” in her recital Tuesday evening. The 
playing of the Haydn sonata was especially pleasing and 
reflected credit upon her teacher, S. Ellen Barnes. Miss 
Sublette is going to Boston to study with Helen Hopkirk. 
Miss Sublette first came into public notice some years ago 
by her fine work as accompanist for her uncle, Frederick 
Wallis, whose beautiful singing was much missed here 
last year. Word comes that he is more in love with Ta- 
coma than ever, so he is not likely to return to us. 

Geneve LicHTENWALTER. 





A Remarkable Record. 

Charles W. Clark, the American baritone, established an 
extraordinary record last year, when he spent part of the 
season in America, having sung in Paris and London be- 
fore coming over to this country. 

Mr. Clark, in addition to the long list of engagements 
herewith reproduced, sang at many schools and private 
musicales, both here and in Chicago, which, however, are 
not mentioned in the list. 

Mr. Clark has now definitely declined to fulfill the en- 
gagements which the London manager, L. G. Sharpe, se- 
cured for him, although Mr. Sharpe, in a letter received 
this week by the baritone, states that the fees will all be 
promptly paid by the managers and societies who have en- 


This is the list: Towa City, Ia.; Topeka, Kan.; Welling- 
ton, Kan.; Wichita, Kan.; Columbia, Mo.; Burlington, Ia. ; 
Houston, Tex.; Oak Park, Ill; Chicago, recital; Rich- 
mond, Ky.; Georgetown, Ky.; Clarksville, Tenn.; Fayette, 
Mo.; Evanston, Ill; Mt. Sterling, Ky.; Murfresboro, 
Tenn.; Chicago, recital; Danville, Ky.; Columbia, Ga.; 
Americus, Ga.; Brunswick, Ga.; Ft. Dodge, Ia.; Sioux 
City, Ia.; Aurora, Ill.; Elgin, Ill.; Mt. Vernon, Ill.; Greene- 
ville, S. C.; Spartansburg, S. C.; Chatham, Ont.; Strat- 
ford, Ont,; St. Thomas, Ont.; Woodstock, Ont.; Gault, 
Ont. ; Berlin, Ont. ; Richland Centre, Wis.; Evanston North 
Shore Festival; Women’s Biennial Convention, Chicago; 
Faribault, Minn.; Northfield, Minn.; Helena, Mont.;: Eau 
Claire, Wis.; Duluth, Minn.; Brett, Ia.; Qmaha, Neb.; 
Lincoln, Neb.; Minneapolis, Minn.; St. Paul, Minn.; Kan- 
sas City, Mo.; Buffalo, N. Y.; Denver, Col. ; Salt Lake City, 
Utah; Los Angeles, Cal.; Long Beach, Cal.; San Diego, 
Cal.; Sacramento, Cal.; San F Cal.; Fresno, Cal. ; 
Eugene, Ore.; Albany, Ore.; Salem, ; North Y: 
Wash.; Pullman, Wash.; Battle Creek, ‘Mich. ; 

Mich.; Muskegon, Mich.; Coldwater, Mich.; 
Ohio. 
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Emily Gresser Returns from Berlin. 


Emily Gresser, the young violinist—and young is no 
comparative term in this instance, as she has not yet 
reached her twentieth birthday—returned from Europe 
on the steamship Cedric, October 2. Miss Gresser’s re- 
turn was unexpected, as she was booked for many con- 
certs throughout Germany and in Holland during this sea- 
son. In view, however, of the present conditions abroad, 
it was deemed best by those most interested in the young 
American girl, for her to return to her own country until 
matters reached a more settled condition in Germany. 

Miss Gresser is already well known to Berlin, as well as 
German musicians as a whole. She is a Brooklyn girl, 
who went abroad four years ago to study with Sam 
Franko. She had appeared previously in a successful re- 
cital at Mendelssohn Hall, New York, and has concertized 
extensively in Germany. She has had orchestral appear- 
ances in Berlin, Dresden, Leipsic, Hamburg, Breslau, Han- 
over, Munich, Cologne, Waldenburg, Tilsit, etc., also in 
Amsterdam, The Hague, Prague, etc. Her present season 





bookings were for the most part return engagements, cer- 
tainly one of the best of tributes to the ability of the young 
artist. 

Miss Gresser’s talent is happily combined with a pleas- 
ing personality. Both have won for her not only an ad- 
miring public, but many friends as well, particularly among 
royalty. She refers with great pleasure to a visit of three 
weeks at the home of the Princess Schénaich-Carolath ; 
also to the time when she was guest of the Grand Duchess 
of Mecklenburg-Schwerin, also of the Duchess of 
Schwarzburg-Rudolstadt and Princess Tecla, etc. 

The hereditary Prince of Meiningen has shown great 
interest in the work of the young violinist, this being of 
especial note, as he is himself a musician and pianist of 
ability. 

She cherishes particularly a letter from the Crown Prin- 
cess Cecelie of Germany, wherein the princess asks Miss 
Gresser to play at a hospital benefit for the wounded sol- 
diers. Her hastened trip to America, however, made this 
impossible. 

The young violinist will now be available for concerts 
in America until conditions in Europe become settled. 


Mrs. Foster-Wescott’s Costume Concerts. 





Henrietta Foster-Wescott's “Costume Concerts” are at- 
tracting much favorable comment. They are unique, new 
and original, and offer pleasing variety. Grace and co- 
quetry of action characterize her group of “Olde Songs,” 
while her dramatic instinct is well brought out in her ren- 
dition of American Indian songs. 

Mrs. Wescott can furnish an entire evening’s program, 
or she can arrange any part of the work to fit in with 
other performers. 

The following notices give an apt estimate of Mrs. Wes- 
cott’s ability to please : 

Mrs. Wescott appeared im three groups of songs, wearing cos- 


tumes of the periods in which the songs were written, The first 
uroup was a selection from the classics, and under the general 
title of “Spring Songs.” The second group included all old-time 


songs, and the third, Zani Indian songs. Her final number was a 





part of the Great Tribal Ghost Dance of the Zuni Indians. In this 
she was clad in the Indian maiden’s costume, and performed the 
weird movements of the dance with great skill. 

Her voice was of penetrating sweetness, expressive and compel! 
ing. It was rich in beauty and clarity of tome and diction. She 
seemed to grip her audience from the start, and a long wave of 
applause followed her performance in each group, She was par 
ticularly pleasing im the final group.—Hudson Observer, Hoboken, 
_ te 3 





It proved to be one of the best entertainments of its kind ever 


given here. The feature of the evening was the singing of 





HENRIETTA FOSTER-WESCOTT, 


As she appears in her American Indian songs 


Henrietta Foster-Wescott. fler “Ye Olde Time Songs,” in costumes 
were carried through with a naturalness and simplicity that added 
wh to her sweet toned singing The Sun, Nutley, N. J 


A Fanning and Turpin Encomium. 


Word of Cecil Fanning’s renewed concert activities in 
augurating the present season already has arrived from 
the front, or rather from the frontier, as one might say, 
for the following article, taken from the Sheridan Enter 
prise dated September 22, tells a very flattering story 
about the baritone’s success in that far away Wyoming 
city. A letter received in the meantime narrates experi 
ences encountered during an interesting three day visit at 
the “Crow Agency” in Montana, and would lead one to 














believe that Fanning and his accompanist, H. B. Turpin, 
are veritable rivals to the whole copper colored tribe in 
the noble art of horsemanship and various other feats 
Any way, it only goes to prove further the remarkabk 
versatility which marks these two artists throughout the 


whole concert world. The article follows: 
The recital of Cecil Fanning at the Orpheum last evening w 
without a doubt, the most artistic ever presented to a local auctienc 
The audience present was genuinely enthusiastic and hearty 
appreciation was evident throughout His is a personality of 
attractive appeal, weaving an exceptional musical intelligence wit 





vis glorious voice. He creates an intimacy with his at 





make his concerts a genuine delight His appearan here was 


narked by that artistry, which make him the ‘avorite among con 


cert baritenes, and neo sings as ever appeared before local aud 
ence with more emphatic success His entire program, moat P 
pily selected, was tho ghiy enjoyed and repeated encores were 
lemanded. Nothing new can be said of s voice, but a generous 
tribute is due his abs . astery of the art of singing His pro 
gram bespeaks in itself his high ideals as true musicianshis cul 
ture, ease and style we pre-et ent attributes He grasps alike 
the intensity of dramat nterpretation and the happy enjoyment 
comic recitation His ability as an acto : mbined wit s fault 
ess diction, unusual im singe fi the dramat stage "Der 
Erikénig,.” by Loewe hithert unknown t cal singers, was a 
veritable gem, and M Fanning'’s singing of Edward,’ y the same 
suthor, was most effective I lelici pant it w 
French numbers made ther telligible t s rs, and s 
remarkable versa t was shown im sucl mtrasting numbers 
Liza Lehmann'’s “T Mad OR S bert gs I 
singer was able to pt new t in Carrie Jacob Bond's “P 
ect Day aad as anothe ‘ e sang Ellen Wright’s “A 
Dream” with evident apy ’ Mr. Fanning to ix nigra ated 
with H. B, Turpin as : st, fos 

le sn ianly intelligence ‘ 

(Adv 


Henriette Weber's Success as a Lecturer. 


Quite by accident Henriette Weber, who had already 
made a name for herself as a pianist and a writer on mt 


sical subjects, invaded the lecture field 





the rare faculty of making an unusually dry subject one of 
absorbing interest, and her entertaining and informal 
presentation of a subject has so endeared her to the pul 
lic that she has become a very popular lecturer, with al 
most more demands upon her time than can be filled 
Following are some comments regarding Miss Wehbe 


share of the six opera lecture-recitals which she gave with 


Anne Irene Larkin, the reader, at Lake Chautauqua 
August: 

In the rend i play 1 of P Ml 

th artists evid perie ' g j 
ene greatly « ‘ ling M Ww 

lished rear t 2 \ x t le 

¢ and the pias buting 1 t ‘ ve s 
eading by her fir ed playing 

Mies Weber ir < ecture (“Adriane nd Blue-B 
the hour most enjoy by f re t the itat ling 
stics of the mus : the pla 1 by he perfor nee 
piano contributed t ‘ the 

In the evening the program wa le f fa seri f 
readings Twe f the musical settings are M Weber's wt 
positions and are evidences of her musical ability 
piano Miss Weber contr ted ¢ full share to the . 
evening entertainment > “ sy mpathet ' r re 
her music set off and ided t v x iH 
explanatory remark r as K 
abled one to liste re intelligently ‘ ror ! 
tauquan Daily, Chautaug N.Y 








Concert Direction M. H. Hanson begs to announce 
information has been received from 

















will continue until late spring. 
used on the tour. 


WILLY 7 


BURMESTER 


He will sail for America on October 17th as arranged. 
This in reply to many inquiries. 


We are still booking dates for Mr. Burmester whose tour 
The Steinway Piano will be 
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Belle Gottschalk in America. 
f the artists, who has recently returned 
of the European war, is the young 
Selle Gottschalk. 
five years of study in Germany and one on the 
has returned to America a 
wo earlier than she had expected. 
Gottschalk, who sang last season in Lodz, Russia, 
500,000 inhabitants, at present one of the centers 


American 
m abroad on account 
peratic lyric soprano, 
After 
operatic stage in Russia, she 
year or t 
Miss 
a city of 
had a successful season, singing lead- 
in “Trovatore,” “Tales of Hoffmann,” “Carmen,” 
teggar” and other smaller roles. 
in the season the young soprano sang in Breslau, 
the Russian consul, 
President of Sile- 


commandant of 


Ot war operations, 


ing roles sy 
The Pious 
Later 
of Baron von Schilling, 

at which the 
the 
and all the representative people were 


Jaroness von Schilling, 


Breslau is the capital; 


es there, 


received with sc much enthusiasm that 
determined that she must be se- 
she was to sing in 


was 
' 
uenttai 


the Bre 


persons 


slau" Opera, where 


yas booked for another recital in Breslau for this 
and also was to sing the sopraao part in Beetho- 
ninth symphony with one of the orchestra in 
who was born in Westfield, N. J., and 
childhood, often laughingly says 


public at the 


votischalk 
since earliest 


made her first appearance age of 
Esther” cantata. 
a course at the Westfield High School, 


tlolyoke College and graduated from that 


“ HARDEMAN 


American Violinist Just retorned from Europe in America Season 1914-15 
Present address: 3514 Washington Avenue, Avondale. Cincinnati. Ohio 


noel ARRABEE 


PIANIST 


IN AMERICA SEASON 1914-15 


Miss NINA MORGAN 


Avalileble tor Concertse—Musicales Pr a aess-te 
Address: AEOLIAN HALL, Rooms 1626-27, N. Y. City 


JACQUES Eg AAS NI ECR vounsr 


120 East 85th Street 83 33 New York 
Phone 2768 Lenox 


“Cneen 
finishing 


entered Mt 














Coloratura Soprano 
From oe Scala in 








Mme. GUERCIAS 


OPERATIC SOPRANO 
Spanich, Russian, French, German, Italian 
AT PRBSENT IN BUROPB 
SEASON 1914-1915 IN AMERICA 














“Dawn in the Desert’ 


By GERTRUDE ROSS 
Sung with great success by Mme, Schumann-Heink 
WHITE-SMITH COMPANY 


REBARER 


420 MADISON AVE., NEW YORK 























THEODORE 


SPIERING 


CONDUCTOR — VIOLINIST la Amerioa Season 1914-1915 
Present address: Hotel Wellington, 65th St.. and 7th Ave., Hew York 














“The perfection of Quartet playing.”—London Daily Mail. 
Theol World's Greatest Chamber Music Organization. The 
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Tour 1914-15 Now Booking 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 


institution. During her college course she was prominent 
in all musical affairs, doing much solo work and giving a 
recital at the end of the course. In the autumn following 
her graduation, she was taken abroad by a relative and 
began her musical studies in Berlin under Etelka Gerster, 
the famous opera singer of former years, remaining under 
her instruction for a little over two years. During her period 
of study with Mme. Gerster, Miss Gottschalk sang at two of 
her student recitals, singing on the first occasion the aria 
from “Undine” and on the second “The King of Thule” and 
the “Jewel” aria from “Faust,” as well as the part of Feld- 
marschallin in the difficult trio from Strauss’ “Rosen- 
kavalier” before the opera had ever been given in Berlin. 
Much to her surprise, Miss Gottschalk was one of three 
out of a total of eighteen singers to receive very flattering 
criticisms from the music critics of most of the Berlin 
journals, predicting a brilliant future. 

This talented singer then became a pupil of the late 
Frank King Clark, who did much to develop her voice, of 
which he had a very high opinion, prophesying a brilliant 
future for her. 

Miss Gottschalk now returns to her native land full of 
enthusiasm for the musical development of her country 


BELLE GOTTSCHALK. 


and will join the force of concert singers here, hoping 
when the present unsettled condition of affairs is past 


there may also be more opportunities in the opera field. 





Hamlin’s Valuable Music Left Behind. 


George Hamlin, who was compelled to forego his Euro- 
pean season because of the war, and who has just returned 
to America, stopped in New York for a few days after 
landing and was approached by a representative of the 
Musicat Courter. 

“We chanced unexpectedly to be in Italy when the news 
came that Germany had declared war,” remarked the 
tenor, “and instantly the populace was in a frenzy. No one 
knew, of course, just how Italy would be affected, and 
The American tourists were in a panic, 
as all the German steamers were immediately taken off 
service, and it was impossible to say how long travelers 
might be detained. Many of these were American school 
teachers with limited funds, and, naturally, they were 
panicstricken at the thought of being marooned penniless 
in a foreign land and unable to be back at their posts when 
school should begin. They were willing to come home 
steerage or without any definite accommodation whatever, 
just so they were not left behind. 

“People who were in no hurry and who had sufficient 
currency on hand to last a while had no difficulty in ob- 
taining comfortable passage when more regular sailings 
were established. My family and self stayed placidly in 
Milan for a month—I continuing to work on some new 
operatic roles and the others diligently studying Italian. 

“We had no trouble in getting back to America, although 
we had little more than hand luggage with us. Our trunks 
are in Berlin, but I hope we will receive them safely 
in good time. My chief anxicty is for the trunk contain- 
ing my collection of operatic scores, program music and 
some rare and valuable first editions and manuscript copies. 
Most of these could not be replaced, if lost.” 


feeling ran high, 





, 
“I hear that the suffragettes are extending their activity 
to opera.” 
“In what way?” 
“They intend to have the old time titles changed to 
‘Juliet and Romeo,’ ‘Isolde and Tristan.’ “Melisande and 
Pelleas,’ and ‘Gretel and Haensel.’” 


“LOHENGRIN” AT THE CENTURY. 
Wagner's Popular Opera a Given a Good Performance. 


“Lohengrin” was given at the Century Opera House, 
New York, on Tuesday evening, October 6, and showed 
much improvement over the performances of the same 
opera which took place just a year ago. The whole cast 
was better and the ensemble, chorus, stage management 
and orchestra were incomparably superior. 

Lohengrin was beautifully sung by Morgan Kingston, 
who makes a fine appearance and whose acting is dignified 
and effective. Louis Kreidler is a really splendid Telra- 
mund. His dramatic power is undeniable, and his pas- 
sionate expression lends great force to this tragic figure. 
The Elsa was Bettina Freeman, who possesses a small 
voice of pleasing quality, but who shows little knowledge 
of the exigencies of the stage and seemed to be under a 
certain restraint, possibly due to nervousness. Augusta 
Lenska played the part of Ortrud without originality or 
genuine passion, and her singing of the music was in- 
effective and dull. 

The difficult role of the Herald, which is generally unin- 
spiring, was made to live and to appear of genuine impor- 
tance by a newcomer to the ranks of the Century forces, 
Graham Marr, whose splendid stage presence and excellent 
singing assure him a distinctive position in this cast. Henry 
Weldon, although still somewhat indisposed, sang the part 
of Henry with great beauty of tone, authority and charm. 

The opera was conducted by Ernest Knoch, the new Ger- 
can conductor at the Century, who has had a long German 
experience, and who showed knowledge of the score. 





Burmester in Hungary. 


When Willy Burmester plays in Hungary, his audiences 
include large elements of Zingaros.. The gipsy loves the 
violin; the gipsy is a discriminating judge of the violin, 
and it is the greatest possible compliment which could be 
paid to the violinist by Hungarian audiences to find that 
the galleries and back of the hall are literally packed by 
these wandering musicians, who otherwise are rarely seen 
within concert houses. 

In May last Mr. Burmester made his annual appearance 
at the Budapest Volksoper, and the critic of the Pester- 
Lloyd commented on this event in the following language: 

The star of the season’s last opera concert was Willy Burmester, 
heard here so often, but by no means too often. He has for a 
large number of years administered his art to an audience which, 
for its size and faithfulness, stands without equal in our musical 
life. 

Recently Burmester has given much attention to the creation of 
musical miniatures. To the playing of these musical titbits the same 
faultless musicianship is applied, which we have been accustomed to 
in his rendering of the greater works. These titbits now seem to 
have become his and the people’s favorites. 

Yesterday’s program brought, besides the Paganini concerto, old 
dances by Haydn, Hummel, Dietersdorf, Dussek and Weber. 

The packed house rose to the great pitch of excitement usual 
at Burmester’s appearances—the many encores, of course, included 
the air by Bach, which is ever looked for and demanded from him 
whether on the program or not. (Advertisement.) 


* SODER-HUEGK 


Church, Carne a Celebra' hel cathe egpeed - 
Metropolitan Opera House, 1425 ag New York Phone 6221 Bryant 


“'' SOKOLOFF 


Personal Representative: Johanna Sherrick, 200 Fifth Ave., N.Y. 
Dantel Mayer, London 














HERBERT 


FRYER 


English Concert 
(Mason & Hamlin Pieno Used) 
In America the Whole Season 10914-1915 


For Engagements, Etc., Address 
WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 





SHARLOW 


euittn ae 


Royal Opera pee Ce, Covent oe ie London. 
Anglo-American Grand Opera Co., Paris. 


Under the management 
Concert Direction M. H. Hanson, 437 Filth Ave., N.Y. 






























October 14, 1914. 





MUSICAL COURIER 





9 





Helen Stanley as Violetta. 


Helen Stanley made her first appearance this season at 
the Century Opera House, New York, on Monday evening, 
October 5, in the role of Violetta in “Traviata.” Her 
appearance at the Century was somewhat delayed by illness, 
but she had evidently entirely recovered on Monday even- 
ing of last week and her success was immediate and com- 
plete. She is a popular favorite with Century Opera audi- 
ences, as her art warrants that she should be, and the role 
of Violetta is unusually well suited to her. She sang the 


aa 


HELEN STANLEY. 





music with much beauty of tone and delicacy of expres- 
sion. The coloratura passages were well defined and sharp, 
and her acting throughout of the highest order. 

The rest of the cast was the same as during the week 
previous, with the exception of the role of Alfred Ger- 
mont, which was taken by Orville Harrold instead of Mor- 
gan Kingston. Mr. Harrold was an attractive figure in 
this role and sang the music with great brilliancy. 

The opera was given in Italian and was conducted by 
Agide Jacchia 





Minneapolis School of Music. 


Minneapolis, Minn., October 6, ro14 

The regular Saturday morning recital was given by 
Sudworth Frasier, tenor, and Leo Nadon, baritone, pupils 
of William H. Pontius. The voices of these young singers 
give unusual promise for the future, and their singing was 
enthusiastically received by a large audience of friends and 
pupils. Ebba Sundstrom, of the faculty, played an effective 
violin obligato for Schubert’s “Serenade,” sung by Mr. 
Frasier. Mr. Nadon’s principal number was “Love's Loy- 
alty,” a new song by Margaret Hicks, of the piano depart- 
ment. 

Esther Jones-Guyer, the new teacher of the vocal depart- 
ment, has just arrived from her home in South Carolina 
and has begun work with her classes. 

Edith Aus, a graduate of the public school music de- 
partment, has accepted the position of supervisor at Worth- 
ing, S. Dak. 

Catherine Brotherton Hughes, soprano, pupil of William 
H. Pontius, has opened a studio in Aberdeen, S. Dak. She 
has become an active member of the Monday Musicale and 


will sing “A Dream of Thee,” by William H, Pontius, at 
the first meeting. 

The faculty recital for Saturday morning, October 10, 
at 11 o'clock, will be given by Mrs. Herbert Pendleton, 
pianist, and Ebba Sundstrom, violinist, which will be open 
to the public without charge. 

Harriet Hetland, of the elocution department, and Esther 
Jones-Guyer, of the vocal department, are devoting part of 
their teaching time to classes in the branch studio in St. 
Paul, Room 503 Shiffman Building. 

Grace Gunderson, class of 1913-14, and pupil of William 
H. Pontius, spent the past two weeks at the school, pre- 
paratory to taking up her work as vocal and piano instruc- 
tor with the Northwest branch of the State University, at 
Crookston, Minn. 

Another forward step has been taken by the Minneapolis 
School of Music in the engagement of Karl Scheurer, of 
the Symphony Orchestra, as principal teacher in the violin 
department. Mr. Scheurer has just returned from a trip 
to Europe and has already assumed his duties in the school. 
His great ability as an artist and instructor is well known 
in this city and throughout the Northwest. He was one 
of the principal soloists with the orchestra on the spring 
tour and won high encomiums from the press for his bril- 
liant technic and interpretations. Ebba Sundstrom, his 
most advanced pupil, will be his principal asSistant. Sev 
eral concerts and recitals already are announced to be given 
by Mr. Scheurer during the season in the school hall 

Pupils of the school who are preparing themselves for the 
teaching of voice or instruments should avail themselves of 











The Celebrated American Baritone 





WILLIAM 


HINSHAW 


(Metropolitan Opera Company ) 


Wasa nee ice 


Festival June 23rd to August 21st 


In America December to June 





Concert Direction R. E. Johnston, 145! Broadway, New York 











the opportunity to take up a special series of class lessons 
in methods with Mrs. Ford. These lessons will be planned 
in a course of forty, to be given twice weekly, Monday and 
Thursday, at 2 o'clock. 


Alma Voedisch Back in Chicago. 


Alma Voedisch, the Chicago impresaria, has just re- 





turned to Chicago for a few days after a successful book- 
ing tour for her artists. Miss Voedisch has booked Julia 
Claussen, who will open her concert tour in Denver with 
the Philharmonic Orchestra on October 15, and will fill 
the following dates: Pueblo, Col., October 17; Colorado 
Springs, October 19; Portland, Ore., October 24; Everett, 
Wash., October 27; Seattle, October 30; Tacoma, Novem- 
ber 1; Los Angeles, Cal., November 3; San Francisco, No- 
vember 5 and 8; Salt Lake City, November 10 and 11, and 
Milwaukee, November 19. Other bookings later are for 
New York, January 10; Chicago, Minneapolis, St. Paul, 
Decatur, Kansas City. Lafayette, Godfrey, Aberdeen, etc. 

Sibyl Sammis MacDermid and James G. MacDermid 


will make their second Pacific Coast tour the latter part 
of January and February. 

Anne Faulkner Oberndorfer and Marx E. Oberndorfer 
will be in the West the latter part of April, presenting the 
opera musicale, and will be on the Pacific Coast all sum- 
mer. 

Leon Sametini will fill his concert engagements in the 
Central States. 

Miss Voedisch has added the Brahms Quintet to her list 
of artists for next season She will also have Henly 
Bussing and George Schoenfeldt in harpsichord recitals 





Thuel Burnham in America. 


Thuel Burnham, the American piano virtuoso, who has 
been residing for some years in Paris, arrived in his native 
country recently, as has already been announced in these 
columns. While in Europe, Mr. Burnham was frequently 
heard in London, Paris, Munich, Vienna, and other im 
portant musical centers, and was everywhere the recipient 
of the highest praise from the press, and was no less popu 
lar with the general public. He has been particularly com 
mended for his complete mastery of the greater works of 
the classic masters, and his equal mastery of the works ot 
such modern composers as MacDowell and Grieg He 
excels equally in compositions which call for weight of 
touch and great sonority of tone, and, in compositions 
| } ’ 


which necessitates the lightest kind of ethereal touch and 


! turnham’s interpreta 


delicacy and rapidity of handling. | 
tions are above all things esthetic. That he feels and feels 
deeply is evident in everything that he does. He seems t 
be in unusually close touch with the mind of the com 
poser, especially such composers as Schumann, Chopin and 
Schubert, whose talent was deeply imbued with sentiment 
but lacking in sentimentality 

Mr. Burnham will leave for the West early this month t 
open his tour under the management of Harry Culbertson 
He is being booked for the West and Middle West im 


mediately, and will make an extended Southern tour dur 





THUEL BURNIIAM 


ing the month of January. He will be heard in the East 
probably during the latter part of the season, although the 
date of his New York recital has not yet been announced 
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SAN FRANCISCO WILL 
HAVE ACTIVE SEASON. 
Standardization of Music Teachers Discussed— 


Symphony Programs—Chamber Music— 
Notez and Personal Mention. 


San Francisco, Cal., September 26, 1914. 





_ 


Now that the musical season has begun again it will no 
loubt be of interest to the readers of the Musica Courier 
to hear about the activities of San Francisco and the Bay 
has been unusually quiet as far as 
public pe although teachers 
have been more busy than in former “off seasons.” The 
ummer school at the University of California again was 
successful annual convention of the Music Teach- 
of California was recorded at length in 
Courter, Although the 
of the standardization of music teachers was not 
the the various local 
are endeavoring to find a way to bring 
is matter to the attention of the State Legislature and 


cities The summer 


rformances were concerned, 


; 


and the 


er A octation 


the columns of the MusICAl 
qué t10n 
convention, 


lefinitely adjusted at 


ociations now 


thus have laws enacted by which a competent teacher may 
The writer 


distinguished 
loes not believe that this question can be settled by law. 
On the strengthen the 

sition of an incompetent teacher who, in the possession 


trom an imcompetent one, 


contrary such a law would only 


, may contend that the government guarantees 
J u 


The only way vhich the competency of a teacher can 


in 


by having young people trained to become 


instance public school, high school and uni- 


have to go through a certain normal 


niversity course which is expected to prepare 
Now 


music department could be added to 


hem to become efficient teachers if a music de- 


partment that is 
these 


institutions and thus prospective music teachers be 


enabled to secure training by the foremost musical edu- 


cators of the country, in the same manner as public school 


te 


achers are now being trained, I believe that in time our 
uld be so well educated that the question 
ficiency in music teaching would be just as natural as 


other teachers is at the present time. 


ung people w 


The issu- 
nce of 


loes not 


a license or the answering of a set of questions 
necessarily imply that one who has conformed 
Unless one is by 


rules is an efficient teacher. 


fitted to 


with these 
Lining impart musical knowledge his efficiency 


always problematical. If it should be considered ex- 
edient that specially qualified music teachers should be 

rized to issue teachers’ diplomas in their private stu- 
should offered, nor should it 


if certain private music schools, if properly 


lio no objection be be 


rect nable 
ped, should receive the privilege of bestowing teach- 
diplomas But the point I wish to make is that it 
uires the right kind of training to become an efficient 
or adaptability and natural genius in that direc- 
But laws that compel teachers to appear before a 


volitical 


Cac her 


commission, certain questions and then 


ay for a license, would in no way guarantee the efficiency 


wh a musician as 


answer 


a teacher 


Artists To Visit THE Coast. 


variou 


managers of the Pacific Coast territory are 


yw announcing their plans for the season. Each one, 





however, qualifies his announcements by references to 
delays or changes that might be necessary on account of 
the war. 

So far nothing definite has reached me regarding a 
grand opera season for San Francisco. There is talk 
about the Lambardi Company or the National Opera Com- 
pany, as it is now called, appearing here for two weeks, 
but the delay of official announcements seems to make 
even this venture rather a doubtful one. 

Peorte’s PHILHARMONIC ORCHESTRA. 

The People’s Philharmonic Orchestra, under the direc- 
tion of Herman Perlet, has given several concerts during 
the summer. Indeed there has been one concert a month. 
Three thousand people have attended each of these con- 
certs. The admission prices are fifty and twenty-five 
cents, and there are people attending who are never seen 
at public musical events other than these people’s sym- 
phony concerts. The fourth of these concerts took place 
at Pavilion Rink on Thursday evening, September 3, and 
the fifth will occur next Thursday evening, October 1. 
The soloists on the last occasion were Victor de Gomez, 
cellist, and Henry L. Perry, baritone. Both artists scored 
a decided success, the audience demanding encores enthu- 
siastically. Viewed at from the outside these events seem 
to have taken a firm hold of the general public and appar- 
ently are successful financially as well as artistically. 

San Francisco SymMpHONY ORCHESTRA. 

The following announcement has been sent to the press 

the San Francisco Musical Association. No doubt 
further particulars will appear later: “Definite announce- 
ment comes of the first concert to be given by the San 
Francisco Symphony Orchestra on the afternoon of Oc- 
tober 23, the Cort Theatre. Conductor Hadley re- 
turned last week to begin rehearsals. During the season 
the performance of several new works will add attrac- 
tion to the programs. The orchestra will be noticeably 
strengthened, several new musicians having been secured 
from some of the leading organizations of Europe and 
this country. A number of prominent solo artists will 
make their appearance during the series of symphony con- 
certs between now and next March.” 


by 


at 


The programs of the first five concerts are given as 
follows: 
OCTOBER a3. 


Overture, Euryanthe ...........005+ . aSneeucessevdas WORSE 
Symphony No. 1, G mimor.......... iwkvusns bensedeseen Kalinnikow 
(First time in San Francisco.) 

Variations on a theme by Haydn, op. 56..........+....+...Brahms 
Overture, Sakuntala, op. 13. ..........5. . +++. Goldmark 


FRIDAY AFTERNOON, NOVEMBER 6, 
Marcella Craft, soloist. 
Symphony No, 3, Rhenish, E flat, op, 97....... 64.0005 _ 
eb ccecpevvcnsbuscdeedesnecesc scan OO Glee: Ser 
Miss Craft. 
Le Ruet d’'Omphale (symphonic poem)................. Saint-Saéns 
FRIDAY AFTERNOON, NOVEMBER 20. 
Overture—The Flying Dutchman. 
Lohengrin-——Introduction to Act III, prelude to Act I. 
lannhiuser—Introduction to Act II,. bacchanale and finale from 


Arias 


overture. 

Das Rheingold—Finale. 

Die Walkiire—Ride of the Valkyries. 

Siegfried—-Voices of the Forest, Siegfried’s Ascent of Brinn- 
hilde’s Rock. 

Die Gétterdimmerung—Finale, 


FRIDAY AFTERNOON, DECEMBER 4. 


Tina Lerner, solo pianist, 
Symphony after Byron’s Manfred, op. 58............. Tschaikowsky 





Concerto for piano and orchestra, No. 1, B fiat minor. . Tschaikowsky 





Miss Lerner. 
DNR ab kns f ddierd deded Rbaas hedihon ci abaces duahkonse Ippolitoff-Iwanoff 
FRIDAY AFTERNOON, DECEMBER 11. 
Tina Lerner, solo pianist. 
Concerto for piano and orchestra, A minor, op. 16.......... Grieg 
Miss Lerner. 
Symphonic poem, Francesca di Kimini...............-. Tschaikowsky 


Cuamper Music Reciras. 


As usual San Francisco will have an opportunity to 
listen to a series of excellent chamber music recitals. 
There is above all a new organization known as the San 
Francisco Quintet Club founded by Elias M. Hecht, one 
of San Francisco’s most energetic music patrons. Mr. 
Hecht is an excellent ensemble player himself, having de- 
voted his time to flute playing and one of his favorite 
endeavors has been the introduction of new works to this 
city. Mr. Hecht organized this ensemble club some time 
ago and it has appeared before clubs and in private fre- 
quently with splendid results. This year, however, the 
organization will make a bid for public favor and I think 
it will be very successful. The members include: Louis 
W. Ford, violin; C. B. Evans, viola and violin; Victor de 
Gomez, violoncello; Gyula Ormay, piano, and E. M. Hecht, 
flute. At two of the concerts Nathan Firestone, viola, will 
assist. In addition to this ensemble club the Hughes- 
Wismer-Riley Trio will continue its excellent concerts of 
last season, the Minetti Quartet will give a series of re- 
citals at private homes, the McIntyre Trio of Berkeley 
will give a series of recitals at the University of Cali- 
fornia and at private homes, the California Trio of Ala- 
meda will continue its former triumphs, and the Wetmore- 
Nash concerts will no doubt be resumed. John C. Man- 
ning, William F. X. Laraia and Mr. Lavatelli will give a 
number of trio concerts, Pierre Douillet, Nathan Lands- 
berger and Karl Greinauer will also give several chamber 
music recitals. There may be other organizations of 
which the writer has not heard as yet. * 


Pau. Stermporrr Rerurns rrom Europe. 


Paul Steindorff has returned from Europe, being just 
in time to escape the strenuousness imposed by the war 
situation. He has resumed his duties as “choragus” of the 
University of California, where he trains a chorus and an 
orchestra. He also has resumed his leadership of the 
Berkeley Oratorio Society, the Treble Clef Club and San 
Francisco Choral Society and the choral section of the 
Ebell Club of Oakland. In addition to all these duties 
Mr. Steindorff conducts Sunday concerts at a public park 
in Oakland. His duties during the season will be many 
and his various choral activities will be welcome. Among 
the choral performances will be several to be presented at 
the Greek Theatre, one of them to be a Gluck festival. 


AppiTionaL Notes or INTEREST. 


Hermann Genss, who formerly resided in San Fran- 
cisco but who more recently was successful as operatic 
composer in Germany, has returned as a consequence of 
war conditions and has decided again to locate in this city 
until the air in Europe has been purified. He is welcomed 
by a large number of friends and pupils who will be glad 
to take advantage of his presence and induce him to add 
his share to local musical activities. 

Mischa Elman passed through San Francisco last week 
on his way to New York. He says he expects to locate 
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in America now, believing Europe not exactly the quietest 
spot on earth these days. 

Harold Bauer is due here next week on his return from 
Australia and Honolulu, where he gave successful con- 
certs. According to a private letter Mr. Bauer made an 
unusually big impression in Honolulu, where his houses 
were completely sold out and one or two extra concerts 
became necessary. 

Julius Gold, formerly professor of musical science at 
Drake University, has located in San Francisco and has 
associated himself with the Manning School of Music. 
He has been very successful since his arrival here and 
gives the impression of being a conscientious and ener- 
getic musician. 

L. E. Behymer, the Los Angeles impresario, was here 
this week to make arrangements for some of the artists 
he handles. Mr. Behymer is busy as ever and does not 
think that the war will have much effect upon the concert 
season. He looks forward to one of the busiest years 
he has ever had. 

The Tivoli Opera House, as stated before, now is de- 
voted to moving pictures, and it is a striking sign of the 
times that the houses are crowded every evening, while 
during the comic opera regime many vacant seats were 
noted. 

De Wolf Hopper and the Gilbert and Sullivan Opera 
Company filled a two weeks’ engagement at the Cort 
Theatre ending last Sunday. They also gave “Trial by 
Jury” and a concert program at the Greek Theatre yes- 
terday (Friday). The attendance was not satisfactory, 
proving the deplorable conditions which the theatrical peo- 
ple are now experiencing. I believe, however, that our 
concert season will be unusually successful this year. 

Charles Mallory Dutton, of Berkeley, gave a delightful 
reception in honor of Mr. and Mrs. Lawrence Strauss, 
at Twentieth Century Club Hall, of that city, last week. 
The event was attended by nearly five hundred people 
prominent in musical and social circles of the bay cities. 
During the evening Mr. Strauss rendered a vocal pro- 
gram during which he proved himself to be a competent 
artist who possesses a very excellent tenor voice, which 
he uses with fine taste and musical judgment. 

Mr. and Mrs, Hugo Mansfeldt are giving a series of 
four piano recitals in which the classics of the old masters 
as well as some of the modern composers are well repre- 
sented. So far two of these recitals have been given 
and they both were well attended, the last one being al- 
most sold out. The composers represented on the pro- 
grams include: Beethoven, Schubert, Schumann, Liszt, 
Chopin, Tschaikowsky, Saint-Saéns, Brahms, Bach, Men- 
delssohn, etc. ALrrep METZGER. 





Music of the Spheres. 





The ancients were of the opinion that the planets in their 
movement through space produced severally the seven 
notes of the gamut. This music, it was contended, was 
imperceptible to human ears on account of the fact that it 
was too powerful for our hearing. Others held that men 
did not hear it simply because they were so used to it, 
just as we do not notice the roar of the city from our con- 
stant familiarity with it. The real “music of the spheres” 
is purely intellectual, lying in the great and splendid fact 
of the universe of law and order.—Asheville (N. C.) 
Gazette-News. 


BUILDINGS AT THE PANAMA-PACIFIC EXPOSITION, SAN FRANCISCO, CAL. 











ST. PAUL ANNOUNCEMENTS. 


Schubert Club Will Present Noted Artists— 
Minneapolis Symphony Orchestra to Give 
Series of Concerts —Notes. 


St. Paul, Minn., October 3, ror 

The Schubert Club will open the season here with the 
first really important concert. Emilio de Gogorza will be 
presented on the evening of October 22 in recital. He 
will be followed by Julia Culp in December, and later by 
Katharine Goodson, all of whom will appear under the 
auspices of the club. The lecture-recitals which the Schu- 
bert Club also will offer will be headed by Constance 
Purdy, who will speak upon Russian music. The club 
prospectus announces some minor events of attractive in- 
terest, 








Eicut SympnHony Concerts. 

The eight symphony concerts to be given at the Audi- 
torium here by the Minneapolis Symphony Orchestra, 
Emil Oberhoffer, conductor, under the auspices of the St. 
Paul Institute, offer some very important and highly in- 
teresting programs. A Wagner and a Tschaikowsky night 
will constitute two features that promise well. The list 
of assisting soloists is a notable one and includes Mildred 
Potter, Alice Verlet, John McCormack, Helen Stanley, 
Ferruccio Busoni, Rudolph Ganz, Richard Czerwonky and 
Julia Claussen. The sale of season tickets for the series opens 
October 12. Already great interest is being manifested 
here and it is expected that the attendance at all the con- 
certs will be large. 

Sr. Paut Nores. 

The embryo People’s Orchestra Association is hustling 
with admirable energy to obtain enough subscriptions to 
warrant its existence for the season of 1914-15. Sixteen 
popular concerts are planned to be given by an orchestra 
of fifty under a local conductor as yet to be chosen. 
Twelve thousand dollars are needed to actuate the scheme. 
Of this amount some two or three thousand dollars have 
been subscribed. If the balance is not raised by the middle 
or last of this month, it is understood that the plan will 
be abandoned for the present. 

Among the well known teachers who have returned to 
town and have opened their studios are Jessica DeWolf, 
Lewis Shawe, Paolo Le Villa, George Fairclough, George 
Thornton, Leopold Bruenner, Carl Heilmaier and E. C. 
Murdock. J. McC.iure Bettows 





Northwestern Conservatory Notes. 


Minneapolis, Minn., October 6, 1914 

Edward Brimmer, graduate of the Conservatory Dra- 
matic School, 1913, is playing with William Faversham 
in “The Hawk,” the productions with which the Shuberts 
are opening their new theatre in New York City. Mr. 
Brimmer, whose stage name is Robert Dix, is playing the 
role of the Prince. He has also been appointed assistant 
stage manager to Mr. Faversham, and in that capacity 
last week responded in place of Mr. Faversham in making 
a curtain speech for the manager. The New York papers 
comment very favorably on Mr. Brimmer’s work. 

John Seaman Garns, director of the school of expression 
and dramatic art, gave the first of a series of talk on 
stage deportment before the graduating class of the dif- 





ferent departments on Wednesday. It is planned to make 
work in this line a feature of the school by means of re- 
cital rehearsals which will begin in the near future. 

The conservatory choral club under the direction of 
Robert Fullerton is to meet on Tuesday and Friday even- 
ings in Conservatory Hall. The organization will present 
an opera late in the winter, besides lighter works 

Duchess Goodenough, graduate of the artist course oc! 
the Conservatory piano department, who went to Berlin 
in June to study with Lhevinne, arrived in New York on 
Sunday, September 20. Miss Goodenough has been ap 
pointed as assistant in the piano department at the Wom 
en's College in Nevada, Mo. 

At the faculty hour, October 3, Miss Evers, president 
of the Conservatory, addressed the faculty and students on 
the subject of “Student Standards and Ideals.” Miss 
Evers’ experience as head of the Minneapolis City Train 
ing School for Teachers, together with her experience as 
lecturer before teachers’ institutes and educational associa 
tions, give special weight to her addresses to young people 
who are fitting themselves for the profession of educa- 
tion, of which there were many in her audience. 

Robert Fullerton, head of the Conservatory voice depart- 
ment, is devoting two half days a week to the voice de 
partment of Stanley Hall, where he has a goodly number 
of private pupils, Mr. Fullerton has organized a Stanley 
chorus made up of Stanley high school and college depzrt- 
ments. Later, he will organiz a Glee Club, selecting the 
members from the chorus The training which will be 


} 


given twice each week, began last Tuesday morning 


Luyster’s Sight Singing Classes. 


Wilbur A. Luyster, specialist in the teaching o sent 
singing, for years the instructor of the People’s (Cheve 
Singing Classes, opened his seventeenth season, Monday 
October 5, at the Academy of Music, Brooklyn The 
classes are to meet in the Art Building, 174 Montagu 
street, Brooklyn, two evenings a week, the beginner’s class 
meeting on Tuesday evenings and the advanced classes on 
Friday. 

Mr. Luyster has been engaged to teach sight singing iv 
leading musical institutions in the country, among whic! 


are the Metropolitan Opera Company (eight year 


Brooklyn Institute of Arts and Sciences: New York Col 
lege and the German Conservatory of Music. Many of 
the opera and concert artists, also church singers, now 
before the public have been taught by Mr. Luyster 

At the Chevé Sight Singing School, 64 East Thirty 
fourth street, scholarships are to be awarded to gift 
No trials or examinations will be given unless 


by appointment, and not iater than October 20 


singers. 


A new beginner's class is now forming to meet on 17 
day and Friday afternoons 


Success of a Bacheller Pupil. 


Dorothea Edwards, a pupil of Mrs. W. E. Bachellet 
who was called upon unexpectedly to sing at a concert on 
Tuesday, September 15, at Lexington Opera House, New 
York City, scored an immediate success. Miss Edwards 
possesses a particularly well trained, full, rich contralto 
voice, and her singing of Tosti’s “Serenata di Praga” was 
well received. She was compelled to respond to an en 
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Dan Beddoe at Erie. 


Following the Erie (Pa.) Festival last June, Dan Bed- 
doe, who was one of the soloists, received the following 
laudatory comments upon his work as the tenor soloist. 
The first two notices refer to his singing in Rossini’s 

Mater”: the second two to his work at the sym- 
concert, and the remaining notices refer to his in- 
tenor solos in Handel’s “Messiah” : 


Stabat 
phony 


terpretation of the 
Beddoe in Rossini’s 


eat and insp 


gives notable 
“Stabat Mater,”’ 


splendid voice interpretation. 


ring work, the was given an inter- 
n that was very gratifying The tremendous force and fire 


was followed by the beautiful and noble solo 


pretatio 
the opening chor 
Dan Beddoe . one of the few genuine 
ww voices of not 


possesses 


us 
This singer 
Ci 


of the present day Beddoe’s voice is pure 


ind wonde power and sweetness. Added to the singu- 


yice is a sincere artistic finish and interpre- 


“Cujus Animam,”” was a moment of great 


the music a quality the composer failed to in 
und a perfection that 
Every 
Beddoe during the program was awaited with 


d sang with a fervor 


se place him among the artists of sincere rank. 
viven Mr 

His singing was received with tremendous en- 
Time s 

»ductory chorus, Mr, Beddoe’s charm- 


Animam” 


His voice 


pressive int 
Cujus showed the quality of the 


expected has the mellowness and 


make this beautiful solo particularly effective. 


ghtfully given.—Erie Evening Herald. 


with his beautiful artistry the prize song from 


nd in response to a triple encore gave the 


“Vesti la giubba,” from “Pagliacci.” At the close of the program, 
he sang a group of songs, each loveliest in melody and in inter- 
pretation. “I Hear a Thrush,” by Cadman; “Dearest,” by Homer; 
“Call Me No More,” by Cadman, As an encore he gave Taylor’s 
“Eleanore.”"—Erie Daily Times. 


The orchestra in the accompaniment to the “Meistersinger’s 
Prize Song,” Dan Beddoe’s first solo, had a difficult Wagnerian 
number to interpret. This he did to perfection under the brilliant 
leadership of Director Kohler. 

Mr. Beddoe has a tenor voice of rare sweetness and power. His 
hearers were kindled to a veritable flame of enthusiasm following 
his first solo, and made demands for an encore number. To the 
delight of all, Mr. Beddoe responded with the “Vesti la giubba,” 
from “Pagliacci,” also given with superb effect, and followed by 
more demands for encores.—Erie Evening Herald. 


Dan Beddoe was in excellent voice and maintained the high repu- 
tation he won the night before in his singing of leading parts in 
“Stabat Mater.”-—-Erie Evening Herald. 

Dan Berddoe not only possesses a most beautiful tenor voice of 
great power, and such smoothress and perfection in all his range 
that his hearers seldom question the breadth of his range, so satis- 
fying is its every note, highest and lowest and all between, but his 
method is equally flawless, and his mastery of oratorio style is ab- 
He sang last evening with all the beauty of tone and in- 
terpretation which characterized his singing in the first two con- 
certs, and his coming to Erie records another triumph for this 
singer who has dome so much to keep the standards of music at 
their highest. 

Mr. Beddoe is utterly without any of the affectations of today's 
stars. He is glad to sing, and feels the poetry and the majesty of 
his theme, and sings it with effortless perfection. It was good to 
hear this singer whose luscious notes are so rare, singing as one 
of them, with the great chorus, The other soloists later joined 
their voices to the work and gave pleasure in doing so.—Erie Daily 
Times 
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Wolfsohn Musical Bureau News. 


Reinald Werrenrath, baritone, who has won distin- 
guished recognition among male recital singers heard here 
every season, announces his sixth New York recital in 
Aeolian Hall for Monday evening, October 26. 

Alma Gluck, the soprano, will be heard in a New York 
recital this winter. The extensive concert tour which 
Miss Gluck will undertake this season necessitated the 
selection of an earlier date than it is customary for her 
to sing a recital in this city, so Carnegie Hall has been 
engaged for Saturday afternoon, October 31. 

Florence Hinkle, soprano, is to sing five concerts during 
the winter with the Boston Symphony Orchestra, two of 
which will be given in Boston on December 18 and 19. 
Miss Hinkle’s most important New York engagement in 
the near future will be her song recital in Aeolian Hall 
on Monday afternoon, November 2. 

Leonard Borwick, the English pianist, who at once es- 
tablished himself as a player of remarkable equipment on 
the occasion of the one recital given in this city three 
years ago, when en route to Europe from a trip around 
the world, is announced for a series of three recitals in 
Carnegie Hall, the first to be given on Thursday after- 
noon, November 5. Mr. Borwick has spent the summer 
in Australia, where he had a remarkably successful! tour. 

Mme. Schumann-Heink opened her season with a song 
recital in Sioux Falls, S. D., on Monday evening of last 
week, and after four weeks’ touring in the Middle West 
will come East for her first song recital here in several 
years, which will be given in Carnegie Hall, Tuesday after- 
noon, November 17. 

Efrem Zimbalist, the Russian violinist, who is now mak- 
ing his third tour of the United States under the manage- 
ment of the Wolfsohn Musical Bureau, opens his Eastern 
tour in conjunction with the New York Symphony Orches- 
tra, The combination will play in Baltimore, Washington, 
Philadelphia, Wilkes-Barre, etc. On October 23 and 25 
they will be heard in New York. Mr. Zimbalist will give 
his first New York recital in Carnegie Hall, on Saturday 
afternoon, November 14. 

Frank Gittelson, the young American violinist, has re- 
turned to this country after several years abroad, and will 
make his debut with the Philadelphia Orchestra in Phila- 
delphia on October 30 and 31. His first New York ap- 
pearance will be with the New York Symphony Orches- 
tra in Aeolian Hall on Sunday afternoon, November 8. 
He has also been engaged to play at the Metropolitan 
Opera House in the first popular concert and on the after- 
noon of November 23 will give a recital in Aeolian Hall. 

Olga Samaroff, the pianist, will be one of the busiest 
artist touring here this winter. Texas, her home State, is 
eagerly looking forward to her visit there, for it will be 
the first opportunity of hearing her since her rise to fame. 
Her first recital in New York will be in Carnegie Hall on 
Saturday afternoon, November 28. 





From Vaudeville to Legitimate. 


Belle Story, erstwhile “headliner” in vaudeville, made 
her initial bow on the legitimate stage in Philadelphia on 
September 30. Miss Story had been singing in vaudeville 
for some years and had attained to the position of one 
of the highest salaried singers in that line of work. She 
was ambitious, however, and during this summer studied 
with Joseph Baernstein Regneas, the vocal instructor and 
operatic coach, to whom many prominent artists now be- 
for the public owe their success, and achieved the most 
gratifying results at her debut in Philadelphia. 

The Philadelphia press has expressed itself as follows: 

Belle Story had several successes in song, her coloratura soprano 
lending itself beautifully to the requirements of each song and show- 


ing to fine advantage to the accompaniment of the flute.—The Phila- 
delphia Record, October 1, 1914. 


Belle Story, making her initial appearance on the professional stage, 
disclosed a voice of striking quality and facility of execution and 
expression, together with a sweet, girlish presence that had a re- 
freshing non-professional stamp.--Philadelphia Inquirer, October 1, 
1914. 

Belle Story, as the Goddess of the Lamp, was given opportunities 
for some delightful coloratura singing which evoked general and long 
sustained applause.—Philadelphia Press, October 1, 1914. 

The singing is excellent throughout, vocal honors going to Belle 
Story, a soprano of real merit.—-Philadelpbia North American, Octo- 
ber 1, 1914. 


Belle Story’s excellent coloratura soprano is heard to advantage 
in the role of the Soirit of the Lamp.—Philadelphia Public Ledger, 
October 1, 1914. 
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grand opera in English by local singers such as those given 
by the Springer Opera Club, has given impetus to the pro- 
posed plan of several years ago to continue this useful 
work along the same efficient lines as heretofore. Patrons 
of the College of Music operas have been unanimous in 
their approval of the general excellence of performance as 
well as of the selection of works given in the last and look 
expectantly to the announcement of this year’s production. 
Well established in the professional ranks at this time are 
former members of the Springer Opera Club who received 
their training and experience in public performance in lo- 
cal productions of “The Mock Doctor,” “The Doll of 
Nuremberg,” “Bon Soir M. Pantalon,” “Merry Wives of 
Windsor,” “The Golden Cross,” “The Marriage of Jean- 
nette,” scenes from “Freischiitz,” “Don Giovanni,” “Tra- 
viata,” “La Gioconda,” “Aida,” “Carmen,” “Martha,” “Me- 
phistopheles,” “Madame Butterfly,” “Trovatore,” “Faust,” 
“Hansel and Gretel,” and of late years “L’Amico Fritz,” 
“Cosi fan Tutte,” “Mirella,” “LeVille,” “Lakme,” “Mar- 
riage of Figaro,” and “Tales of Hoffmann.” The last 
named opera was given with such finish that its perform- 
ance is still fresh in the memory of those who attended. 
In the above mentioned list of works which the College 
of Music opera forces gave, were many notable produc- 
tions and from the various casts were selected singers 
whose vocal, histrionic and personal gifts were of such 
merit as to entitle them to professional consideration. 
Such graduates of the Springer school of training expe- 
rienced little difficulty in making successful careers; so 
many did so that individual mention would be rather diffi- 
cult. 

Students aspiring for operatic training are fortunate in 
having not only able and experienced professional direc- 
tors * the exhibition of their talents when properly de- 
veloped, but also in having the most skilled specialist in the 
art of vocal training to give them the necessary founda- 
tion. In addition to the notable work in this regard that 
has been done in the past by Lino Mattioli, Mme. Louise 
Dotti and Giacinto Gorno, the vocal department has been 
further strengthened by the addition of Hans Schroeder. 

An event of special importance will be the premier of 
Hans Schroeder, baritone, in a recital at the Odeon, Oc- 
tober 20. Mr. Schroeder's recital is included in the sub- 
scription series and music lovers may enjoy an evening 
of German lieder singing such as has not been afforded 
them for some time. Ia programs of this kind Mr. Schroe- 
der has been highly praised for his interpretations. As- 
sisting at the piano will be Louis Victor Saar, than whom 
there is no greater authority of the requirements of the 
works to be presented on this occasion. 

Another recital of unusual interest will be that of Wal- 
ter Gilewicz, the young pianist of the College of Music 
faculty, who will be heard at the Odeon, October 27. Mr. 
Gilewicz is at present busily engaged in the preparation 
of his program, and since his repertoire is extensive, he 
is not quite prepared to announce his numbers. 


Seagle at Wells College. 


The following program was given by Oscar Seagle at 
Weils College, Aurora, N. Y., on October 1, Frank Bibb 
at the piano: 





Promesse de mon avenir (Le Roi de Lahore) apy F Massenet 
BONNE encsss canny ia f Reet Rae --»-Old French 
Tambourin ...... Fe ‘ -. Old French 
Lamento ....... , ; . «+. Dupare 
Enfant si j’étais roi ose one wean 
Zwei Zigeunerlieder .. +. Dvorak 
Standchen ........ Schumann 
Alte Liebe ...... Brahms 
NS ORE SEIT PE , Brahms 
Serenade Italienne ... . «Chausson 
Rencontre ........ ° ooves cetee cs NOURe 
Chanson Triste ... ; ’ i adee'en .» ++. Dupare 
Vision Fugitive (Herodiade) ; -.+++Massenet 
Would to God I Were the Tender Apple Blossom. . Ballynure ballad 
Ah, Love, but a Day....... ; ; ..Mrs. Beach 
Smuggler’s Song ... .-. Kernochan 
Indian Elegy 3 Pe 





Bedford Music Club Opens Season. 


The Matinee Musicale Club, of Bedford, Ind., opened its 
season Thursday night, October 1, with a chamber music 
concert by the Zoellner Quartet, of Brussels. This is the 
first of the artist concerts arranged for this season. The 
other attractions arranged for are Robert Armbruster, pi- 
anist; Mrs. William Calvin Chilton, the interpretative 
reader, and Jenny Dufau, the coloratura soprano of the 
Chicago-Philadelphia Opera Company, assisted by Charles 
Lurvey, pianist. 

A large audience greeted the Zoellners, who gave a 
scholarly reading of the Beethoven quartet, op. 18, No. 2; 
the new Iwanow quartet, and several other modern works. 
The present season promises to be the most successful in 
the history of the Matinee Musicale. 

Mrs. J. R. Voris is president of the club. 
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dents in School. Practice Unrestricted. CHAPE- 

Address the REGISTRAR, 


st West 76th St., New York 





























The Detroit Symphony Orchestra. 


Concerts of the Detroit Symphony Orchestra are to be 
given this season in the Detroit Opera House the third 
Thursday afternoon in each month. The first concert will 
take place on November 19, and the other dates are De- 
cember 17, January 21, February 18, March 18 and April 
15. The programs for the series are as follows: 


Thursday, November 19— 
Symphony, C major 
Siegfried Idyll 
Invitation to the Dance... 
Thursday, December 17—~ 
Symphony, C minor 
Valse Triste 
Hansel und Gretel Vorspiel..... 
Thursday, January 21 
The Marriage of Figaro, 
Symphony, E minor...... 
L’Arlesienne, Suite No. 1 
Thursday, February +8 
Prelude, choral and fugue 
A minor 


. .Beethoven 


OvOrtUTe sok so. owiksiceceeecn eee 
.. Dvorak 


Bach-Abert 
. Grieg 
Tschaikowsky 


Concerto for piano, 
Marche Slav. 
" Soloist, ‘Kotertoe Goodson. 
Thursday, March 18 
Symphony, in E flat, No. 39 
Tristan and Isolde Vorspiel 


Mozart 
Wagner 


WESTON GALES, 
Conductor of the Detroit Symphony Orchestra. 


Wagner 
Wagner 


Lohengrin, Introduction to third act 

Meistersinger Vorspiel 
Thursday, April 15— 

Iphigenia in Aulis, overture 
B minor (unfinished)... ...... 660. ccc0eces Schubert 
Espagnole. . : . .Rimsky-Korsakoff 
This series of six concerts is oe risus of a movement 
part of Detroit to have a symphony orchestra, 
which was found to be possible after the successful concert 
of February 26 of last year. As a result of this success 
a guarantee fund of $15,000 was secured for this season 
and the society incorporated under the laws of the State 
of Michigan with a board of twenty directors and execu- 
tive committee, president, Otto N. Kirschner. The orches- 
tra is made up of seventy men, all local musicians. The 
idea is to develop in Detroit an orchestra of local musi- 
cians more or less (as was done in the case of the Minne- 
apolis Orchestra) and not import foreign musicians. The 
orchestra shall give opportunity to Detroit musicians to 
show what they can do. 

Within a short time after the sale of seats began last 
spring nearly $1,000 worth of seats were disposed of, and 
the sale of seats this fall shows real demand for them. 
rhe situation, therefore, is very promising, indeed. 


Symphony, 
Capriccio 


on the 


Hartford's Concert Series. 


Manager George Kelley announces another list of im- 
portant attractions for Hartford, Conn, this season. On 
Tuesday, January 26, Francis Macmillen and Tina Lerner 
will open the series, to be followed during the winter by 
Evan Williams, Herbert Witherspoon, Arrigo Serato, Carl 
Friedberg, Ernestine Schumann-Heink, Edward McNa- 
mara, Alma Gluck and Efrem Zimbalist. Mr. Kelley soon 
will make known his plans in other cities of New Eng- 
land. 





MARGARET HARRISON =< 


68 West 56th Street New York 


DONALD CHALMERS 3:4ss0 


150 West 104th eee. N New York 
RECITALS s a F OPERA 


EVAN WILLIAMS 


eonmnne TENOR sala beg 
Akron Ohio 
Management: THE WOLFSOHN MUSICAL BUREAU’ 


Horatio Connell 


TENOR 
205 West 57th St., New York City 
“Phone, 6510 Columbus 


DRAMATIC CONTRALTO 
HAENSEL & JONES Aeolian Hall, New York 


TAOAAS Ff Baritone 


for St. Paul by Handel y 12th 
manned? Genk ee ; Hendley adn. May 2 


‘DUFAULT 


Returned from successful tour through Australia and New Zealand 
NOW IN AMERICA 
Address 339 West 23rd Street Tel. 7731 Chelsea 


CAROLL BADHAM PREYER 


Seadiot 2 Westeren Street Nemed Compcert! Givtome) 


George GARRE 


15 East 10th’St. Set, one Otay nenn New York 


Christine MILLER Contralto 


Personal address: 1003 Heberton Ave., 
Management: HAENSEL & JONES, Acolian Hall, New York 


REINALD WERRENRATH 
BARYTONE 


Management: THE WOLFSOHN MUSICAL BUREAU 
i West 34th Street, - - New York 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


DAVIDSON :™:": 


Management: WALTER ANDERSON 
171 West S7th Street New York 


Joseph Baernstein Regneas 


TEACHER OF SINGING 
Telephone Schuyler 3786 Studio, 133 W. 80th St., New York 


From the first rudiments of tone placing to 
ee ere ioe Concer Craterte ned Overs 


A a Olga von Turk-Rohn 


“Europe's Famous Song Bird"’ 


& g Season meets © Now Booking 


” etininiiinics taakeil MORI Wis accciaal id 


CECIL FANNING tation 
H. B. TURPIN ‘compans 


Rene ee ee year of concert giving 
Garcia, ales one Wensaek an: 


NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 
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MARIE SUNDELIUS ‘°° 


Exclusive 
GERTRUDE F. COWEN, i Broadway, New York 


——_ DUNLAP 


CONTRALTO. Consort —Rectial—Qretarte 
GERTRUDE F. COWEN _ tot _ New York 


Ellen Keller 


VIOLINIST 
In America Season 1914-15. NOW BOOKING 


Exclusive Management 
GERTRUDE F. COWEN, 1451 Broadway, New York 


BASS - BARITONE 
F 

wamerty Ratoeqesiten Ope 
Musica! Bureau, | West 34th 
Street, New York. 


HEN RIETTE BACH 


VIOLINIST. Management. Wolfsohn Bureau, 1 W. 34 St.. N. Y. 


The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG, JAN and 
Unsurpassed faculty of over sixty ee ‘hue -opens pe snl 1st 
TORONTO, CANADA 


= FABBRINI 


LIMA O’BRIEN 


ACCOMPANIST 
21 West 30th St.. New York City 


AREISSE 


SLES A Fs. 


The Great Dramatic Tenor 
In America January, February, March and April, 1915 


























Phone, sae chuceni 





is mina 
64 East 34th St. 
NEW YORK CITY. 








Exclusive —_ 
HAENSEL & JONES, Acolian New York City 
Hardman Piano Used 


JANE OSBORN-HANNAH 


DRAMATIC SOPRANO 


Song Recitals stral Appea! 














Orchestral Appearances 
AVAILABLE ENTIRE SEASON 
Pe sonal Management Chas. L. Wagner, 1451 Broadway, New York 


JOHN MicCORMACK 


In America Entire Season 1914-15 
EDWIN SCHNEIDER, Accompanist 
Abwaye coll only enbes Chas. L. Wagner 165} Bopndver 
Steinway Piano Used 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE)" 
Returns to America for 
Season of 1914-1915 


Exclusive Management, CHARLES L. WAGNER 


1461 Broadway, New York 
Steinway Piano Used 


ALICE NIELSEN 


Prima Donna Soprario 


Steinway Piano Used 


Personal Management, CHAS. L. WAGNER 
1451 BROADWAY - - NEW YoRE 



































DENVER CONCERTS. 
2745 East Colfax Avenue, } 
enver, Col., October 5, 1014 

The first concert of the season by the Philharmonic 
Symphony Orchestra, Horace Tureman, conductor, will be 
given at the Auditorium, Thursday evening, October 15, 
when Julia Claussen, contralto, will make her first ap- 
pearance here in concert. This series of concerts, six in 
number, will be under the management of Robert Slack, 
and will be given at popular prices. 

Other artists to be presented during the year will be 
Rudolph Ganz, pianist, November 3; Arrigo Serato, vio- 
linist, December 1; John McCormack, tenor, January 21; 
Elena Gerhardt, lieder singer, February 1, and Alma Gluck 
on March 17. Each artist will be heard several times on 
the program with orchestral accompaniment for one num- 
ber. The officers of the Denver Philharmonic Association 
are: E, B. Field, president; H. M. Porter, vice-president ; 
Mrs. Roblin H. Davis, secretary, and Roblin H. Davis, 
treasurer. The Board.of Directors comprises “ey E. W. 
Collins, Ella Hayt, Mrs. W. E. Porter, Mrs. H. S. Walker, 
C. D. Hayt, and Roger Wolcott. 

Mrs. Blanche Dingley Mathews will give an informal 
talk at the Wilcox Studios on Friday evening, October 9, 
on “Music Education.” 

An event of interest in musical circles during the past 
month was the marriage of David Abramowitz, violinist, 
and Florence Lamont, accompanist and contralto, both 
well known musicians of this city. 

An organization has been formed by some of the best 
women amateurs of the city to give a series of concerts of 
chamber music during the winter. Two quintets have been 
organized; the first group is made up of Eleanor Young, 
leader, with Della Hoover, Mrs. Pierpont Fuller, Mary 
Joslin and Lola Carrier Worrell at the piano. The second 
group of strings is Frankie Nast, leader, with Mrs. George 
Cramner, Mrs. Fuller, Mary Joslin and Mrs. Worrell, The 
concerts will be given in the drawing rooms of some of 
the largest residences in the city and will be invitation af- 
fairs. 

Ben Poberesky, a talented young violinist pupil of the 
late Morris Bezman, gave a benefit concert at the Central 
Presbyterian Church, September 24. The proceeds of the 
concert will be used by Mr. Poberesky for further study 
in New York City this winter. He was assisted by Bertie 
Berlin, soprano; Simon Breyn, pianist, and Larry Whipp, 
accompanist. Dotores Reepy MAxwetv. 


Tina Lerner with San Francisco Orchestra. 


Among the engagements to be filled by Tina Lerner on 
her forthcoming Pacific Coast tour are two appearances 
with the San Francisco Symphony Orchestra, Henry K. 
Hadley, conductor, on December 4 and 11. “It is for the 
first time in the history of the San Francisco Symphony 
at two 





Orchestra that an artist is to appear as soloist 





TINA LERNER 


June, July, 1914, before the 


of the wer. 


Devonshire, England, 
outbreak 


At Ilfracombe, 


regular concerts, and Tina Lerner happens to be the 
artist,” writes Frank Healy, manager of the orchestra. 
Miss Lerner will play at the first concert the Tschaikowsky 
concerto, by request, and at the second the Saint-Saéns 
G minor concerto. She is also engaged for two recitals 
in the same city. 

Tina Lerner scored a tremendous success on the Pacific 
Coast two years ago, on the strength of which she is now 
booked for a large number of important concerts in Cali- 
fornia and the Northwest. 

“What do they mean by the European concert ?” 

“They mean that the bullets are whistling, the shells are 
humming, and the cannon are playing.” 
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STEINWAY 


ASTER musicians, 

past and present, 
have achieved their 
greatest successes upon 
Steinway Pianos. 
The Steinway of half 
a century ago was the 
preferred instrument of 























the “‘maestro,” because 
of its mechanical per- 
fection and its melo- 
dious sweetness, sonor- 
ity and power of tone. 


The Steinway of today 
is an even greater musi- 
cal marvel—and every 
Steinway Piano is a 
Steinway in all the at- 
tributes implied by 
that name. 


The name of the Steinway 
dealer nearest you, together 
with illustrated literature, 
will be sent upon request. 








STEINWAY & SONS 


STEIN WAY HAL L 
107-109 East 14th Street, New York 


SUBWAY EXPRESS STATION AT THE DOOR 
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BARONESS 
SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“A voice of great range and brilliance.” 
——Minneapolis Tribune, June9,1914 


American Tour, March-May, 1915 


OPERA 38 LIEDER 83 ORATORIO 
in Swedish, Itallan, German, French and English 


Sele Management: 
Concert Direction M. BH. Hanson, 437 Fifth Ave., N. Y 














veVERE-SAPIO 


Prir ma Donn a Seprene from Paris Grand Opera; » Milan; 
Cover Gs rden, London; Metropolitan Opera, y = etc., in 
America Season 1914-15. For terms and dates Lae 

65 Central Park West, New York. 


Formerly Con- 
ductor Metropol). 
tan Opera, New 
York, and having 


Db coached the major 
@ tty of great operatic artists, among whon: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


Florence Macbeth 


PRIMA DONNA COLORATURA 
Lately Chicago Grand Opera 


IN AMERICA IN NOVEMBER 








DUE 





MME. MARIE 


RAPPOLD 


Celebrated Prima Donna Soprano 


, of the Metropolitan Opera Co. 


Available for Concerts ——- January to June, 1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East S8th Street 


CARL HEIN Directors AUGUST FRAEMCKE 
The college has for its object the universal higher education in all 
branches of music—Department for those who desire to teach music 

Course for Supervisors of Music in Public School rtunities 
and training for — appearance—4o Instructors of hi est reputa- 
tion -Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 


violin 

















CATALOG ON APPLICATION 


ARTHUR 


SHAT TUCK 


The Distinguished American 


PIANIST 


In America Season 1914-15 


Management, HAENSEL & JONES 
Aeolian Hall, New York 
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Steinway Piane Used 























McCormack’s Ready Wit. 


One of those indescribable bonds of humor exists be- 
tween John McCormack and Charles L. Wagner. In the 
accompanying snapshot Mr. McCormack is caught laugh- 
ing over a recent witticism of Mr. Wagner. There is a 
bare possibility that his smile may be the broader at the 
thought of how his manager will receive his own answer 
to the same. 

Mr. Wagner wrote Mr. McCormack asking the tenor to 
fill a few extra dates as he (Wagner) needed a new barn 


JOHN McCORMACK IN A HAPPY MOOD. 
on his farm, to which the tenor replied with characteristic 
Celtic humor, “Season looks good and I will fill the extra 
dates, but I am not keen enough about it to cable.” 





John Prindle Scott at the Waldorf-Astoria. 


John Prindle Scott, the baritone composer, has been 
secured by the Women’s Press Club, New York, for an 
open meeting to be held in the Astor Gallery, Waldorf- 
Astoria, New York, Saturday afternoon, October 31. 

On this occasion the program, which will be composed 
entirely of Scott songs, will be presented by Charles Floyd, 
tenor, and L. R. Boals, baritone, with the composer at the 
piano, 

Songs from the pen of this gifted young composer are 
becoming more and more in demand, likewise the request 
for a program of Scott songs, with the composer at the 
piano, is steadily on the increase. 





Arrigo Serato Dates. 


Arrigo Serato, the Italian violinist, is booked for the 
following appearances: 

October 23, Pittsburgh, Pa.; October 27, North Adams, 
Mass.; October 28, Pittsfield, Mass.; November 8, Boston, 
Mass.; November 11, Farmington; November 12, Water- 
bury, Conn.; November 15 and 25. New York; November 
26 and 27, Cincinnati, Ohio; December 1, Denver, Col.; 
December 2-17, Pueblo, California tour; December 18 and 
19, St. Louis, Mo.; December 27, New York; January 3, 
Chicago, Ill.; January 6, Boston, Mass.; January 8, Wash- 
ington, D. C. 


Carl Friedberg’s Bookings. 

Carl Friedberg, the pianist, is booked for the following 
dates : 

October 23, Pittsburgh, Pa.; October 27, North Adams, 
Mass.; October 28, Pittsfield, Mass.; November 2, New 
York; November 6 and 7, Cincinnati, Ohio; November 12, 
November 20 and 21, St. Louis, Mo.; 
Mass.; December 6, New York; 
January 3, 1915, New York 


Waterbury, Conn. ; 
November 30, Boston, 
December 13, Chicago, II1.; 
Philharmonic. 


Quirogo at Hippodrome 
Sunday Night, October 18 


The Messrs. Shubert announce that the first New York 
appearance of Manuel Quirogo, the young Spanish violin- 
ist, will be made at the Hippodrome, Sunday night, Octo- 
ber 18. This will also be the first Hippodrome concert of 
the season. 

Lee Shubert heard Quirogo at a concert in Naples and 
immediately secured him for an American tour. Quirogo 
is a native of Madrid. 








Helen von Doenhoff Begins Her Season. 


Helen von Doenhoff, the opera contralto, has returned 
from her vacation, which she spent in the mountains. Mme. 
von Doenhoff, whose success as a vocal teacher has been 
demonstrated since she gave up her operatic career, has 
reopened her studio for the season at 1186 Madison ave- 
nue, New York, where she is busy with her teaching and 
coaching. 


Room 912, 1170 Broadway, New York 








Court of Austria-Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal , Vienna. 

oe podem 
Sal Geen Reiventls 

haat Gee Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 
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DRAPER 


LIEDER SINGER 


TEACHER OF VOICE 





Personal address: 18 West 8th Street 
For concerts, recitals, etc., address: 


LOUDON CHARLTON, 
Carnegie Hall New York 

















BELLE... 


GOTTSCHALK 


Lyric Soprano 


= CONCERT =: RECITAL 
In America Entire Season 


MANAGEMENT 


Antonia Sawyer, 1425 Broadway, New York 
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COLORATURA SOPRANO, Grand Opera Prima Donna 
Now in America Season 1914-15 Booking 
Available for Concerts, Musicales, Recitals and Festivals 


New York Recital, Aeolian Hall, Afternoon, Nov. 6 
Brooklyn Recital, Brooklyn Institute, Evening, Nov. 4 
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Lorde] VALLE 


SOPRANO COLORATURA 


First Time in America 
Season 1914-15 


OPERA—PRAGUE 
OPERA— DRESDEN 
OPERA—CASSEL 
OPERA—MANHEIM 


AMERICAN ENGAGEMENTS 
Management ANTONIA SAWYER, 1425 Broadway, New York 




















The Sensation of the Year 
CARL 


FLESCH 


The Great Hungarian Violinist 


Second American Tour 
ENTIRE SEASON 1914-1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 


MNABE PIANO 














MARCELLA 


CRAFT 


Five years Prima Donna Munich Royal Opera 


NOW AVAILABLE FOR CONCERTS AND RECITALS 


SOLOIST 
Maine Festivals, Portland & Bangor, Oct. 1-5, 1914. 
San Francisco Symphony Orchestra, Nov. 6, 1914. 
San Francisco Recital, Nov. 8, 1914. 
Riverside, Cal., Recital, Nov. 10, 1914. 
Los Angeles, Cal., Recital, Nov. 12, 1914. 
San Diego, Cal., Recital, Nov. 13, 1914, etc. 








Sole Management 
CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue 3 R New York 
For Pacific Coast Dates Apply to 
F. W. HEALY, Head Bullding, San Francisco, Cal. 















Mabel McKinley 


SOPRANO 


Pupil of 












information, address 
The Musical Courier, 437 Fifth Ave., N. Y. 











Matzenauer at Covent Garden. 


London music critics wrote in high praise of Margarete 
Matzenauer’s appearances as Ortrud in “Lohengrin” and 
Kundry in “Parsifal” at Covent Garden last season. The 
Daily Telegraph, February 5, 1914, gave this estimate of 
the Metropolitan Opera Company's contralto’s work: 
“Many a year is past since so magnificent an impersona- 
tion of the feline, evil Ortrud as Mme. Matzenauer has 
appeared here.” The Sunday Times, May 3, 1014, re- 
ferred to her Kundry in this manner: “In many ways it 
is perhaps the most vocally finished impersonation that 
has so far been presented, . . . her art was unfailingly at- 
tractive, and of the numerous singers who have essayed 
this impersonation, hers ranks without doubt among the 
most conspicuously attractive.” 

A more comprehensive appreciation follows in the fol- 
lowing excerpts from the London press: 

The chief honors of the evening fell to Mme. Matzenauer, for 
her portrayal of the treacherous character of Ortrud.—Evening 
Standard, February s, 1914 

Mme. Matzenauer made her first appearance in England at the 
opera a week ago. She took the part of the sinister Ortrud in 
“Lohengrin,” and displayed a gloriously. full and resonant voice, 
wide in range and thrilling in power and variety. Not for a long 
time has Ortrud’s music in the second act been better sung.—Daily 
News and Leader, London, April s, 1914 

A new singer, Mme. Matzenauer, made a favorable impression 
as Ortrud. She has a mezzo-soprano voice of considerable volume 
and good tone quality, and her singing is of genuine dramatic 
value. Her scenes in Act I had a fine intensity.—Daily Chronicle, 
London, May 2, 1914. 

The newcomer to the cast and to the forces at the Royal Opera 
in the shape of Mme. Matzenauer is entitled to special attention 
She had no difficulty in proving herself an artist of the highest 
rank. Her Ortrud was deeply impressive. . . . She is not only a fine 
lramatic singer, but she has a voice of great compass, musical on 
every note.—-Morning Post, London 


In Lohengrin on Friday the most noteworthy feature of the per 
formance was, perhaps, the splendid Ortrud of Fr 


Truth, London, June 5, 1914. 


au Matzenauer 


The most notable debut as yet at Covent Garden this season has 
been that of Mme. Matzenauer. . . It would be impossible to 
speak of the newcomer in other than superlative terms. Endowed 
with a mezzo-soprano voice of fine range and resonance, and of a 
rich and beautiful timbre, she uses it to the highest possible advan 
tage.——-Lady’s Pictorial, June 5, 1914 

On Saturday, when “Parsifal” was repeated for about the twer 
tieth time, we saw one of the most dramatic Kundrys of the many 
that have appeared as the strange creature who assumed at will the 
role of a savage, a courtesan and a penitent, In fact, Frau Mat 
zenauer’s Kundry is one of the best in every way.-Daily Express, 
London, May 4, 1914. 

The Ortrud of Mme. Matzenaucr, who is another of this season's 
many newcomers, was a striking performance. Her voice is rich 
and powerful, and she has a strong sense of dramatic effect 
Daily Graphic, London, May 4, 1914 


The newcomer, Mme. Matzenauer, is probably the greatest of 


German contraltos Naturally, a contralto voice cannot give the 
scenes in Act II the same trenchant effect The compensation on 
Saturday was singing of wondrously rich and voluptuous quality 


Daily Mail, May 4, 1914. 


And though expectations are not always realized, there is an ad 
litional pleasure and gratification when a singer of this stamp mgkes 
her appearance. There are many other parts in whic the public 
would like to see her, and it is tc be hoped that their wishes will 
be considered Mme. Matzenauer is too great an artist to he 
ibruptly banished Morning Post, London, May 4, 1914 


The feature of the evening was the appearance of Fr Matze 
nauer, the successful Ortrud of the night before, in the part of 
Kundrv Her convincing style in “Lohengrin” had helped to stim 


ulate curiosity, which turned out to be amply justified, for her ren 
lering of the part gives her high rank among Wagnerian singers 
The Pall Mall Gazette, London, May «4, 1014 


Mme. Matzenauer will appear in concert before and after 
her opera engagements under the management of Haensel 
& Jones. (Advertisement.) 





Unmusical Sausalito. 

Evidently the neighbors did not think much of the singing 
of Antonio, a Sausalito (Cal.) fisherman, for he was ar- 
rested and fined on a charge of disturbing the peace. 
‘Dees town she no lika da moos’,” said Antonio sadly, in 
speaking of his vocal excursion. “Dees peop’ no on’erstan.’ 
New York she geeva da Carus’ $2,500 for seeng one song. 
Me I seeng da Sausalit’ for noting and da judge say 
twent’-fi’ dollar !” 











The latest thing in program music is a-couple of puns. 
The name of the piece containing them is “The Herring.” 
It is, of course, pitched in the key of C. There are loud 
thumpings in the lower tones and a number of brilliant 
runs above. .Asked for an explanation of these, the com- 
poser, whose ¢ is withheld for obvious reasons, replied : 
“The thumpings express the booming of the sea, and the 
runs are, of course, the scales on the herring.”—Lincoin 
(Neb.) Journal. 
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Founded 1842 
1914— Seventy-third Season —1915 


JOSEF STRANSKY, Conductor 











Subscription Series 


Twelve Thursday Evening, 
Sixteen Friday Afternoon, 
Twelve Sunday Afternoon and 
Four Saturday Evening Con- 
certs at Carnegie Hall, New 
York; Two Concerts for Young 
People at Aeolian Hall; Five 
Sunday Afternoon Concerts in 
the Brooklyn Academy of 
Music; and series in Baltimore 
and Washington. 


TOURS 
New England New York State 
Middle West 








SOLOISTS 


LUCREZIA BORI, Soprano 
ALMA GLUCK, Soprano 
LUCILLE WEINGARTNER-MARCEL, Soprano 
JULIA CULP, Soprano 
JOHANNA GADSKI, Soprano 
ELENA GERHARDT, Soprano 
PASQUALE AMATO, Baritone 


FRITZ KREISLER, Violinist 
EFREM ZIMBALIST, Violinist 
ARRIGO SERATO, Violinist 
JACQUES THIBAUD, Violinist 
LEOPOLD KRAMER, Violinist 


LEO SCHULZ, Violoncellisi 
F, DeANGELIS, Oboe 


FERRUCCIO BUSONI, Pianist 

OSSIP GABRILOWITSCH, Pianist 
CARL FRIEDBERG, Pianist 
ELEANOR SPENCER, Pianist 

GERMAINE SCHNITZER, Pianist 


KITTY CHEATHAM wiil be the soloist at 
the Two Concerts for Young People. 



















































Prospectus containing detailed _infor- 
mation may be had on application to: 


FELIX F. LEIFELS, Manager 
Carnegie Hall New York 
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CORNELIUS VAN VLIET 


Dutch Cellist 


2514 Emerson Ave., S., Minneapolis, Minn. 


MARGARET EK EY E“S conrraito 


WITH CHICAGO GRAND OPERA CO, 
Management, THE WOLFSOHN MUSICAL BUREAU, 1 W. 34th &t. New York 
Personal Address. 600 West 138th St. Phone 1810 Audubon 


Angelo Cc Oo RTE sS E. 


America’s Distinguished 
HARPIST 


Management, Antonia Sawyer, 1425 Broadway, N. Y. 
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SOPRANO 
Im Europe Season 1914-15 
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WOLLE 


ORGANIST 


at, w ieee Musical Bur 
AR, Tae 1 West 34th Street, ‘New York 








Nana 


GENOVESE 


MEZZO SOPRANO. Fovmerty Manhattan Opere Co. 
Available for Concerts, Recitals and Musicales 
EXOLUSIVE MANAGEMENT, ANNIE FRIEDBERG, 1425 BROADWAY, WEW YORK 


Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGG 
near Munich, GERMANY 


MADAME ANITA RIO 


CELEBRATED AMERICAN PRIMA DONNA . SOPRANO 


NOW IN AMERICA 


CONCERT ORATORIO 
































M - MUSIC LEAGUE OF ~~ 
a SOWARD | E. POTTER, Business Manager 
NEW YORK 


AEOLIAN HALL . ba ° 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 
or Concerts, Musical Director of the 
Labor Temple Choir, New York, Teach- 
ing during summer, Monday, Wednes- 
day and Saturday only. Special terms. 

VOCAL STUDIO, 1425 Broadway 

Rotrenetins Opera House Buliding, ew York 

Phone, 2762 Bryant) 

Public Recitals throughout season for 

advanced pupils. Write for Circulars. 




















American Tour Begins 
October, 1914 


Mapagement ANTONIA SAWYER 
1425 Broadway, New York 
MASON & HAMLIN PIANO USED 





Jerome Uhl to Enter Concert Field. 


Jerome Uhl is entering the concert field this season 
under the management of R. E. Johnston, and a brief out- 
line of this artist’s career may prove of interest. His 
father, S. Jerome Uhl, the famous American portrait 
painter, gave him his art education under the best mas- 
ters in painting both here and abroad. After ten years of 
success as an illustrator and painter, in which time he 
contributed to nearly all the leading magazines of Amer- 
ica, the call of music proved so alluring that, to put it in 
his own words, “I could not see the canvas before my 
eyes when music tingled in my ears.” Accordingly in 
1907, having finished the last of a series of drawings for 
the New York Herald, entitled “How They Look When 
They Sing,” in which were shown characteristic pictures 
of Plancon, Farrar, Bonci, Vigna and many others, he 
threw down his brush, went abroad to study, and after- 
ward sang in concert and opera in France, Germany and 
Italy. At first, he made a series of discouraging failures, 
due to inability to bring out in the theatre the good.im- 
pression made on the foreign impresarios in the smaller 
halls, however, in the end the prophets were right, for an 
artist must pass through various vicissitudes in the mold- 
ing. Today Jerome Uhl stands as one of the most fin- 
ished and magnetic personalities on the concert, oratorio 
and opera stage—the finished product from the University 


JEROME UHL. 


of Patience, sincerity, hard work, joys and tears, and good 
schooling. 

During his career at home and abroad, Mr. Uhl has been 
the, recipient of many valuable press notices and indi- 
vidual compliments, a few of which are appended : 

Jerome Uhl, a member of the Century Opera Company in New 
York, gave a recital last night. 

His voice is of that timbre and range which has been termed 
bass-baritone. It is of exceptionally fine quality and full of power 
and resonance from the lowest to the highest register. Moreover, 
the training which Mr. Uhl has received seems to have been of 
the best, judging by the control which he exhibited over his vocal 
organs last night in a program which surely was a good test in this 
direction. That Mr, Uhl is, in the first place, an operatic singer 
was at all times evident from his manner on the stage and from 
the delivery of his songs. However, instead of weakening the 
favorable impression created, his performance was made rather the 
more interesting thereby. 

As an opening number Mr. Uh! sang an aria from “Salvator 
Rosa,” by Gomes, which was followed by one of the two famous 
bass arias from Mozart's “Magic Flute.” Then came a group of 
songs sung in French, several of which had to be repeated, and all 
of which were finely done, as was also the group which was sung 
in German, and which followed the above. A number of American 
songs closed the program, which had served te introduce to Cin- 
cinnati a singer with fine equipment and of evident seriousness of 
purpose. It is to be hoped that this was not the last time that we 
will have the occasion to enjoy Mr. Uhl's vocal efforts.—Cincinnati 
(Ohio) Enquirer. 


I never heard of him before, but it is simply gorgeous singing; 
that’s all.—Oscar Hammerstein. 


It is his unusual intelligence, which is of a very keen order, 
that counts with me and it is this quality that is sure to place him 
in the front rank.—Milton Aborn. 


Exceptional ability—especially beautiful are his high tones.—Dr. 
Ernst Kunwald. 


I ask you, where is his equal among the bass-baritones?—-Dr. 
Alfred Robyn. 


The most finished artist ‘and the finest voice at the Century in all 
the casts I attended.—Sig. E. Marsialls. 


“La Marseillaise,” sung by “Mr. 1 Uhl, was an exhibition of pa- 
triotic singing probably never excelled in Toronto, This popular 


SOUSA is BAND 


“HEARD THE WORLD 
AROUND” 


Office: 1 West 34th Street 
Telephone 6128 Greeley 


licxader FS T.O CEL 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, - 


worn LA MROTH sixinc 


NEW STUDIO: 124 EAST 39th STREET 
Tel. 4421 Murray Hill 


INEZ BARBOUR 2282.0 


Management: Wolfschn Musical Bureau. 1 West 34th St., New York 


rconence_ AUSTIN 


Season 1914-1915 Now Booking 


En for Maine Festivals, with Bos- 
ton Symphony Orchestra; Aeolian Hall Re- 
cital, December 3; Norwich Monday Musi- 
cal Club, ete. 


Address THOMAS McGRATH, 133 East 
gath St., N. Y. Phone, Murray Hill, 2239. 


{CATHERWOOD = 


MARIE KAISER 
SOPRANO 


Management: WALTER ANDERSON, 171 West 57th St., New York 


MARGARET SHIRLEY 


Soprano 
Availabie tor Concerts: Recitals, Musicales 
IRISH BALLADS A SPBCIALTY 
Exclusive Management: ANNIE FRIEDBERG, Metropolitan Opera House Bidg., New York 


== ALDARA 


sts ate nets ci tiles Suian 
SEASON 1914-15 NOW BOOKING 
Exclusive Management for Concerts: &. E. Johnston, 145i Broadway, New York City 
Baldwin Piano Used 
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DRAMATIC; MEZZO SOPRANO 


SARA HEINEMAN 


Concerts and Recitals, alse Southern 
Folk Songs in Costume 
3671 Broadway - - New York City 


WITHERSPOON 


BASS 
Available for Concert and Oratorio. fogaey ar: gg 
: Management, Wolfsehn Musical Bureau 
1 West Mth Street, New York 
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Russian Pianist 
FOURTH AMERICAN TOUR 1914-15 NOW BOOKING 
Management, Loodon Chariton, Carnegie Hall, Hew York. MASON & HAMLIN PIANO 


Mme. KATE ROLLA 


House, Mee (sco and ‘St. Petersburg =: chia teow Opera 
n 
Ua, OF MARCHESI 
Voice Culture, Opera or Concert, Repertoire, Diction. 
JUST RETURNED FROM EUROPE 
Studio, 251 West 81st Street, N. Y. Phone, Schuyler, 3960 


Baroness Evans 


Von KLENNER 
of the 


America’s Representative 

GREAT GARCIA VOCAL METHOD 
Oe Se ee keine” 
Teen, heres Address, New York Studie, 963 Eighth Avence 
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Charles BOWES inectcion 


- Returning to New York in October 
Address: Care of Musical Courier 


FRANKLIN RIKER 


In America Season 1914-15 
Personal address: Schuyler Arms, 305 W. 98 St., New York 
Phone, 3964 Riverside 


MME. GRACE HALL RIHELDAFFER 


SOPRANO 
223 Mathilda St.. Apt. 5 Pittsburgh, Pa. 


Florence Hinkle 


«--SOPRANO.... 
Management, The Wolfsehs Musical Bureas, 1 West 34th St. New York 


BYFORD RYAN 


Three Years Leading Tenor, Opera 
Vocal Studio: 28 West 63rd Street ~ - ge 


a" GESCHEIDT 


DRAMATIC SOPRANO 
Instructor of the Miller Vocal Art wom ag ry J Art of ist of Saging 
817 Carnegie Hall 





























JOHN HOMPSON 


AN PIANIST 
Management: Robert 


as POLA Fs. 


ACCOMPANIST AND COACH 
Address: 217 E. 7ist St., New York City _ Waghese 688 Lance 


Hanno W ETZEL 


Coloratura Soprano 
Now with several Italian Grand 
Opera . MILAN, ITALY 


GERMAINE SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 
Direction: BR. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, bei cans 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, songs us, Geor, illet, P aw 
neg Dr e Walton rshall, Fiske 
On Horace Wr rs. Me wy Wilbur, John 
H. Stul Edward Foley, allerstedt, 
Umberto hetti and ane a aod dame now 
before the public in opera and church work. 
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LOUIS SIEGEL 











PIANIST 
MARIE HERTENSTEIN 
FRANCIS MACMILLEN 
VIOLINIST 
Sidg. 420 West tind St. New York. Paose Bryeat #510 

















baritone is deserving of the epithet Great; his splendid ringing voice 


and the fervor of his work winning him a spontaneous and hearty 
recall.—Toronte World. 





A convincing artist, such singing is a delight to hear.—New York 
Herald. 





Jerome Uhl as the Count Monterone was picturesque and sang 
with fine dramatic effect.—Brooklyn Eagle. 





One of the distinct surprises of the season—before an audience 
which was highly enthusiastic.—Cincinaati Times Star. 





Jerome Uhl, Jr., sang some charming songs in his strong, fresh 
bass-baritone, several of which he had to repeat.—Philadelphia Press 





. and Jerome Uhl, the latter having a voice that is well 
worth hearing as he evidently understands how to use it.—New 
York Times, 

Among the many patriotic songs on the program, the most stir 
ring performance was the singing of “La Marseillaise,”” by Jerome 
Uhl, the possessor of a fine ringing baritone He sang the fiery 
French national song with a sweep of feeling that made it one of 
the features of the evening. It might almost be said to have estab 


lished Mr. Uhl as the outstanding member of the quartet It 
might be added that Miss Garrison (the Metropolitan soprano) and 
Mr. Uhl gave the duct from “Don Giovanni” with a finish and 


tightness that were delightful.—Toronto Mail and Empire 

Jerome Uhl, fresh from a season of European successes, was 
especially pleasing. as the great applause which greeted his “Why 
Do the Nations Sco Furiously Rage Together?" evinced. Mr. Ub! 
will be a welcome addition to artistic visitors in the local concert 
world.—Detreit, Mich., News. 

The tale of the witches and the rural superstition was made 
conspicuously good by the rich voice and spirit of Jerome Uh! as 
the father in the opera, “Hansel and Gretel.""—Washington Post 
(Advertisement. ) 


Captain and Mme. Julia Claussen En Route. 


The accompanying picture shows Captain and Julia 
Claussen on board the steamship New York en route from 
Liverpool to New York. 

The Claussens have reached Chicago, and the contralto 
is enjoying a few days’ rest before starting on her ex- 





CAPTAIN AND JULIA CLAUSSEN ABOARD §S.S. NEW YORK 
EN ROUTE FROM LIVERPOOL TO NEW YORK 


tensive concert tour, which has been booked by Alma 
Voedisch, of Chicago. 





Miller Vocal Art Science. 
Adelaide Gescheidt, who teaches the Miller vocal art 
science, tells briefly in a few words just what this means. 





Quoting from the circular, she says as follows: 

Miller Vocal Art Science is based on natural laws that govern 
normal voice emi<«sion, 

The latter is dependent upon perfect co-ordination of every 
muscle of the body, extrinsically and intrinsically, together with 
its combined prismatic action and correlation of all the autonomies 
or centres of force throughout the nervous system 

The instrument of woice may then become the perfect mechanism 
Through definite training by the 
teacher of this new science all. this becomes automatic with the 


that nature intended for singing 


singer and is entirely under his intelligent mental control finally 

He is then able to sing entirely from the aesthetic side and is 
not hampered by an unbalanced or imperfect mechanism 

The latter shows conclusively the reason why one labogjng with 
the physical side of voice can never truly sing or express that 
which he is endeavoring to sing, while another singer will sing 
and feel hia song, and depict the picture in words and music with 
case, Voice analysis is made possible through its pitch, resonance, 
and power, by our God-given guide, the hearing, and makes voice a 
fact, with the definite procedures that this vocal art science has 
established in its system 





Mme. Soder-Hueck Returns. 





Ada Soder-Hueck, the German contralto and voice 
trainer, wishes to announce her safe return from Europe 
and will gladly welcome her many pupils, patrons and 
friends on and after October 11. 

An opening reception was held in Mme. Soder-Hueck’s 
studio, Metropolitan Opera House Building, New York, 
on Sunday afternoon, October 11. 














HE musician who 

reviews in his mind 
the many appeals of many 
piano-makers_ instinc- 
tively connects the word 
*‘Chickering” with the 
word “quality.” If it 
were simply a tradition 
of the past without any 
present significance, this 
universal acknowledg- 
ment of the Chickering’s 
superiority would mean 
but little. 


But the musicians of this 
country are thinking in 
the present tense when 
they associate Chickering 
and quality. They are 
thinking of today’s 


~~ 


X yer 
Ptano 


products enriched by 
glorious yesterdays of 
artistic development. 
They are thinking of the 
honors that. the Chick- 
ering has won in the past, 
of the honors it is today 
winning and they know 
that the makers of the 
Chickering will continue 
to produce for future gen- 
erations an instrument 
well worthy of its dis- 
tinguished predecessors. 


Chickering & Sons 
Boston 


Established 1823 Pianos and Players 
Division of American Plane Co. 
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The public aims at the “stars.” 

saseaheiiillta mince 

Vienna has decided to keep its Royal Opera 
closed until after the war. 

—_—-o——- 

It is worthy of mention that the Century Opera 
has placed to its credit an excellent production of 
” now being sung at that institution. 

a en 

No theatrical, operatic or musical performances 
are taking place in Paris, according to news just re- 
Delma-Heide (one time Musicat 
who is assisting the 


“Lohengrin, 


ceived from J. F. 
CouRIER representative), 
French capital in its ambulance service. 
_— oe -< 
The new Pope’s attitude regarding Gregorian 
music in the churches has not yet been made pub- 
lic. Many singers are hoping for a return to the 
mixed choirs and freer music in vogue before the 
late Pontiff promulgated his restraining edict. 
en a 


The Metropolitan Opera Company announces 
that “through the intercession of the French Am- 
bassador in Washington, the French Government 
has consented to set free Albert Reiss, the tenor, 
who has been a prisoner of war, and to permit him 
America.” 

OS ences 

A fair operatic exchange is no musical robbery. 
Formerly the Philadelphia Opera used to give 
Tuesday evening performances at the Metropolitan 

New York. This winter the Metropolitan will 


to come to 


give nine Tuesday evening performances in Phila- 


delphia, beginning November 24. 


Our London office informs us as follows: “Lance- 
lot, in the Referee, is authority for the statement 
that Joseph Holbrooke, the English composer, has 
been commissioned to write the music of a ballet, 
(scenario by Mr. Mal- 
to take 


‘The Enchanted Garden’ 
lock), for Mme. Pavlowa, the premiere 
place this winter in America.” 


Qeemrenccm 


Harold Bauer has arrived in San Francisco from 
Honolulu and now is beginning his American tour. 
He will remain in this country indefinitely, having 
been compelled to cancel his European dates for 
next year owing to the war. Many students and 
professionals have been inquiring whether Harold 
Bauer will do any teaching in America this season. 
It is to be presumed that he may do so after his 
concerts are over late in the winter. 


“ 
eee 


Rumors bring information that the Boston Opera 
House is to be used this winter as an auditorium 
for moving pictures. At the same time reports 
reach the Musica Covurrer that the orchestra and 
singers at Oscar Hammerstein’s Lexington Avenue 
Opera House have received two weeks’ notice of 
the cancellation of their contracts. An entertain- 
ment had been running there in which grand opera 
and moving pictures moved side by side or end by 
end in true artistic fraternalism. 

etacnccsinpelintncania 


In London Music mention is made of the fact 
that when a Highland regiment marched through the 
Strand the other day its band played “Marching 
Through Georgia.” The report continues: “That 
stirring tune, which puts quickness into the most 
laggard feet, has long been a favorite in the Brit- 
ish army. It has been sung in India to cheer a 
weary march, and is called for both in the mess- 
room and at the camp fire. The Germans know it, 
and when the Japanese entered Port Arthur in 1905 
their bands played ‘Marching Through Georgia.’ ” 
As the German bands play Sousa marches in pref- 


erence to their own, it is good to know that if 
America is not permitted to carry grain and coal 
to the belligerents, at least it is allowed to supply 
them with music. 
wciuaingesteep cia 

At Carnegie Hall, Sunday afternoon, October 18, 
will occur the New York piano recital of that 
splendid artist, Rudolph Ganz, who is to play the 
Bach-Busoni chaconne, Haydn’s D major sonata, 
Chopin’s sonata in B minor, and a group of smaller 
numbers by Blanchet, Rudolph Ganz, Korngold and 


Liszt. 
tetany tvsised 


At a matinee given recently in London by Isidore 
de Lara (composer of “Messalina,” etc.) in aid of 
the fund for the relief of the destitute wives and 
children of the Frenchmen in England called to the 
front, among those who assisted were Mme. Edvina, 
Namara Toye, Mme. Kirkby-Lunn, Gertie Millar, 
Gaby Deslys, Sir Herbert Tree, Isidore de Lara 
and Thomas Beecham. 

islet niacin 

Chicago’s hearings of the Century Opera Com- 
pany will begin Monday evening, November 23, 
with “Aida,” which will alternate with “Madame 
Butterfly” as the bill for the opening week. The 
casts for these operas are to be identical with those 
heard in New York. The rest of the eight weeks’ 
repertoire will be “Romeo and Juliet,” “The Jewels 
of the Madonna,” “Samson and Delilah,” “Tales of 
Hoffmann,” “William Tell,” ‘“Trovatore,” “Car- 
men,” “Faust,” “Lohengrin,” “Lucia,” “Louise,” 
“Boheme,” “Cavalleria Rusticana,” “Pagliacci” and 


“Thais.” 
Jctovininmeanainineii 


Opera’s real advance guard—this is no jest—ar- 
rived here this week in the person of William J. 
Guard, the popular and able press representative of’ 
the Metropolitan. Mr. Guard really serves there 
in many more capacities than that of press sponsor, 
and his many sidedness never was more in evidence 
than at Paris this summer, when he made himself 
of incalculable use to the Metropolitan and to Giulio 
Gatti-Casazza by keeping in touch with the singers 
of the organization who were in difficulties because 
of the war stress and aiding their passage to places 
of safety. Among the works to be heard this win- 
ter at the Metropolitan, says Mr. Guard, are 
Borodin’s “Prince Igor,” Giordano’s “Madam Sans 
Gene,” Weber’s “Euryanthe,” “Fidelio,” “Carmen % 
and the usual Wagner repertoire. 
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The com- 


CENTURY 


mittee on pop- 
ular opera of 
the City Club 


(founders and later 
in charge of the Cen- 
tury Opera enter- 
prises) last week sent 
out an appeal to the public, 
asking it to become stock- 
holders and guarantors of 
the Century Opera Company, in 
order to take the financial sup- 


OPERA 


CRISIS. 


committee are also connected with the financial direction of the 
Metropolitan Opera, it was understood that they regarded the 
establishment of a cheap opera house as a means of edu- 
cation for the public, and a stimulus to engender in it a 
love for grand opera as the basis of a taste for the 
more expensive brand. 
that the middle and poorer classes of our population 
fill the balconies, galleries and standing room space 


It was overlooked, however, 


at the Metropolitan at practically the same prices 
for which they obtain orchestra seats at the Cen- 
tury Opera. As long as the Metropolitan was 
emphasizing and advertising the fact that it 
is the best opera house in the world, the 
general public saw no reason why it 
should patronize an inferior institution. 
Logic seemed to make certain the 
proposition that the average person 
would prefer to sit in the gallery 
and hear the best opera rather 

than to sit in an orchestra 





port of the institution away from 

the hands of the few wealthy men who support it 
and to place it under the direct monetary sponsorship 
of music lovers in general. The circular is too 
lengthy for complete quotation in the Musicat Cov- 
RIER, but the chief arguments which it contains may 
be enumerated : 

The Century Opera fulfills a worthy and important cul- 
tural and public spirited function in the attempt to estab- 
lish opera in English, giving employment to American 
artists and enabling masses of music loving people who 
cannot afford to pay grand opera prices to listen to the 
great works of operatic art and undergo their stimulating 
and uplifting influence. ... It has, furthermore, opened 
operatic classes, which, from the start, have been very 
largely attended. ... The Century Opera may justly claim 
that within the short space of one year it has amply justi- 
fied its existence and has demonstrated its title to the sup- 
port of public spirited and art loving citizens; that it has 
brought joy and inspiration into the lives of thousands of 
people of moderate or small means who have heretofore 
been denied the opportunity of visiting the opera and to 
whom the discontinuance of the Century performances 
would mean a great disappointment and deprivation. 

Following the setting forth of the foregoing and 
other reasons is the urgent appeal to “all friends of 
the movement for which the Century Opera stands.” 
The recipient of the circular is invited either to be- 
come a stockholder or to join a guarantee fund to 
meet any deficit which may arise in the season of 
1914-1915. The stockholders are to have all the 
usual rights in the conduct and control of the affairs 
of the institution, and are entitled to dividends, if 
earned, not exceeding 5 per cent. per annum. Par- 
ticipants in the guarantee fund are not to be called 
upon until one-third of the capital shall have been 
lost. Those whose names are signed to the appeal 
as members of the committee on popular opera are 
Edmund L. Baylies, James A. Burden, William C. 
Cornwell, Lincoln Cromwell, Edward R. . Finch, 
Norman Hapgood, Frank S. Hastings, Roland Holt, 
Otto H. Kahn, Alvin W. Krech, Thomas W. La- 
mont, William C. Le Gendre, Dr. Henry M. Lydig, 
Clarence H. Mackay, Paul W. Sachs, Isaac N. Selig- 
man, A. E. Stahlschmidt, Frank A. Vanderlip, Paul 
M. Warburg, Harry Payne Whitney, Winthrop 
Ames, Ernest T. Carter, and Gardner Lamson. 

As was announced in the Musicat Courier of 
last week, the Century Opera intends to give up its 
New York winter season on November 21 and open 
a course of performances in Chicago and other 
cities. When the news became known, cynical per- 
sons said that the step meant the complete abandon- 
ment of the Century Opera project, and such opin- 
ions were expressed even more freely after the send- 
ing out of the circular just quoted. Whether or not 
the present crisis marks the end of the Century Op- 
era so far as its permanency in the metropolis is 
concerned, the fact remains that up to this moment 
the project has not been a paying one, and it will be 
remembered that at the inception of the undertaking 
the Musicat Covrigr pointed out the great risk 
which the projectors were courting. As some of the 
most influential members of the Century Opera 


chair and hear something less 
desirable. While the the Century 
Opera was a good one, it contained no recognized 
“stars” of the sensational kind, and as the public 
was familiar with the names of such luminaries, it 
knew the difference between them and the Century 
Opera singers so far as salaries and newspaper 
Furthermore, as it 


company at 


prominence were concerned. 
was generally understood that rich men were back- 
ing the Century Opera, the public therefore felt no 
particular patriotic impulse to take the burden off 
their hands. 

Whether they will feel such an impulse at the 
present time remains to be seen, especially in view 
of the fact that the lack of profitable patronage at 
the Century Opera has become an open secret. The 
Musica Courier is inclined to think that the ap 
peal of the Century Opera committee is being made 
a trifle too late in the proceedings. If the organiza 
tion had from the first been an institution created by 
public need and popular demand and grown out of 
such conditions, the story to be told today might 
have been a different one. While the public has no 
intrinsic objection to being educated, it does not like 
to be told that it is being educated, and it rather re- 
sents the patronage of rich men in trying to educate 
it. Such a condition has nothing to do with class 
prejudice, but is based on far deeper psychological 
motives, which must be obvious to any one who has 
ever given the subject serious thought. 

The experience of the Century Theatre Associa- 
tion, which was an attempt by rich men to found a 
national and educational dramatic movement, should 
have served as a potent warning. It is significant 
that the scheme came to grief in the same ediifice 
which now houses the Century Opera. 

While the Musica Courter sincerely hopes that 
the public will answer to the appeal of the commit- 
tee on popular opera, chiefly for the sake of the ex- 
cellent soloists, chorus and orchestra which now 
form the fine ensemble of the Century Opera, we 
must admit that we are not any too hopeful of a 
favorable result. The day has not yet come when 
an operatic institution can find continued existence 
without a subvention of some kind. If our public 
will give that subvention, so much the better for the 
cause of opera in America. 

Regarding the question of opera in English, the 
Century scheme proved nothing, for the public 
stayed away from some of the performances in the 
vernacular just as strikingly as it stayed away from 
the representations in Italian and German. 

The Messrs. Aborn, managers of the Century Op- 
era, come in for no censure or even criticism in their 
conduct of the company. They have been conscien- 
tious workers and have done the best and the most 
that could be accomplished with the means placed 
at their disposal 

—— 

St. Louis was asked by its symphony orchestra 
to subscribe an additional $16,000 for its mainten- 
ance, The Republic comments editorially on the 





meeting held to raise the amount and says that it 
was presided over by a railroad president and ad- 
dressed by the City Superintendent of Schools, the 
vice-president of a great bank and the national 
secretary of the Federation of Musicians. “No 
city,” says the Republic, “is more acutely conscious 
at the present moment of the meaning of the words 
‘community strength’ than the metropolis of the 
Mississippi Valley.” 


Se 
A CHEERFUL OUTLOOK. 


What is monkeydom ? 
dictionary. If the newspapers report truly, a cer- 
tain Dr. B. C. 
said in Philadelphia, at the annual meeting of the 
American Society for the Study of Alcohol and 
Narcotics, that the United 
States, “will degenerate into something worse than 


The word is not in the 


Keister, of Roanoke, Va.. recently 


this nation, meaning 
monkeydom” if we do not give up our morphine 
The worthy doctor may have been led into his 
philological indiscretion by his contemplation of the 
prospective anthropological retrogression resulting 
from morphine and other narcotics and nepenthes 
derived from opium. 

jut why should the doctor worry? If monkey- 
dom is not in the dictionary, how can we ever go 
to it? 


does not exist, can we? 


We cannot degenerate into something that 


If Dr. Keister means that we are becoming mon- 
number of 
For instance: We 


keys we see a interesting problems 


solved. will discover what the 
missing link really is, for it is reasonable to believe 
that our backward march will be over the same 
ground we recently left behind us 

We recall a remark of the man who said he did 
not care if he had descended from a monkey or 
not, provided he had descended far enough. This 
is where the shoe pinches. How far have we de 
scended? A morphine fiend may be able to show 
us Science has only to record his gradual de 
clension from an American into a gorilla, a chim- 
panzee, an orang, a gibbon or other specimen of 
the anthropoid primates. In this case the word 
primate must have the finale syllable pronounced, 
tee, in order to distinguish the humble individual 
from an archbishop. 

Once upon a time an Englishman was a Gibbon 
He wrote the history of “The Decline and Fall of 
the Roman Empire.” But that happened some time 
ago, before the advent of Dr. Keister, though not 
before the formation of societies for the study of 
alcohol. Alcohol is frequently studied in assem 
bly rooms set apart for that very purpose on the 
corners of prominent streets and elsewhere 

But, to return to monkeydom. We have a recol 
lection of a musician who once was called a Cho- 
We hardly think that he became it by the 


(N.B 


pinzee 
use of opium, however In music op. does 
not stand for opium.) 

Monkeys have tails, prehensile tails, by means of 
and take up the 


which they swing and gambol 


study of trees in all its branches. At what stage of 
the morphine development does the tail begin to 
sprout ? 

When the 
Manhattan its cocktail ?” 

According to Dr. Keister, “the United States is 


will poet sing: “Man hath his tail; 


now second to China and ahead of every other 
country in the world in the use of opium and the 
narcotics derived from it.” Well, why should not 


\. be ahead of the rest of the 
= 
This is 


China and the U. S 
world? Are they not both republics? 
an earldom, or a kingdom, but the land of freedom 
Why should we play 


not 


on the way to monkeydom 
second fiddle to China, even if China is a republic? 
Wake up, America, and take morphine. China is 
easily broken. Of course, we know that morphine 
will make us sleep; but wake up, anyhow 

If we become monkeys there will be a slump in 
operas in English Recitative will be the 
order of the day and part of the night. 


secco 
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WHAT EUROPE MUS1 EXPECT. 


When this war is over, perhaps before it is over, 

is probable that the United States will be in- 
vaded by an army of semi-destitute musicians from 
all the impoverished countries of Europe. It mat- 
not which flag flies victorious at the end of the 
fray Artists, scientists, scholars, musicians must 
always be the losers whatever the military gains or 
Music is said to be a necessity to 
civilization. That is a peace valuation of 
When the gaunt spectre of famine stalks 
the the 
broken family circle tell the tale of nameless and 


ters 


reverses are 
modern 
the art 
through land, and vacant chairs in the 
unhallowed graves in trenches over the frontiers, 
there will be many a heavy heart and aching head 
that cannot find delight or consolation in music. In 
such times music is a luxury, even when it is not a 
Thousands of little children in Europe 
Their 


mockery 

1 year or two will take no music lessons. 
ous faces, reflecting the dismay in the features 
and their elders, will show too 


Ten thousand 


their mothers 
plainly what the price of battle is 
little lips in a dozen different languages will whis- 
per the awful chorus: “Daddy’s dead.” 

No more music lessons, no luxuries, a dearth of 
comforts, a lack of the bare necessities of life, the 
poverty, uneducated boys and girls too 


from home as laborers and ser- 


ch ot 


sent 


away 


these are the first fruits of the accursed 


sown by the iron hand of war 
Even among the wealthy there will be a depres- 
of spirits and a lack of interest that operas 
nad ymiphe ny concerts cannot overcome for many 
such a tremendous emotional un- 


‘ 
\iter 


t will take time for the tides to subside and 
’ In fact, 
is doubtful if those of us who are mature enough 


again in their accustomed channel. 


asp the tremendous significance of this present 
will ever be the same emotional be- 
a year ago. Will not all the old mas 
little older and the composers of our 
shall 


ot arm 
we were 
eem a 
little Our have 


faded ? experience 


inged us somewhat 
We may be treading on uncertain ground and 
peering But whether we are right 


wrong on this point, it is certain that thousands 


through a mist 


of European music teachers and concert artists will 

on find Europe denuded of ready money for art 
South Africa, Australia, Brazil, 
United cannot avoid the 
vreat influx of music teachers. No doubt we shall 
And if 
could be distributed among the towns and vil- 
most needed their influence 


ul education 
Canada and the States 
vet by far the greatest number of them. 
they 
where they are 
ight’do the cause of music a great deal of good, 
a little with the regular 


The trouble is, 


} 


if they interferred 


the local music teachers 


that many of them will crowd in where 
ire not needed and where the chances of mak- 
Some of 


ing a» comfortable living are slender. 


hem may even suffer as many privations as if they 
id remained at home 

tow are we American musicians going to meet 
s wholesale competition? Some of us may find 
ur incomes materially lessened by this uninvited 
ion. We cannot shut our eyes to the fact that 
portion of our population is distinctly pro- 
In the 


are thousands who believe 


yreal 


} 


with regard to matters musical. 


United States there still 
worthy education in music can be obtained only 


Kurope Unless Berlin or Leipsic, Vienna or 


Milan or Brussels has set its foreign seal on 
diploma, the American public, like the English, 
inclined to look askance on a homemade music 
Che foreigner, with his peculiarities and 


teacner 


broken dialect, can often command respect and 


laim attention where a normal native of equal or 
uperior merit is not regarded. This is an in- 

ritance from the old colonial days when we were 
‘bliged to look to Europe for our luxuries and im- 


It has 


ported our Clementi pianos from London, 


been fostered by the rich, who have made it fash- 
ionable to go across the ocean for a holiday or a 
course of music. This exaggerated respect for the 
foreigner in music still exists, and it is likely to be 
a menace to us later on when the tide of immigra- 
tion sets in and all the States in the Union get a 
surplus of music teachers. We must make up our 
minds to a harder struggle for existence during the 
next few years. It is impossible to believe that the 
slaughter of so many thousand men and the billions 
of dollars wasted in a carnage that stops the wheels 
of commerce will leave Europe as prosperous as it 
It is the same as if we had receded to an ear- 
lier age in the history of the world. Music, for the 
nonce, is relegated abroad to the menial rank it 
held in the feudal times. The arts of peace, of 
course, are not lost or forgotten and will soon be 
reinstated in a chastened Europe. But the derelicts 
of the strife—the aftermath of the storm—will be 
left as mementos of the terrible time of the world’s 


was. 


greatest war. 

If Europe already suffers from the interruption 
of commerce, what is yet to come for them? Noth- 
ing but penury or exile faces many an erstwhile 
prosperous musician of Europe. However great 
our sympathy may be for them we must neverthe- 
less hope that not too many of them will flock to 
our charitable shores. Even a lifeboat can be 
overloaded. 

But even if they come to us they will not be sat- 
isfied. It is human nature the whole world over 
to see a foreign country with eyes that have been 
trained at home. James Russell Lowell wrote an 
essay on “A Certain Condescension in Foreigners,” 
in which he humorously sketches a characteristic 
trait of nearly all our European visitors : 

“Perhaps one reason why the average Briton 
spreads himself here with such an easy air of supe- 
riority may be owing to the fact that he meets with 
so many bad imitations as to conclude himself the 
only real thing in a world of shams. He fancies 
himself moving through an endless Bloomsbury, 
where his mere apparition confers honor as an 
avatar of the court end of the universe. Not a 
Bull of them all but is persuaded he bears Europe 
upon his back. This is the sort of fellow whose 
patronage is so divertingly insufferable. Thank 
Heaven he is not the only specimen of cater cousin- 
ship from the dear old Mother Island that is shown 
to us! Among genuine things, 1 know nothing 
more genuine than the better men whose limbs were 
made in England. 6 

“But it is not merely the Englishman; every 
European candidly admits in himself some right of 
primogeniture in respect to us, and pats this 
shaggy continent on the back with a lively sense of 
The German who plays the 
bass viol has a well founded contempt, which he 


generous unbending. 


is not always nice in concealing, for a country so 
few of whose children ever take that noble instru- 
ment between their knees. His cousin, the Ph. D. 
from Géttingen, cannot help despising a peonle 
who do not grow loud and red over Aryans and 
Turanians, and are indifferent about their descent 
from either. The Frenchman feels an easy mas- 
tery in speaking his mother tongue, and attributes 
it to some native superiority of parts that lifts him 
high above us barbarians of the West. The Italian 
prima donna sweeps a courtesy of careless pity to 
the overfacile pit. All without excention make no 
secret of regarding us as the goose bound to de- 
liver them a golden egg in return for their cackle.” 

Those who are familiar with the average Ameri- 
can tourist in Europe know that we have the repu- 
tation abroad of always boasting of American supe- 
riority. The late Mare A. Blumenberg once wrote 
about an American woman from the Middle West 
who found no beauty in any of the European cities 
to be compared with the loveliness of her home 
town, until at last she stood upon the hills of Fie- 
sole and saw the glorious panorama of Florence 


under the blue of an Italian sky. “Thank God I’ve 
found a place as fine as East Liverpool, Ohio,” was 
all she had to say. 

We must therefore expect to hear our visitors 
and newly metamorphosed citizens recount the 
beauties and attractions of the lands they have left 
behind them. Imagination will enhance the love- 
liness a hundredfold, while the stern facts of life 
reveal the actual conditions of the land they live in. 

Let that sympathy which we now feel for them 
extend as a mantle of charity for their feelings 
when they come to live among us; for we would be 
no better than they are in a foreign land if our be- 
loved country should be blasted by the horrors of 
war and our nation impoverished by the struggle. 
While we pity our European brothers in music, we 
cannot help feeling a thrill of satisfaction that war 
and all its horrors are far away across the sea. 
In America we still are free to go about our work 
and to take our pleasures as we see fit without the 
fear of shells and bombs, and with only a tem- 
porary dislocation of a part of our trade, 


——— Oe 


LHEVINNE FREE TO COME. 


The first direct word received from Josef 
Lhevinne, the pianist, came to Loudon Charlton in 
a cablegram from Wannsee, a suburb of Berlin, 
where Lhevinne has made his home for a number 
of years. It confirms beyond a doubt messages 
recently brought by several of the pianist’s pupils 
to the effect that he would surely make his Amer- 
ican tour this season. The dispatch to Mr. Charl- 
ton, which reached the Mustcat Courter just in 
time for its last issue, read: “Am safe in Wannsee. 
Germans most kind. Am free to leave the coun- 
try. Josef Lhevinne.” This sets at rest various 
rumors afloat shortly after the outbreak of the war 
to the effect that Lhevinne, being a Russian 
(though an expatriated one) was held a_ virtual 
prisoner in his own home. As a matter of fact, 
he was permitted to continue his teaching, but was 
not allowed to communicate with other countries 
until his status was definitely settled. Now that 
permission has been granted him to leave Germany 
for his visit to America, it is to be assumed that 
all restrictions have been removed. Lhevinne’s tour 
is scheduled to begin the latter part of December, 
his first appearance being a recital to be given in 
Boston. The pianist will be heard in concert and 
recital throughout the country, including an ex- 
tended tour of the Northwest and the Pacific 
Coast. 


a aa 


* OPERA IN ST. LOUIS. 


St. Louis and Chicago take the lead this year, so 
far as Western cities are concerned, in opera, The 
former place has arranged a November season to 
be given there by the San Carlo Opera Company, 
and the Lake Michigan metropolis will have the 
much heralded visit of the Century Opera. 

The St. Louis project is of especial interest be- 
cause it seeks to demonstrate to its public and its 
municipality that a permanent operatic institution 
is an artistic and cultural need of the city. There 
is a grand opera committee which has in hand the 
enterprise of erecting an opera house in St. Louis, 
and if the San Carlo season proves to be a success, 
public interest undoubtedly would stimulate sub- 
scriptions to the building fund. 

The performances, lasting from November 9 to 
November 21, are to be given at the Odeon, at 
prices ranging from fifty cents to $2.50. The 
repertoire is to include “Aida,” “Barber of Seville,” 
“Carmen,” “Cavalleria Rusticana,” “Faust,” “Pag- 
liacci,” “Boheme,” “Lucia,” —“Sonnambula,” 
“Manon,” “Martha,” “Masked Ball,” “Rigoletto,” 
“Tales of Hoffmann,” “Traviata,” “Trovatore.” 
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TELLING ON THE DAILIES. 


A conspicuous dramatic critic on one of the New 
York morning papers resigned his position recent- 
ly, giving as his reason the fact that the journal 
in question “has become too commercial.” 

It is rather surprising to hear such a statement 
from a newspaper man with such long experience 
as the critic in question. No one ever has doubted 
that daily newspapers are commercial and they 
have not sought within recent times to make any 
secret of the object for which they are in business, 
the earning of money. What the critic possibly 
has reference to is the circumstance that his news- 
paper has of late been accepting quarter page, half 
page and even whole page feature advertising re- 
lating to plays previously condemned unmercifully 
by the critic. Several such plays became financial 
successes and drew large public patronage after 
they had been made the subject of special advertis- 
ing following upon unfriendly reviews from the 
critic in question and most of his colleagues. It is 
likely that the journalistic policy which permits 
the acceptance of feature advertising and so helps 
to minimize the importance of critical opinion, of- 
fended the writer who has just resigned. He 
wielded a particularly severe and very personal pen 
and for many yedrs the managers and the actors 
and actresses stood in decided fear of him. 

Perhaps the concert managers will take a hint 
from the course of the theatrical managers and 
make a direct appeal to the public to hear an artist 
for itself before accepting the critical opinions of 
a few reviewers who represent only individual 
opinion. It would be interesting to see whether the 
feature advertising system could be made effective 
in the concert world here. It has been tried suc- 
cessfully in London, where the front pages of the 
dailies long have been selling space for such ex 
ploitation of musical artists. 

Apropos, in a review of a new book called “The 
Clarion,” which deals with American daily news- 
paper conditions, Franklin P. Adams writes in the 
New York Tribune: “This book shows some of the 
bad things about newspapers. Also, some of the 
fine and inspiring things about newspapers. 
Newspapers—not all, but many of them—do sup- 
press and ‘distort news; and the policies of some 
newspapers are determined by the advertisers and 
the business office.” 

ee 


EXPLAINED AT LAST. 


Here is the explanation at last. The Interna- 
tional says: “Leading us from the sweetness ot 
expectation to the delight of deception, converting 
the future into past, holding our attention on the 
slippery edge of the fleeting, entrusting to our 
memory the imponderable matter of its flowing es- 
sence-—music, between the two abysses of past and 
future, is the living vibration of the present 
moment.” And we always had imagined that music 
was just melody, rhythm, harmony and counterpoint 
formed into compositions with pen and ink and 
sometimes lead pencil. 

= 
IN THE SAME OLD WAY. 


And through it all, England and Germany con- 
tinue to sing their national anthem to the same 
melody, whose origin has been attributed variously 
to the Englishman Carey, to the Belgian monk 
Hucbald, and to the early Germanic bards. 

a en 


HAMMERSTEIN WAS RIGHT. 





It is not that America has no singers able to per- 
form grand opera ; it is that most of them have had 
insufficient experience ; and the reason they cannot 
get opportunities for more is because we have no 
opera houses. Oscar Hammerstein was right when 
he diagnosed as the fundamental need of American 


operatic conditions the erection of a chain of opera 
houses, preferably organized and maintained by 
municipal subvention. 
—_— 
HOW WAR HELPED. 


How war may help an inferior musical work to 
popularity is illustrated in the case of Humper- 
dinck’s “Die Marketenderin,” which had been tried 
at several German opera houses last season and 
found wanting. It was condemned unanimously by 
the critics as lacking literary or dramatic interest 
and as being sadly deficient in musical power. 
Along comes the war, however, and suddenly it is 
remembered that the text and story of “Die Mar- 
ketenderin” are of martial character and deal 
patriotically with incidents in the history of the 
Teutonic Fatherland. Quickly the Humperdinck 
opera is dragged down from the shelves where it 
threatened to rest indefinitely, and the public ac 
claims it enthusiastically at the sight of the military 
war 
polated shrewdly before the hurried revival of the 


uniforms and because of some songs inter- 


work. Operatic stages all over Germany now are 
giving performances of “Die Marketenderin,” and 
Berlin heard it too last month at the Charlottenburg 
This should be a good suggestion for 
Franchetti. Perhaps “Germania” could be 
dragged from oblivion in the same fashion as the 


Opera. 
his 


Humperdinck composition 


THE CHAPMANS IN MAINE. 


There is no doubt that the cities of Bangor and 
Portland, as well as the entire State of Maine, have 
much to be thankful for because of the fact that 
William Rogers Chapman felt it his duty to interest 
himself in music there. Under his direction the 
combination Maine festival, held in Bangor and 
Portland, has achieved importance, and this result 
is due to his whole hearted zeal as well as to the 
efficient co-operation of Mrs. Chapman, practically 
the business manager of the festivals. These now 
are an integral part of community life in Portland 
and Bangor, and the proof of it is that in each city 
a chorus of eight hundred voices has placed itself 
When it is taken 
into consideration that these choruses have but one 
rehearsal with Mr. Chapman before each concert, 
their work assumes even added significance in view 


at the disposal of the Chapmans. 


of the results achieved. Eighteen years of activity 
constitute the work of the Chapmans in Maine, and 
it is generally recognized there that the State re- 
ceived its first real impetus in music through their 
untiring artistic efforts and exceptional talents for 


organization. 
e 


PHILHARMONIC PLANS. 


It is significant that among the greatest successes 
on tour of the New York Philharmonic have been 
its appearances in Boston, where Symphony Hall 
invariably has been sold out for the visitors’ con- 
certs. This year the Philharmonic will give its con 
cert in Boston, November 1, and then devote the 
week following to a tour of New England. Also 
there will be tours of New York State and the 
Middle West, besides three subscription concerts as 
in former years in Baltimore and Washington. The 
first of these is to take place November 23 and 24 
with Mme. Gadski as soloist. 

The forty concerts which comprise the Philhar- 
monic season in New York promise to be exception- 
ally well patronized, for the management reports 
that the new subscription list is the largest in the 
history of the organization. 
here is set for October 29. 
ete 
PATTI’S DENIAL. 


The opening concert 





Now Mme. Patti comes along and denies that 
she was stoned and hissed at by an Austrian mob 
in Carlsbad. If the press agents would agree to 
keep their hands off the war peace might follow 
quickly. 








CONFIDENCE. 


Appended is a notice taken from London Musical 
News and represents an expression of a truth as 
applicable to America at this time as to England 





Business as traders was 
Gordon Self- 


It had been convened by a circular, 


usual! A great mecting of 
held at Cannon Street Hotel on August 25, 
ridge in the chair, 
which said “the war has created opportunities for new 
business, and the new opportunities require to be adver- 
tised.” 

rhe chairman said that they were present to urge that 
business should be carried on as usual, and that the great 
motive power of advertising should be kept, if possible, 
War required two forces to be 
risk of life and an energy at home which kept 


above normal pressure. 
successful 
the life-blood of the nation moving. Efficiency could oniy 
be maintained by the wonderful motive power of adver- 
tising. Let this country “carry on,” and prove that men 
ot commerce were men of courage and of action 
Thomas Russell said it would be a poor thing for the 
advertising community at this moment to fly into a fright 
and stop the advertising of its goods. They were suffer 
German competition had 


for years been one of the greatest hindrances to British 


ing from a want of confidence. 
commerce. Now was the time to get our own back, but 
that could not be done without advertising. This was the 
time to tell the people the facts, and advertising was the 
The Board of 
out to them the way to new markets; 


method of doing it. Trade had pointed 
let them point the 
way to those new markets by the medium of advertising 

A resolution was passed urging on manufacturers of 


“branded” articles especially the desirability of keeping 


the public constantly informed of the merits of their 


goods by means of advertising. 


\s the article says, efficiency can be maintained 
only by the wonderful motive power of advertising, 
and this applies to the musical world of America 


more at this time than it ever did before. There 
has been talk of hard times and countertalk of the 
great future that this European war will make for 
American industrial conditions Meantime there 
are a certain number of sceptical managers and mu 
sicians in some parts of this country who still have 
their doubts about this season. It must be added. 
however, that the best class of managers and mu 
the proht able 
that had The 


way to realize the prediction fully is to keep up 


sicians predict most striking and 


musical season America ever has 
your confidence and to inspire others by your own 


optimism, 


IT ALL DEPENDS. 


It is expected by the London Musical Times that 
the exjiration of the war will mark a great uplift 
in European musical composition as a result of the 
mental shock and the deeply stirred emotions of the 
The 
ican Revolution brought us no Beethoven in this 


music writers of today. It all depends (met 
country, the Napoleonic wars gave no outstandingly 
great composer to France, and the Franco-Prussian 
war failed to present Germany with any epoch 
making musical genius traceable to that conflict 


THE EFFECTS OF WAR. 


Some of the music papers abroad are feeling the 
Le Guide Musical, 


Menestrel, ot 


effects of war to the utmost 


of Brussels, and Le Paris, have 
stopped publication 


Allgemeine Musik Zeitung and the Neue Zeitschrift 


In Germany, however, the 


fiir Musik continue to appear albeit in somewhat 
shrunken form and with greatly diminished news 


At the present moment | 


content. urope’s chiel 
source of supply in the way of musical information 
is represented by the Musicat Courter. 


NEW BOSTON REPRESENTATIVE. 


Victor ¢ 
office of the Musicat Courter. 
who represented this paper in 


Winton has taken charge of the Boston 
Blanche Freedman, 
soston for the past 
two years, resigned her post owing to plans made 
Mr. Winton for 
Musica. 


The permanent address of this paper in 


by her in another line of activity 
merly was in the Vienna office of the 
COURIER. 
Boston is 11 Boylston Road, Fenway, Suite 31. 
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Fereword. 


foday let us look over the musical war literature. 


Kreisler’s Own War Story. 

Fritz Kreisler, upon his return from the front to Vienna, 
was interviewed by one of the big dailies in that city, and 
gave out the following interesting details of his experi- 


ences and feelings 


The artist is known to live in his own world and to 
have his individual soul states and mental moods and 
tenses, but 1 can indeed say that as I hastened to the 
tandard of my regiment, a storm of emotion came over 
me, which drove away the artist entirely. I had scarcely 
donned the Emperor's uniform when I felt myself com- 
pletely the soldier, inspired by the same warlike spirit as 
that which actuated my comrades and my whole regi- 
ment , Our people displayed this spirit of self sacrificing 
heroic courage at their very first task, when in the midst 
f the hostile artillery’ fire, they threw up rifle pits with 
he greatest calmness. Before us was a broad marsh, over 


which a single bridge led, which our infantry fire easily 


ould have captured. We were obliged to remain inactive 
in the rifle pits in order to entice the Russians over that 


bridge Behind us was our artillery, under fire from the 


Russians, who for their part were trying to find out our 
position The Russians fired over the whole field in order 

unmask 1 Shrapnel howled, whizzed, and sang in 
the air In the beginning this music made an uncanny 
impre m, but we quickly became accustomed to it. So 
| lay in the rifle pit, now and then listening, chatting with 


my companions, and longingly waiting for night. Every 
night—they were moonlight nights—the beasts of burden 
came to the rifle pits with the mess, and we received ex- 
cellent warm food, 

“No sumptuous repast has ever tasted so good to me as 
this simple, healthful food! Such good spirits prevailed 
that the soldiers in my company even played cards by 


moonlight in the rifle pits. Each day I had ample oppor- 


inity to watch through my field glasses the Russian in- 
as well as the artillery of the enemy. We made, at 


e same time, the observation that the Russian artillery 
vas excellent in aim, but that about twenty-five per cent. 
f their shells did not burst. This condition had the effect 
f making the troops anxious te force the officers to lead 
them onward in their zeal for battle. We had difficulty 
in convincing them that our inactivity was absolutely nec 
‘ ry 


We ascertained also that most of the wounds from the 
Russian bullets were of a light nature The explanation 
' 


f this lies in the relative smallness and in the great strik- 
vw force of the Russian pointed bullets, which cause only 


ery small wounds from which in the rarest instances in- 
flammation results 
[ witnessed a wonderful battle scene. Our regiment 
te a height, as reserves, I was, so to speak, an ob- 
jective onlooker It was an uncanny, beautiful picture 
1 plain over which (it was eleven o’clock in the 
won) the arch of heaven vaulted pure and clear, The 
wo armies stood with their broad fronts opposed to each 
r about a kilometer apart. On the distant forest slopes 
I could see our cavalry on the one side, on the other the 
Cossack divisions. I saw also how our battery and that of the 
Russians were placed. The latter had just taken position 
when an Austrian invisible battery opened fire upon them. 
For about half an hour a thundering duel ensued. The 
Russians shot in the beginning with full battery, then with 


" ; 
Tour and hn all 


vy with only two guns, which finally became 


ilent As we heard later these last two Russian cannon 
the point of the bayonet. Then passed 


ur own troops, some of whose regiments consisted of 


were captured at 


oldiers from the Alpine districts. It was a glorious mo- 
ment and a proud one, to note the bravery with which they 





made use of the empty ranks of the hostile artillery in or- 
der to approach nearer the enemy. A more beautiful, in- 
spiring music I have never heard than the ‘hurrah’ of these 
troops when they penetrated the position of the enemy. 
This surging ‘hurrah’ the wind carried over to us! 

“When one fights with such troops, whose souls are 
filled with the same inspiration as one’s own, when one 
daily, nay, hourly, witnesses examples of unselfish hero- 
ism, then one is uplifted immeasurably and feels nothing 
but enthusiasm with never a trace of fatigue. 


“For fully twelve days I did not take off my clothes, 
but this was no inconvenience to me. Every night I slept 
in the wet grass without any other covering than my 
cloak. Under ordinary circumstances I would certainly 
have contracted inflammation of the lungs. In the field 
I did not feel the slightest cold. Every sense becomes 
sharpened. One sees and hears more clearly. All nervous 
and neurotic symptoms disappear as by a magic stroke. 
The whole organism functions finely and is filled with en- 
ergy. And if one then is withdrawn from the line of 
battle, as I was, one has the exalted and strengthening 
fecling of having worked in union with one’s comrades— 
for the private soldier is, in the field, the comrade of the 
officer. 


“You will then understand what I mean when I say 
that at the moment of my recovery I long from the depths 
of my soul to place myself again at the disposal of my 
regiment and to see again my companions, who in such a 
short time have become so very dear to me.” 

Sortie for Kreisler. 

Firing a defensive volley for Fritz Kreisler, the Boston 
Herald—Philip Hale suspected—rushes into the fray with 
the following editorial from its issue of Sunday, October 4: 

“The Musica, Courter, of New York, asks why there 
is all this ‘maudlin sympathy’ for opera singers and other 
musicians who are now fighting in the armies of European 
countries. ‘A soldier is a soldier in the eyes of his coun- 
try at war, whether his calling is that of a bootblack or an 
operatic basso, a tenor or a tinsmith, a carpet layer or a 
violinist. No one seems to bemean the fate of the great 
scientists, successful lawyers, gifted poets and famous 
architects and other professionals who are at the front.’ 

“It might also be said that in the reports about some of 
the musicians now in service the fine hand of the press 
agent may be reasonably suspected, if only by reason of the 
periodicity of announcements. Mr. Kreisler, for example, 
is undoubtedly one of the greatest violinists now living. 
He is also an Austrian and a patriot. There is no doubt 
that he is, or was, with his regiment, and no doubt has 
done his duty. This is all admirable. But the bulletins 
concerning Mr. Kreisler’s military achievements and mis- 
fortunes have been more frequent and more circumstantial 
than reports about Gen. Joffre, Gen. French or any com- 
manding officer in the German, Austrian or Russian army. 
Mr. Kreisler joined his regiment; Mr. Kreisler was killed 
in a furious charge; Mr. Kreisler was not slain, he was 
guarding a bridge; Mr. Kreisler was at home dangerously 
wounded; Mr. Kreisler will probably never be able again 
to play the fiddle. Mr. Kreisler says that he would not 
have missed his experiences for the world and is now 
looking forward to his concert tour in America. No one 
that knows the modesty of this violinist would accuse him 
of desiring the publicity. But even the most modest virtu- 
oso is in the hands of his European press agent. 

“The sentiment of which the Musicat. Courter complains 
is not ‘maudlin’ in all instances. The great singer, pianist, 
violinist, establishes a closer relationship with thousands 
than any lawyer, physician, tinker can hope to attain. He 
has consoled, cheered, thrilled them; he has taken them 
away from prosaic routine. He has awakened emotions 
that were unsuspected. Thousands have thus been human- 
ized, and they look upon the artist as a benefactor. As 














human beings they mourn the slaughter of the swarms of 
the unknown; but the death of a virtuoso comes home to 
them with a peculiar force.” 


Wicked Wagner. 


Rather surprising is the published utterance of Camille 
Saint-Saéns advising Paris to banish Wagner from its mu- 
sical repertoire because the composer was a German. Saint- 
Saéns took the same attitude immediately after the Franco- 
Prussian war, but as he later visited Bayreuth, became an 
ardent Wagnerite, and as recently as a year ago was the 
guest of the Kaiser in Berlin, it seemed reasonable to ex- 
pect that at the age of seventy-nine the famous Frenchman 
hardly would allow his emotion to becloud his judgment 
in determining the relation of music to war. Where, as 
the New York Sun asks in commenting on the Saint-Saéns 
episode, has the sense of humor of the nations gone in 
this war? It remains to be seen whether any Teutonic 
musician will call for the banishment from Germany of 
Saint-Saéns’ “Samson and Delilah,” “Dance Macabre,” 
“Rondo Capriccioso” (for violin), G minor piano concerto, 
the violin and cello concertos, the “Havanaise” (for vio- 
lin), “Le Cygne” (for cello), and the “Alceste” and “Faust” 
arrangements for piano—all popular compositions, per- 
formed as frequently in Germany as everywhere else in 
the musical world. Soon we expect to hear that some 
European patriot will refuse to look at the moon because it 
is the same moon gazed upon by the enemies of his coun- 
try. 


Thirst of Battle. 


A member of the Aschenbroed’l Club, who has just re- 
turned from Europe, was asked whether Pilsener is going 
up in Germany “No,” he made answer, “it is going down, 
as usual.” 


Making Music Pay. 


Adorning the window of a Spokane, Wash., clothing 
shop for several days before Mme. Fremstad’s recent re- 
cital there, a placard could be seen bearing this legend: 
“If you're going to the Fremstad recital, you've got to be 
well dressed. Step in and look over our line.” 

Why the War Will End. 

A special cable to the New York Times: 

“London, Friday, October 9.—A belief that the war will 
be far shorter than the present situation indicates is 
gradually gaining ground in diplomatic circles here. The 
secretary of the embassy of one of the involved powers has 
made a large wager that the war will be over within three 


months, and he is known as a careful bettor, not anxious 
to lose his money.” 


Up to Date Drama. 


The manager looked patronizingly at the young man who 
had been begging for an interview on an important matter. 

“Well,” said the theatrical arbiter, with that finesse for 
which his guild is famous, “what do you want?” 

“Your attention for just a few moments. I have here 
a play which——” 

“What's the subject?” 

“I'd like to read the piece to you for I touch upon some 
unconventional phases of human nature in a novel way, 
and I’m afraid that unless I explained as I went along, 
you might not——” 

“What's the subject?” roared the manager. 

“Well,” began the author, “a crook kills a man and the 
girl who loves the murderer is helped by the detective to 
save—” 

“Great,” came the fortissimo shout from the listener 
and down came his feet from the desk. “IH take your 
play. Sign this contract. Have a cigar. Need any money 
in advance?” Leonarp Lresiinc. 
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Klamroth Methods for Voice. 


Wilfried Klamroth says that singing is not an obscure 
proceeding. Given certain directions, follow them, and the 
pupil must attain definite results. He says, “Never take 
my assertion unless I can prove it to you. As we think, 
so we color our voices.” Four rules are laid down by him 
at the outset for all singers, viz. (1) correct breathing, 
(2) control of breath, (3) application of this control, and 
His direction to the 





(4) tone placing or tone production. 
young singer includes allusions to high chest, the dia- 
phragm, upper abdominal wall, etc., and these points are 
illustrated by diagrams and sketches. Every vocal law 
enunciated by him is followed by a definite direction. 
Finally, the beginning vocalizes in the middle of the voice 
on the syllable “la,” The many 
allusions and apt illustrations drawn from a life of varied 


covering three tones only. 


experiences, enable Mr. Klamroth to put everything in 
terse, understandable language. A member of the Musica 
Courier staff witnessed such a “first lesson” with absorbed 
interest, and was sorry when the period came to a close. 
Margaret Abbott, contralto, an artist-pupil of Mr. Klam- 
roth, is now ready for big engagements. She sings with 
great dramatic impulse and has a voice of most beautiful 
quality, allied with wide range. 
Tschaikowsky’s “Jean d’Arc” with mournful pathos, con- 
More shall be heard of Margaret 


She sings the aria from 


vincing in its intensity. 
Abbott. 





New Music Books for Little Folks. 


“The Dansant for Little Folks,” “Mother Goose Rhymes 
and Tunes,” “Playtime Songs Old and New” are the names 
of three children’s books belonging to the Playtime Melody 
Library issued by Hearst's International Library Company, 
New York. 

Raymond Perkins is the originator of many of the melo- 
dies, and he has also adapted and harmonized many of 
the old. These are throughout sufficiently simple in melody 
and harmony to suit the musical intelligence of the aver- 


tsE ORIENT 


CLEANER AND POLISH 
On Your Piano 

A new Marvelous Discovery. Nothing else like 

or equals it. Guaranteed harmless, odorless anc 

free from anything oily, greasy or sticky. You 

can sit on a chair the next minute after Cleaning 
and Polishing without danger of greasing or soiling the finest fabric 
Cleans and Polishes while applying it, transforming a dull, dingy 
Piano into a most attractive piano with magical swiftness 
and ease. Endorsed by Piano makers, dealers and all who have 
used it. To convince you how different and superior this product 
is over all others we will mail you a trial sample for 4 cents post 
age, or better still send s0 cents in stamps for large 12-ounce bottle 
fully prepaid. Your money back if not more than satisfied. Piano 
makers, Dealers and Agents, you need Orient Cleaner and Polish 
to protect the finish on instruments you sell; write us for prices. 
ORIENT CHEMICAL CO., 472 Gumbel Bldg, Kansas City, Mo. 

















We hear much regarding the “soul” of the 


piano. Whether this “soul” is found in the 
soundboard or the action, or in the combina- 
tion of both, is fully described in literature 
prepared by Kranich & Bach. It is well to 
know something about the grand piano, if one 
is going to purchase one. Study the claims 
of the Kranich & Bach, which present many 
inventions that place these instruments in a 
position strictly individual. 


KRANICH & BACH 


New York 











age child. They are thoroughly musical in character and 
of a nature to appeal to the enjoyment of the little folks. 

There are favorite old game songs; thirty-eight favorite 
Mother Goose Rhymes have been set to music, with twenty- 
four well known melodies and fourteen new melodies. 
Easy, new accompaniments have been supplied by Mr. Per- 
kins for the old melodies. 

The simple marches, two-steps and waltzes in “Thé Dan- 
sant” are up-to-date, and aside from the pleasure giving 
element, they offer splendid opportunity for sight reading 
exercises for the young folks. 

These books have been superbly illustrated throughout 
by Paul Woodroffe. 





Morristown, N. J., Musical Season to Open. 


The musical season in Morristown, N. J., will be 
launched Friday evening, October 16, by the first of a 


series of concerts under the direction of the Warford 

















CLAUDE WARFORD 


School of Music. Claude Warford is the enterprising head 
of this institution, and this season he is well sustaining the 
standard he set with his artists’ concerts last year. 

Evan Williams, tenor, and Florence Mulford-Hunt, con 
tralto, give the evening of song October 16. 


Mr. Warford is a staunch champion of the American 





EVAN WILLIAMS 


composer, and has requested artists to sing a group of 
songs by Americans at each concert. 

The second concert will be given November 6, by Har- 
old Bauer, pianist, and Caroline Hudson-Alexander, 
soprano. 


Malkin Music School Announcement. 
All applications for free or partial scholarships in the 
Malkin Music School, New York, must be made to the 
secretary on or before October 2, at 26 Mount Morris 


Park, W. 
Examinations for scholarships will begin October 20. 


BLANCHE GOODE 


PIANIST 


AVAILABLE FOR RECITALS 


Address: JOSEPH JOINER, 439 Fifth Avenue, New York 











Madame Helene Koelling 
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Management, Antonia Sawyer: 1425 Broadway, W. Y. Clty 











William Thorner 


VOCAL TEACHER 


Mme. Schumann-Heink writes 
“To Mr, Thorner, the best vocal teacher I ever met and 
whom I strongly recommend 
(Signed) Scuuman»-Hein x.” 
Other endorsements by Edouard de Resazke, George Ham 
lin, Bernardo de Muro, Marguerite Sylva, Ge rgette Leblanc 
Maeterlinck eacher of Anna Fitziu, Galli 
Cochems and others, 


Cure, Carl 


Address 70 West 68th St.. New York 














LoellnerQuartet 


Coast to Coast 
Tour 1914-15 


H. Culbertson, Fine Arts Bidg, Chicago 























riccaRDO MARTIN 


FAMOUS TENOR 





Metropolitan Opera Company 





Available for Concerts 


October, November, 1914. May, 1915 


Management: 
CHARLES L. WAGNER, 1451 Broadway, N. Y. 

















—*“Such purity of tone 
has never before been 
attained.’’ 


So writes Zamara, acknowledged 
Greatest Living Harpist—of the 


WURLITZER 


HARP 


“Marvelous in Tone, Ma- 
jestic in Appearance,” says 
Marthage, Harpist of Sousa’s 
Band. 

The Wurlitzer Harp has the 
only spruce veneered Sound- 
ing Board, which gives it a 
pure, liquid, velvety tone all 
its own. Write for beautiful 
booklet. 


won WURLTIZER fs 
121 EE. FOURTH STREET, CINCINNATI, CHIO 


Chicago 329-331 S. Wabach Street 
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MAINE MUSIC FESTIVAL. 


Eighteenth Annual Series of Concerts Held at Bangor and Portland—Spendid 
Choruses and Fine List of Soloists—Enthusiastic 


Portland, Me., October 8, 1914, 
Ihe State of Maine held its eighteenth annual music fes- 
Thursday, Friday and Saturday, October 1, 2 and 
and on Monday, Tuesday and Wednesday, 
October 5, 6 and 7, at Portland, with William Rogers Chap- 
conducting a chorus of eight hundred voices, an or- 
3oston Opera House Or- 
Marcella Craft, Artha 
Otis, sopranos; Jean 


val on 


Bangor, 


mat 

tra of fifty members of the 
and the following soloists: 
Nina Morgana, Florence 


illiston 


CARL MORRIS, 
Baritone. 


Austin, violinist; Helena Tar- 
ilivel vatore Giordano, Cuyler Black, Ernest J. 
Hill, Morris, Milo Picco, baritones; Mrs. G. 
S. Davis, accompanist at Portland; Mrs. Carl Newman, ac- 


contralto; Florence 


Sal 


Looper 
pianist ; 
tenors: Carl 
companist at Bangor; and Pierre Henrotte, concertmaster. 
The both at Bangor and Port- 
| 


land; this review covers the concerts at Portland only, 


programs were the same 


Mr. Chapman and the Chorus. 

With but one rehearsal before each concert, Mr. Chap- 
man is to be congratulated upon the splendid singing of 
the chorus. it was really remarkable, especially when tak- 
s into consideration the fact that the singers are drawn 

er from towns and cities within a radius of one hun- 
l he 


a magnificent account of itself at all 


dred miles of Portland 


ol 


work was highly interesting 
und the orus Mave 
time 

her noticeable feature was the perfect 


union ap- 


between the chorus and its able conductor, causing 
work to be in sympathetic accord and replete with 
evidence that each individual was endeavoring to his 
her 


utmost to make the choral performances a tre- 


dous success. With such an object in view, it is not 


range that a splendid ensemble was the result. 


The Orchestra. 
hat he is an efficient orchestral as well as choral con- 
or, Mr. Chapman has proved convincingly in times 
und on this occasion he not only sustained his reputa- 


tion, but added to 


it in a large measure. The work was 


most trying for the orchestra, as will be readily seen from 


he programs, but th 


work of this body of players was 
splendid 
The Soloists. 

Mr. Chapman must have de- 
of time and thought, since there could 
better selection made for the parts 
on the programs. Their work was a 
s, as the enthusiastic reception with 
received amply testified 


soloists, 


hardly ‘have been a 
} 


wok each assured 


eligt 


which 


to the audience 


eaci was 


The Audiences. 


ert, Portland City Hall, which was the 
e festivities, was well filled and at some of 

Mr. 
Chapman, the soloists, chorus, and orchestra were accorded 


well merited appreciation by the discriminating music lovers 


concerts 


quite crowded with musical enthusiasts, 


if tt 


endance 
First Concert, Monday Evening, October 5. 
The first concert was given by the festival chorus, the 
estra (Mr. Chapman conducting) and Marcella Craft, 





Audiences in Attendance. 


Salvatore Giordano, Milo Picco, and Ernest J. Hill (Port- 
land’s favorite tenor), soloists. 





The program was as follows: 


(Messiah) ; 
Festival Chorus. 


Hallelujah Chorus Handel 


Ah, fors e lui (Traviata) i ae aah hap da nane peceeess Verdi 
Marcella Craft. 
Butterflies (waltz) Mildenberg 
Festival Chorus. 
Arioso (Le Roi de Lahore) 
Millo Picco. 
Celeste Aida (Aida) «e+ +Verdi 
Song of Love Peet s: 
Marcella Craft. 
Hliawatha’s Wedding Feast Coleridge-Taylor 
Ernest J. Hill, Festival Chorus and Orchestra, 
Largo al Factotum (Barbiere di Siviglia).............. 
Millo Picco. 


. .Rossini 
Puppchen Gilbert 
Festival Orchestra 
Four Arias (Madame Butterfly)— 
” An ancora un passo or via.... 

Un bel di Vedromo 

Tua Madre 

Piccolo Oddio 


. Puccini 
. .Puceini 
.. Puceini 
.. Puceini 
Marcella Craft. 
The March Triumphal Thunders 
Festival Chorus and Orchestra. 


The numbers sung by Marcella Craft gave the distin- 
guished soprano and prima donna at the Royal Munich 


Edward Elgar 


EDWARD A. NOYES, 


* President of the Western (Portland) Association of the 
aine Music Festival. 


Opera, a splendid opportunity to show her extraordinary 
ability, each selection precipitating spontaneous and long 
applause, which necessitated numerous encores. As Miss 
Craft sang in one of the leading churches of Portland be- 
fore she went abroad to study and sing in opera, her rendi- 
tion of “Home, Sweet Home,” one of her encores, was 
most appropriate. It is needless to say that this favorite 
old selection was beautifully sung and enthusiastically re- 
ceived. Miss Craft has a magnificent voice, which she 
uses with remarkable ease and rare intelligence. Her suc- 
cess was sensational. ; 

Salvatore Giordano sang with good style “Celeste Aida” 
from Verdi's opera. His excellent voice and artistic phras- 
ing were greatly enjoyed, and elicited tremendous applause, 
which warranted two encores, these being also operatic 
arias, “La Donne e Mobile,” from “Rigoletto,” and a selec- 
tion from “Pagliacci.” 

Ernest J. Hill's singing in Coleridge-Taylor’s “Hiawa- 
tha’s Wedding Feast,” was sympathetic and much appre- 
ciated by his fellow citizens, and deservedhy so. 

Milo Picco revealed a fine and skillfully used baritone 
voice, and dramatic intensity. His is an unusually appeal- 
ing, musical and resonant organ, especially in the upper 
register. He sang an aria from Rossini’s “The Barber of 


RS RRS Pe BET Be 


Seville,” and one from Massenet’s “Le Roi de Lahore,” to 
the delight of every one present. 

The work of the chorus at this concert, especially in the 
singing of the “Hallelujah” chorus from Handel’s “Mes- 
siah,” is deserving of particular praise, for under the baton 
of Mr. Chapman, the volume and tonal beauty of the num- 
ber were brought out to a remarkable degree. 


Second Concert, Tuesday Afternoon, October 6. 

At this concert, a large audience enjoyed the Boston 
Opera House Orchestra in an elaborate program. The 
soloists were Helena Tardival, a young and talented pian- 
ist, of Boston, and Florence Otis, a favorite at this and 
other festivals. The playing by the orchestra, under the 
direction of Mr, Chapman, of the “Liebestod”. from “Tris- 
tan und Isolde” as a memorial to the late Lillian Nordica 
was a feature of this concert. Mme. Nordica sang this aria 
at two of the Maine festivals, and therefore the memorial 
was a fitting tribute at this time. (This was the first festi- 
val in Maine since her death). 

The program consisted of : 


Overture, Leonore No. 3 

Festival Orchestra. 
Concerto in A minor 

Helena Tardival and Festival Orchestra, 

Symphony, from The New World 

Festival Orchestra. 
Polonaise, Mignon 

Florence Anderson Otis. 
In Memoriam to Lillian Nordica. 

Liebestod, Tristan and Isolde 

Festival Orchestra. 

The program was well arranged by Conductor Chapman, 
who directed with rare skill. The playing of the orchestra 
was excellent, encores being frequently necessary. Mr. 
Chapman proved himself to be as magnetic a conductor of 
orchestra as he is a choral leader. 

Florence Otis, the soprano, sang charmingly and aroused 
quite a demonstration. Miss Otis gave as an encore “In the 
Moonlight, In the Starlight,” by Hallet Gilberté, who ac- 
companied at the piano. Mr. Gilberté is a native of the 
State of Maine, and the announcement by Mrs. Chapman 
of this song with Gilberté at the piano, brought forth much 
applause. 

There is no doubt that Helena Tardivel, the young pian- 
ist, has every prospect for a fine future. Her playing of 
the Grieg concerto in A minor served to display her rare 
ability, and a clear and incisive touch. Throughout, her 
interpretation was brilliant, arousing much enthusiasm. 


ERNEST J. HILL, 
Tenor. 


Two encores were given before the audience would con- 
sent to let her go. 


Third Concert, Tuesday Evening, October 6. 
Mendelssohn’s “Elijah” was given under the direction of 
Mr. Chapman at the third concert, the soloists and their 
respective roles being: 
Elijah, a Prophet in Israel nadtpeeh we ack uiowns 
Widow, aided by Elijah........... 
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Angel Messenger ............... Pe babesk ie kcuse tems Jean Cooper 
Obadiah, Governor of the King’s House. -sseeee-Cuyler Black 
Ss HE WE IS Fk 9 cn.de dunce on cdavecedn>séenseeds Cuyler Black 
Chorus of Angels....... Selected Semi-Chorus 
Priests of Baal (Chorus of the People)............ Festival Chorus 


This performance could hardly have been more inspiring. 
Mr. Chapman conducted admirably, while the singing of 
the chorus was quite remarkable. Mr. Chapman deserves 
great credit for the success of this concert. The solo parts 
were taken by singers who are fully at home in this ora- 
torio, and the entire performance was most uplifting. 

Carl Morris has a baritone voice well suited to the role 
of Elijah, and he contributed much to the success of the 
evening. Artha Williston was keenly enjoyed, especial in- 
terest being shown in the beautiful quality of her voice and 
her excellent diction. She sang the parts assigned to her 
with distinction and marked inspiration, her work being 
greatly appreciated. 

The audience seemed especially anxious to hear Florence 
Otis again, her successful appearance at Tuesday's matinee 
being well remembered. She had but little to do, singing 
the unimportant role of Youth, Elijah’s messenger, but that 
little was well sung. There is a brilliancy and freshness in 
her singing most enjoyable to hear. 

Jean Cooper, the contralto, won her audience completely 
by her personal charm, as well as by her beautiful voice, 
which she uses with consummate ease. 

Cuyler Black sang with a refinement and taste that 
proved truly delightful. Mr. Black is gifted with a tenor 
voice of excellent timbre and sympathetic quality. He ful- 
filled every expectation by his beautiful singing and 
thoughtful interpretation of his roles. 


Fourth Concert, Wednesday Afternoon, October 7. 


At this concert a so called “popular” program was heard, 
the artists being Florence Austin, Artha Williston and 
Cuyler Black. 


This was the program: 


T'wo movements from the Roman Harlequin sa . Massenet 
PORGGIOD oc dis cause veges pine cect consretanescess Liszt 
Festival Orchestra 


Gypsy Life rT — . Schumann 
Festival Chorus, 
pe ee errr ee Te .. »Leoncavallo 
Cuyler Black. 
The Stars in Heaven.......... eibe Gea .. Rheinberger 
Festival Chorus, 
Romance and Allegro a la Zingara............ seeeee es Wieniawski 
(From concerto in D minor.) 
Florence Austin and Orchestra. 
Ble Bik Ts cond on vob dase ants kee bavecdess vee e Herbert 
Festival Orchestra. 
Elsa's Dream, Lohengrin..............++. . Wagner 
Artha Williston. 
I Fis 5 bacends ties dadk abrmaeee® an .. Tschaikowsky 
String Orchestra. 
Humoresque . pesscahee Lsagelee sendy es + +«e++Dvorak 
Festival Chorus. 
WE: Siconccus . sens ssa huvee gon eeneee 


PE BE Bis vison nes cobbimdoves: <hindcudoeesacovie Wieniawski 
Florence Austin. 

Marche Cortege, La Reine de Saba. . “cunts .... Gouned 
Festival Orchestra. 


The arrangement of this program was another delight- 
ful feature of the festival, there being sufficient variety 
to suit all. The orchestra, led by Mr. Chapman, played 
splendidly the reverie and serenade by Massenet, and also 
the Liszt polonaise. Great applause followed the rendition 
of these numbers. The chorus again was heard to advan- 
tage during the afternoon. 

Cuyler Black made a distinct impression upon the audi- 
ence by his interpretation of the aria from “Pagliacci” and 
received tremendous applause following this number, two 
encores being necessary, 

Florence Austin, the gifted violinist, scored a distinct 
success: with her audience, on this, her first appearance 
at Portland. It was said that she will play here again this 
season, the engagement being directly brought about by her 
triumph at this concert. Her superb playing of Musin’s 
waltz will long be remembered by those who were privi- 
leged to hear her execute this captivating composition, 
written by her noted teacher. Miss Austin was called upon 
for a number of encores. 

Artha Williston, whose singing made such a favorable 
impression at the Tuesday evening concert, when she sang 
in “Elijah,” was again heard. She sang “Elsa’s Dream,” 
from “Lohengrin,” which is well suited to her beautiful 
soprano voice. She sang with faultless delivery. Mme 
Williston displayed a considerable dramatic feeling and 
was recalled many times at the close of this number. As 
encores she sang with pleasing effect “When the Roses 
Bloom,” by Reichardt, and “Last Night,” by Kjerulf. 

Fifth Concert, Wednesday Evening, October 7. 

There is no doubt about the complete success of the fifth 
and last concert of the festival. The interest in the con- 
ducting of Mr. Chapman, the playing of the orchestra, the 
singing of the chorus and the soloists was particularly 
marked, and the entire evening was one heartily enjoyed by 
the audience, which was larger than at any previous con- 
cert. 

On this occasion Nina Morgana made her only appear- 
ance at the festival in Portland (she, of course, sang at the 
last concert at Bangor), and the demonstration that fol- 
lowed her singing showed that her art will remain a pleas- 
ant memory here for a long time to come. Portland music 
lovers are very enthusiastic about her and her voice, which 
is as it should be. 

Other soloists were Florence Otis, Jean Cooper, Salva- 
tore Giordano and Millo Picco. Mr. Chapman again is to 
be congratulated upon his selection of artists for this con- 
cert. 

The program was as follows: 


Overture, 1812 Tachaikowsky 


Festival Orchestra. 
Kermesse, Faust - Gounod 


Festival Chorus 


This photo was taken in front of the Portland City Hall. 





Stride la Vampa, Trovatore Verdi 

Jean Cooper 
Prologue, Pagliacci Leonecavallo 
Mille Picco 


Psalmody, Mephistopheles -~-Boito 
Festival Chorus, 
Cavatina, Sonnambula + «» Bellini 
Mile. Morgana 
Cielo e Mar, La Gioconda. . Ponchielli 
Salvatore Giordano 
Quartet, Rigoletto ; ; «+» Verdi 
Selo, Quartet and Chorus 
Minuetto in , ; . Belzoni 


Jewels of the Madonna (by request) Wolf-Ferrari 


Festiva! Orchestra, 


Miserere Scene (Trovatore)... . : .- Verdi 
Mrs. Otis, Signor Giordano, Chorus and Orchestra. 
Mattinata . eveees DOsti 
Secchi di Fata... .. Denga 
Denna Russa Giordano 

Millo Picc 
Waltz, Mireille . ose . Gounod 
Mile. Morgara 


Denque io Son, Il Barbiere di Siviglia . Rossin: 





Mile. Morgana and Signor Picco 


American Pantasic« Victor Herbert 


Festival Orchestra 
Star Spangled Banner - F. S. Key 
America .. S. F. Smith 
Artists, Chorus and Orchestra 

In each of her numbers Nina Morgana displayed a voice 
that soars to the highest altitudes with perfect ease. Her 
singing is pure and true, and her voice shows strength and 
beauty throughout all the registers. As one of her encores 
Miss Morgana sang with fine art Von der Stucken’s “The 
Sweetest Flower that Blows.” A number of encores fol 
lowed each of her selections. 

Salvatore Giordano sang with his usual skill and aroused 
admiration for all his work during this evening. He has 
appeared before in Portland, and on this occasion added 
many friends to his already long list. 

Florence Otis, who had already made an excellent im 
pression, confirmed that estimate by her singing in the 
“Miserere” scene. Her fine soprano voice rang out with 
impressive effect against the beautiful singing of Giordano 
as Manrico in this “Trovatore” scene, displaying her un 
usual dramatic power. Mr. Giordano sang effectively this 
part from behind the scenes 

Millo Picco sang with a spirit and abandon that excited 
hearty applause 

Jean Cooper again proved that her rich contralto voice 
is as beautiful as it is powerful, and gave another exhibi- 
tion of excellent interpretative ability 

During the evening Miss Morgana and Mr. Pieco sang a 
duet as an encore, accompanied by Mr. Chapman at the 
piano, and the latter revealed a delicacy of touch and ex 
pression which came as quite a surprise to many in the 
audienec. 

The concert closed with the singing of the “Star Spangled 
Banner” (Key) and of “America” (Smith), in which the 


audience joined with artists, chorus and orchestra in a fit 
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ting finale, during which a great American flag was un- 
front of the stage. 

Thus ended the eighteenth annual festival of music and 
song given by the State of Maine. 


furled over the 


Festival Notes. 

Public rehearsals were held Monday morning and after- 
noon and Tuesday and Wednesday mornings in Portland, 
Indeed the number of on- 
lookers present was noted with surprise. Especially was 
Monday morning when Marcella Craft 
Chere were about fifteen hundred persons in attend- 
There was also a large number of 


and were very well attended 


this evident on 
Saniy 
arice at this rehearsal. 
people at Tuesday morning’s rehearsal, when Nina Mor- 
gana appeared 

Mrs. Henry Smock Boice, the eminent voice teacher of 
New York a visitor at the festival with her pupil, 
Florence Otis, who was one of the soloists. 


was 


Walter Anderson, the manager, who is spending the week 
in Maine, seeking engagements for his artists, was seen 
at the festival on Monday evening. 

William Cloudman, of the Concert Direction M. H. Han- 
son, was also at the festival on Monday evening. He was 
there in the interest of Marcella Craft, who is under the 
Hanson management. 

Still New York manager at the festival was 
Antonia Sawyer, whose artists were Artha Williston, Flor- 
Black Giordano. Mrs. 
Sawyer was able to visit the festival at Bangor only. 

Mrs. Chapman’s help, Mr. Chapman was able to 


avoid long intermissions, and the intervals were of but a 


another 


ence Otis, Cuyler and Salvatore 


Witl 
few minutes’ duration, much to the delight of those pres- 
ent, since the long waits are tiresome to the audience. 


Hallet 


she sang one 


Gilberté, who accompanied Florence Otis when 
of his compositions as an encore, was a guest 
Otis at a luncheon at the home of “Aunt Char- 


with Mrs 


lotte” Thomas, where he played a number of his composi- 

tion “Aunt Charlotte” Thomas is always a familiar fig- 

ure at the festivais, and she was present during the entire 

eries of concerts at Portland, and this, too, where she 
lived in this world almost a century. 

In preparation for her singing at the festival, Nina Mor- 
gana’ was coached by A. Carbone, the vocal authority of 
Mew York 

Kelley Cole, the baritone and teacher who resides in New 


York, was also seen at the festival. 


Portland a new audi- 
um, which will be known as Exposition Hall, and it was 


There 1 being erected in 


now 
hoped it would be ready for this year’s festival. The open- 
ing will be delayed until some time in December, when it 
is expected Mr, Chapman a concert there. 
Phis for the holding of festivals, but will 


be used for all the 


will conduct 
hall is not alone 
large concerts, entertainments, fairs, 
expositions, etc, 

In the choice of Mrs, Carl Newman as accompanist at 
Bangor and of Mrs. G. S, Davis to act in that capacity at 
Portland, Mr, Chapman again showed his careful discrim- 

Mrs, Davis had a great deal to do at Portland, 
accompanied practically all of the encores given by 


the artists 


ination 


as she 


During the singing of the “Star Spangled Banner” and 
\merica” at the close of the festival, the Italian soloists 
present showed their appreciation of the success they have 
ichieved in this country by hearty and sincere singing. 
Messrs. Giordano and Picco were born in Italy, while Miss 
Morgana, although born in Buffalo, is of Italian parentage. 
\t the rehearsal on Tuesday morning a loving cup was 
presented to Edward A, Noyes, president of the Western 
(Portland) Association of the Maine Music Festivals, the 
Following the 
in his honor at the 


ccasion being his seventy-fifth birthday. 


presentation, a luncheon was given 
Hotel Lafayette. 

' 

In on 


tf the Tuesday evening daily papers of Portland 
there appeared a notice under the heading, “Chapman is not 


a Candidate, is Out of Mayoralty Race for Business, Per- 
Many thought that William R, Chapman's 
city as Festival conductor had led the 


tender him that position. Alas, it 


sonal Reasons.” 
services to the 
of Portland to 
Mr 
Mr. and Mrs. Chapman, all the soloists, and a number 
visitors at the festival, stopped at the Hotel Lafayette, 
the favorable comments heard about the 


attention and cuisine of this hostelry. 

lhe M, Steinert & Sons Company is atranging a series 
of four concerts to be given during the season in Port- 
land. The dates and the soloists announced are: November 
3, John McCormack and Donald McBeath; December 9, 
Alice Nielsen Rudolph Ganz; December 28, Evelyn 
Scotney, Jeska Swartz, Umberto Sorrentino and Howard 
White; January 25, Julia Culp and Albert Spalding. 

J. Avpert Rixer. 


inother Chapman, 


nad many were 


and 





Los Angeles Symphony Concerts. 


\t the opening concerts of the Los Angeles Symphony 
Orchestra. (November 20 and 21) the program will in- 


clude 


lschaikowsky’s first symphony, Beethoven's “Battle 
f Vittoria” and two orchestral tone pieces by Delius. 


NEWARK FESTIVAL CHORUS 
TO HOLD FIRST REHEARSAL 


October 28 Set for First Meeting of Gigantic 
Chorus—Membership Growing Rapidly— 
Many Noted Artists to Be Heard This 
Season—Newark Symphony Orchestra 
Directors Meet—Concerts An- 
nounced—Pupils’ Concerts 
and Musical Notes. 

Newark, N. J., October 12, 1914. 

The first rehearsal of the gigantic chorus now being or- 
ganized for the three day Newark Music Festival, which 
is to take place in the First Regiment Armory on May 4, 
5 and 6, 1915, is to be held in the parlors of the South Park 
Presbyterian Church, corner of Broad street and Clinton 
avenue (seven blocks sowth of Market), on Wednesday 
evening, October 28, at 8 o'clock. As every member is to 
be known by number, it is important that each singer show 
his or her membership card at the door or remember the 
number, so that the secretary can keep an accurate record 
of those present. Seats and music will all be numbered 
to correspond with the numbers on the membership cards. 

As the time is so short before the first rehearsal, singers 
who have neglected to send in their applications or register 
in person are urged to do so before the day of the first 
rehearsal. Director C. Mortimer Wiske will be at the 
offices of the Newark Music Festival Association, in the 
Lauter Building, 503 Broad street, every Wednesday, 
Thursday and Friday, from 10 a. m. until 9 p. m., to fe- 
ceive applications and to give such information as may be 
desired. 

Although the association is not ready to announce the 
soloists for the festival as yet, it has been decided to en- 
gage at least one world renowned artist for each evening, 
adding to this number several celebrated artists of lesser 
fame. It is expected that on “Wagner Night,” the opening 
program, there will be three soloists; on “Opera Night,” 
which follows, there will be four soloists, and on the final 
program, “Concert Night,” there is to be one celebrated 
vocalist, with the likely addition of a well known instru- 
mentalist, beside the young local soloist who is to be chosen 
by competition some time in February. The programs for 
the three concerts are now being arranged and will be made 
public soon. Although just what is to be heard has not as 
yet been made public, it is safe to say that Newark is to 
be treated to some of the greatest of operatic works, given 
by a chorus of one thousand voices, assisted by some of 
the world’s greatest soloists and an orchestra of one hun- 
dred musicians, 

The chorus is growing very rapidly, and at the present 
daily increase it will not be long before the desired number 
of one thousand is reached. Every section of Newark is 
represented, and the mills, factories and stores, as well as 
the fashionable homes, are all joining in an effort to make 
this festival a civic event and one Newark may well be 
proud of, 

An advisory committee, composed of the organists of the 
city, is being organized in connection with the festival, in 
order to help enlarge the chorus as well as make it a per- 
manent body which can be used each year should the festi- 
val be held annually as is most likely. With such a large 
body of singers permanently organized, great choral works, 
oratorios and operatic selections could be given throughout 
the year which would not only benefit Newark education- 
ally, but would command the admiration of rival cities so 
many of which are attempting a similar scheme. 

Many pleasant times are being planned for the mem- 
bers of the chorus so that the year will not be one of work 
entirely. Various dances and sociables are to be arranged 
for so that the members will find plenty of amusement 
in addition to rehearsing. A large number of the members 
are planning private dances as a means of enlivening the 
winter's work. Inasmuch as the rehearsals will last only 
two hours, dances or sociables could very easily be ar- 
ranged to follow the choral meetings. 


Apvancr Booxincs For NEWARK AND THE SuBURRS. 


The following list of well known artists have been 
booked to appear in Newark or the suburbs this season: 

October 14——Mabel Beddoe and Grace Northrop, Newark, 
N. J. 

October 14—George Rasely, East Orange, N. J. 

October 16—Florence Mulford Hunt and Evan Williams 
in joint recital at Morristown, N. J. 

October 20—Frances Alda, assisted by Gutia Cassini and 
Frank la Forge, at Krueger Auditorium, Newark, N. J. 


October 20—First concert of the Sutoritis: Course, at _ 


East Orange High Schoel. Alma Gluck and Efrem Zim- 
halist will be the soloists. 
October 25—William Simmons, Ridgewood, N. J. 
November ?—John McCormack, Newark. N. J. 
November 6—John McCormack, Orange, N. J. 


owe A ee a er 8 eee 


November 6—William Simmons, Orange, N. J. 

November 6—Harold Bauer and Mme. Hudson-Alexan- 
der, Morristown, N. J. 

November 11—Ernestine Schumann-Heink, at Krueger 
Auditorium, Newark, N. J. 

November 11—Royal Dadmun, Newark, N. J. 

November 11—Francis Rogers, Lawrenceville, N. J. 

November 11—John Barnes Wells, New Brunswick, N. J. 

November 18—Francis Rogers, Maplewood, N. J. 

November 18—Rose Bryant, Newark, N. J. 

December 6—Philharmonic Society and Rudolph Ganz, 
at the East Orange High School. 

December 8—Sutorius Course, the Trio de Lutece 
(Henry le Bonte, tenor soloist; George Barrere, flute; 
Carlos Salzedo, harp; Paul Kefer, cello), East Orange 
High School Auditorium. : 

January 18—Newark Symphony Orchestra concert, at 
Wallace Hall. 

January 26—Anna Pavlowa, assisted by Volinine, Clus- 
tine and complete company of fifty, with symphony or- 
chestra, East Orange High School Auditorium. 

March 17—Marie Morrisey. 

April 19—Newark Symphony Orchestra concert, at Wal- 
lace Hall. 

May 4, 5 and 6—Newark Music Festival. 
be announced later. 


Soloists will 


Tom Dantev’s Pups Give Recira. 


The concert season in Newark formally opened last 
Thursday evening in Wallace Hall, when the pupils of Tom 
Daniel, one of Newark’s best known bass soloists and 
teachers, gave a real delightful recital before a large aud- 
ience. There were nineteen solo numbers on the program 
in addition to a duet and two mixed quartets. Each singer 
showed in unmistakable fashion the thorough training of 
the teacher, and there were not a few who displayed rare 
ability and true artistry. 

The program which was divided into two parts was well 
arranged and included a large variety of songs from the 
popular “Will o’ the Wisp,” by Spross, to the celebrated 
prologue from “Pagliacci.” Some of the numbers were 
rendered with much more effect than were others, yet each 
one did well and added much to the enjoyment of the 
evening’s program. Because of the lack of space, a de- 
tailed account of each one’s singing cannot be given here; 
however, those who took part were as follows: Elsa Goep- 
ferich, Cornelia M. Shawger, Mr. Holden, Mr. Kreitler, 
Louis K. Comins, Frances Gowell, Dorothy Huntsman, 
William B. Lutz, Edna Clark, Mrs. W. H. Kemery, Robert 
F. Tims, Helen V. Exton, Bess Schweinfest, W. H. Hoef- 
fer, William Pace, Josephine Pascal, Arthur W. Pier, 
Beatrice Mackelcan, Joseph H. Porter, Maude A. Free- 
man, Ruth Kamm, William J. McDonough and Mr. Jack- 
son. 

Special mention should be made of the accompanists, 
Dorothy Daniel, Bess Schweinfest and Elsie Traudt, whose 
assistance was splendidly given. Miss Schweinfest deserves 
particular credit for she not only proved herself a splen- 
did accompanist, but also delighted her hearers with two 
vocal solos. 

In the audience there were noted many of Newark’s 
prominent musicians, ‘all of whom seemed to enjoy every 
number on this delightful program. 


Newark Sympnony Orcuestra Concerts. 


On Thursday afternoon last, October 8, the board of 
directors of the Newark Symphony Orchestra, held a meet- 
ing, the first this season, in the Security Savings Bank 
Building. Conductor Louis Ehrke reported that several 
new members had been added to the orchestra, and that 
the rehearsals held thus far had shown a marked enthu- 
siasm which should prove very helpful in the development 
of this orchestral body. 

It was decided to give two concerts this season, both in 
Wallace Hall. The first program will be given on Monday 
evening, January 18 and the second on Monday night, 
April 19. At the first concert the program will include 
Beethoven’s seventh symphony, Bruch’s concerto for vio- 
lin and orchestra, to be played by Arthur Walsh, one of 
the first violins of the orchestra, and compositions by 
Massenet, Glazounow, and Wagner. A vocal soloist will 
also assist. 


Lyric Crus Hotps Spectan Meerinc. 


This afternoon, Monday, October 12, in Lauter Hall, the 
Lyric Club, of which Mrs. Jay Ten Eyck is president, held 
a special meeting preliminary to its first rehearsal. The 
first regular rehearsal of the club will take place in the 
same hall on Thursday afternoon, October 15. 


Newark Musictans’ Crue to Hotp Meetine. 


The first regular meeting this season of the Newark 
Musicians’ Club will be held Wednesday evening, October 
14, at 41 Spruce street. An unusually delightful program 
has been arranged, including vocal, instrumental and en- 
semble numbers by members of the club. This is to be the 











October 14, 10914. 





MUSICAL COURIER 





2g 








beginning of a monthly series of informal concerts which 
are to be given throughout the season. Several public con- 
certs are to be held during the winter, the participants be- 
ing chosen from club programs. Katherine Eyman is chair- 
man of the program committee. 


Music Norges. 


Ruth Rusby, soprano, of Degraw avenue, has opened a 
thirty weeks’ tour as a member of the New York Grand 
Opera Company. She will sing the roles of Micaela in 
Bizet’s “Carmen” and Siebel in Gounod’s “Faust.” 

On Sunday afternoon, October 25, at 4.30 o'clock, Sir 
John Stainer’s cantata, “The Daughter of Jairus,” will be 
sung by the quartet and the young people’s chorus em- 
ployed in the choir of the First 
Bloomfield, in that church. 


Presbyterian Church, 
The performance will be given 


under the direction of Ralph E. Douglas, organist and choir 
director. 

Music will be the topic at the March 20 meeting of the 
Saturday Club, according to the club’s year book, which 
was issued recently. 

Herbert Sachs-Hirsch, the pianist, has become a member 
of the Newark Musicians’ Club. 

An interesting article on Newark music appeared in the 
New York Tribune, Sunday, October 11, in the special 
section devoted to music. The article was written by Alex- 
ander Berne, the pianist. In this same issue an entire page 
is devoted to Newark and 
teachers, 

Jacob Rittenband, the violinist; Mary Bradin, violinist, 
and Arthur Klein, pianist, have joined the Newark Musi- 
cians’ Club. Tr. W. ALLen 


advertisements of soloists 





DEATH OF FRANK KING CLARK 
GREAT LOSS TO MUSICAL WORLD. 


Distinguished American Vocal Instructor Achieved Im- 
mense Reputation Abroad—Some of His Famous 
Pupils—Arthur Alexander's Tribute. 





In the passing of Frank King Clark the musical world 
is deprived of one of its most vital factors, and the news 
of this master’s untimely demise, published in last week’s 
Musica Courter, was received with profound regret. 

For many years Frank King Clark has been a singing 
teacher of renown, and the work accomplished by this 
indefatigable American 
concert and operatic circles everywhere. 


tremendous interest in 
Mr. Clark pos- 
sessed versatility to a rare extent, and his pupils were 
drawn from many countries of the world. 


aroused 


Frank King Clark formerly resided and taught in Chi- 
cago, where he established a wide reputation, being re- 
garded as 
America. 


one of the foremost vocal authorities in 
Finally in 1901, he decided to remove to Paris 
His 
capital was unprecedented for an American voice teacher, 
and for Mrs. Clark, had a 


subsidiary class of pupils, were engaged from early morn- 


in order to extend his work. success in the French 


several years he and who 
ing until late at night with a host of pupils from America, 
Australia, France. The 


Government Clark the 


and French 


Mr. 


Germany, Russia 


conferred upon order of 





FRANK KING CLARK. 


“Officer d’Academie” as a token of recognition of his 
remarkable gifts as an instructor 

In the summer of 1910, after attaining enormous suc- 
cess in Paris, Frank King Clark decided to transfer his 
field of action to Berlin, realizing the importance of the 
Prussian capital as a music center and the opportunities 
to be found here in the realm of German opera and Lied. 

The successes of Frank King Clark in Berlin during the 
four years of his activities there have become a matter 
of history by their frequent brilliant manifestations and 


as a natural result of the King 
Clark method, as exemplified by many noted artist-pupils 
hold lofty 


both in 


the consequent publicity 


who positions on the operatic and concert 


Europe and America, and whom 
Helen Stanley, Gertrude 
Abbott, Jeanne Jomelli, Frances 
Alda, Loretta Tannert, Estelle Wentworth, Ann Swin- 
burn, Louise Amsden, Sue Howard, Emma Wilmeir, 
Clarence Whitehill, Allen Hinckley, Basil Ruysdael, By- 
ford Ryan, Werrenrath 


John Braun and many others. 


Arthur Alexander's Tribute. 


stages among 


may be mentioned Rennyson, 


Ruth Ashley, Bessie 


Thomas MacBurney, Reinald 


Arthur Alexander, the American tenor, who arrived in 
the country recently from Paris, pays the following trib- 
ute to the late Frank King Clark 


Hotel Bretton Hall, } 
“New York, October 7, 1014 
“To the Musical Courier 

“The news of the death of Frank King Clark in Berlin 
a few days ago will come as a shock to a host of his 
friends on both sides of the Atlantic. With his passing 
the musical world loses a forceful exponent of American 
teaching methods, his pupils, a devoted and painstaking 
master, and those who called him friend, a friend, a real 
one, whole souled, generous and considerate. 

“We who knew him in what we call the “early days” in 
Paris, some thirteen years ago, were not to be surprised 
at his quick rise to a place of honor in the teaching world 
At that time he 
life 
anyalysis of the different methods as taught by the best 


was laying the foundation for his too 


short work by earnest study and comprehensive 


teachers there. 1 do not think that any one could fail to 
have been impressed with his devotion to his work, and 
still, that white hot 

showed in everything he undertook. 


better with enthusiasm which he 
After several years 
in Paris, teaching pupils of almost all nationalities with 
splendid success, he moved to what he considered a wider 
field, Berlin, and up to the time of his death he remained 
there, devoted to his work 

“There was no one more genial than Frank King Clark. 
He, more than any one I have every known, had a keen 
sense of humor. I shall never forget the many evenings 
spent at the Clarks’ house in Paris, wheh for an hour he 
would keep the room convulsed with his droll remarks. 
How pleasant it all was and how impossible it seems that 
we shall never see him again in this world! 

“I suppose that the majority of people, meeting Frank 
for the first time, would be impressed with his abundant 
vitality and cheery good nature. And yet for years he 
has had a constant fight against a grave form of nervous 
trouble, and against which a weaker nature might have 
given up the struggle and retired to a quiet country life, 
especially as Frank Clark had prospered in a business way 
and had no need of his teaching income, but he preferred 
the work and the fight, and never gave it up until the end 

“A kind and devoted husband, a wise and careful master 
a true and faithful friend. Such was Frank King Clark 
May he rest in peace! AgTHuR ALEXANDER.” 


William Hinshaw Returns from Europe. 





William Hinshaw, the American baritone, accompanied 
by Mrs. Hinshaw, Berlin. Mr. 
Hinshaw was engaged in Germany urtil November, but 


arrived last week from 


owing to the state of affairs in Europe he was obliged to 
abandon his engagements there. 





The Dippel Season. 
Andreas Dippel’s season of operetta at the Forty-fourth 
Street Theatre will open October 28. with “The Lilac 


Domino,” a French piece adapted for the American stage. 





Arthur Weld Dead. 


Arthur Weld, aged fifty-two, a well known New York 
conductor of comic opera, died last week of apoplexy while 
motoring through West Point, N. Y. 





Carl Friedberg in New York. 


Carl Friedberg, the New 
York, Thursday, October 8, on the steamship Celtic, for 


German pianist, arrived in 





CARL FRIEDBERG 

his first American tour, which will take him as far as 
the Pacific Coast 

He will make his New York debut at Carnegie Hall 
November 2, and will start bis tour in Pittsburgh, Octo 
ber 23 

A Large Virgil Enrollment. 
The Virgil Piano Conservatory, 42 West Seventy-sixth 


New York 


applicants this fall 


has received an excellent number of 


almost all of 


street, 
whom have enrolled for 


the entire school year \ large number of the former sea 
son's pupils have returned, to which number are added sev 
eral who planned to study abroad, but are unable to do so 
this year. 

who returned are Emma Lipp and Marion 
Mrs. Virgil 
York, Pa 


With her accustomed energy 


Among those 


Blair, with whom expects to tour the East 


on October 20 
Mrs 


more of her 


again, starting at 
Virgil is utilizing the 
publishing successful 


meantime in pieces 


which teachers find so well adapted to pupils of various 


grades. The new output should be ready for the press by 
November 1, 


Century “Opera Talks.” 
Hubbard 


piano, gave the second 
House Ne Ww York on 
As the opera to be presented at 
evening was “Madame Butterfly,” 
subject. Mr. Hubbard is 
his talk should be 


never before seen the opera and to those wl 


Floyd M 
Talks at the Century 
April 11 


Tuesday 


Havrah assisted by Baxter at the 


of his Opera 


Opera Sunday afternoon, 


house on 


that 
the talk was upon that 
a most interesting speaker and 
of immense help both to these who have 


oO have seen i 


many times The audience was large and seemingly de 


lighted with this novel manner of becoming acquainted with 


the operas to be given at the Century 


Indianapolis Orchestra. 


Indianapolis, which has an orchestra of its own, will en 


oy eight symphony concerts this which is the 
J 


eason 


fourth in the history of the city’s symphonic organization 


Pasquale Amato Back from Italy. 


Pasquale Amato. the 
rived in New York last week from 


Metropolitan Opera baritone, ar 


Italy 











VIOLIN INSTRUCTION 
VICTOR KUZDO 


Sele authorized representative (in America) of 
the system of 


LEOPOLD AUER 


Studio: 560 West End Avenue, New York City 
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AMERICA’S HOST ABROAD. 


[The MUSICAL COURIER is endeavoring to keep the subjoined list up to date. As soon as arrivals are 
reported in this country their names are removed from this roster. Should there be an oversight, or should any 
of America’s musical personages now abroad not be included in the appended table, the MUSICAL COU- 
RIER would be grateful to receive such information so as to be able to keep the reference schedule correct. 
This list is not confined to Americans exclusively but embraces also all foreign artists resident in this country 
or who were expected to come here for’ participation in the musical season of 1914-15.—Editor MUSICAL 


COURIER.] 


A 
Arthur M. Abell, J. Allen, 


Ananian, Arthur Aldridge, Adriano Ariani. 


Leonora Allen, Paolo 


B 


Mrs. A. M. Blair, Clarence Bird, Alice L. Bryant, Norah 
Brandt, Jessie Baskerville, Charles Bowes, Eddy Brown, 
Edmund Burke, John Braun, Alice Bingham, Mrs. George 
Beck, Lillian Blauvelt, Rudolf Berger, Alessandro Bonci, 
Ferruccio Busoni, Willy Amadeo Bassi, 
Lucrezia Bori, Grace Burnap, Hope Hopkins Burroughs, 


Burmester, 


Pauline Bachmann. 


C 
Enrico Caruso, Cleofonte Campanini, Shanna Cumming, 
Cavalieri, Arthur M. Curry, Mrs. Claude Cunning- 
Augusta Cottlow, Pauline Curley, Lucy Call, Grace 
Marian Clark, Kittie Cheatham, California University 
Club, Gertrude Cleophas, Noria-Centannini, 
Maria Cavan, Francis Coppicus, Ernesto Consolo, Charles 


I ina 
ham 
( ole, 
Jane 


Glee 


Cooper, Andrea Casertani, Sasha Culbertson. 


D 


Didur, Norah Drewett, J. F. Delma-Heide, 
Destinn, Eleonora de Cisneros, Gaston Duchamel, 


Adamo 
Emmy 
Camille Decreus. 


E 


Annie Ellermann, Albert Elkus, Emma Eames, William 
Engle. 


F 


George Truman Fassett, Mrs. E. Potter- 
Frissell, Benjamin Fabian, Geraldine Farrar, William Fér- 
ster, Carl Flesch, Edoardo Flonzaley 


Quartet, Sam Franko, Rita Fornia, Adelin Fermin. 


Fergusson, 


Ferrari-Fontana, 


G 
Giulio Gatti-Casazza, Archer Gibson, Leopold Godow- 
ky, Katherine Golcher, Katharine Goodson, Mr. and Mrs. 
Isaac Gans, Hedwig Glomb, Mary Garden, Paolo Gruppe, 
Ossip Gabrilowitsch, Clara Clemens- 
Aristodemo Giorgini, A. J. Goodrich, Otto 
Gilly, Elena Gerhardt, Mrs. Warner Gibbs. 


Emilio de Gogorza 
Cabrilowitsch 


Goritz, Dinl 


H 


Julia Hostater, Sara Hayman, George Harris, Jr., Sue 
Harvard, | Hughes, Carl Hillman, Edward Har- 
grave, Elmer G. Hoelzle, Genevieve Houghton, Heinrich 
Hensel, Frieda Hempel, Hans Himmer, Edna Hoff, Walter 


Heermann 


dwin 


J 


Anna Taylor Jones, Clayton Johns 


K 
Mme. Rider-Kelsey, Adele Krueger, Fritz 
rnst Kunwald, Walter Kirschbaum. 

L 


Hans Letz, Kathleen Lawlor, Leslie Loth, 
Lucille Marie White Longman, 
Theodor Lattermann, Henri Le Roy, Mario 
and Mrs. Lovette, Edwin H. Lemare. 


Grace Kerns, 


Kreisler, Dr. E 


Felice Lyne 


James Liebling Laurence, 
josef Lhevinn 


Lambardi, Dr 


M 


Meltzer, Florence Macbeth, Zitella Mar- 
Melville, Alma Moodie, Francis Maclen- 
nan, Florence Maclennan, Harry Munro, Marie 
Mohler, Pietro Minetti, Isolde Menges, Otillie Metz- 


Chartes Henry 
Marguerite 


Easton 


ger, Lucian Muratore, Vanni Marcoux, Margarete Matz- 
enauer, Elisabeth Mack, Hans Merx, Leopold de Maré, 
Laya Machat, Victor Maurel. 


N 
Hildegarde Nash, Arthur Newstead. 


oO 


H. O. Osgood, W. B. Olds, Professor Otto, Mrs. Charles 
Orchard, Margarete Ober. 


P 


Paul Petri, Louis Persinger, Dolly Patterson, Henry 
Perry, Eleanor Pochler, Alfred Piccaver, May Esther 
Peterson, Ignace Jan Paderewski, Lucille Peck, Eleanor 
Peocock, Kathleen Parlow, Giorgio Polacco, F. Parme, 
Anna Pavlowa. 


R 


Titta Ruffo, Claude Reddisch, Meta Reddisch, Leon 
Rains, Elizabeth Reeside, Léon Rothier, Henry Russell, 
Marie Rappold, Albert Reiss, H. Royer, Leon Rice. 


Ss 


Bruno Steindel, Gaston Sargent, Viola Gramm-Salzedo, 
Gladys Seward, Arnolde Stephenson, Carl Stasny, Wager 
Swayne, Irma Seydel, Theodore Seydel, Arthur Shattuck, 
Kurt Schindler, Ernest Schelling, Albert Stoessel, Carlos 
Salzedo, Katherine Loyal, Phillips Shaw, J. D. Sample, 
Leo Slezak, Maria Sammarco, Arrigo Serato, Max Smith, 
Giulio Setti, Ann Swinburne, Arthur P. Schmidt, Umberto 
Sorrentino, Bertram Shapleigh. 


5 


Louis Campbell-Tipton, Arturo Toscanini, Jacques Thi- 
baud, Luisa Tetrazzini, Otto Tuft, Oswald Thumser, Enrico 
Tremonti, Elizabeth Topping, Isadore Troostwyck, André 
Tourret. 


U 
Otto Urack, Josef Urban, Jacques Urlus. 


V 


Otto A. Voget, Edna ver Haar, Luisa Villani, Constan- 
tin von Sternberg. i 


W 


Felix Weingartner, Helen Bixby Wetzel, Edyth Walker, 
Hermann Hans Wetzler, Clarence Whitehill, Marie Louise 
Wagner, Nancy White, Helen Warrum, Coral Wait, Caro- 
lina White, Frank Waller, Beatrice Wheeler, Herman 
Weil, E. Walther, Edith Bower Whiffen, Grace Bonner 
Williams, Frederic Warren, Mrs. Warren. 


Z 


Alice Zeppilu, Katherine Ziegler. 





Returned and Returning. 


Wm. J. Guard, press representative of the Metropolitan 
Opera Company, is back from Europe. 

Dr. Karl Muck, conductor of the Boston Symphony Or- 
chestra, arrived in New York on the steamship Ryndam, of 
the Holland-American Line, Wednesday, October 7, and 
proceeded to Boston. 

Alfred Hertz, German conductor of the Metropolitan 


Opera Company, was a passenger on the steamship Ryn- 
dam, which reached New York last Wednesday. 

Florence Hardeman, the violinist, has returned from 
Europe. 

Otto Roth, Albert Sand, Hubert S. Sauvelt and Hen- 
drick Van Veen, members of the Boston Symphony Or- 
chestra, arrived in New York on the steamship Ryndam, 
from Rotterdam, Wednesday, October 7. 

Andrea de Segurola, the Spanish basso of the Metropol- | 
itan Opera Company, was a passenger on the Italian Lloyd 
Sabaudo steamship Regina d'Italia, arriving at New York, 
Wednesday, October 7. 

Allen Hinckley, the baritone, is back from Europe. 

Sigismund Stojowski, the pianist, has returned from 
abroad. 

Ada Soder-Hueck has arrived 
Europe. 

William Hinshaw, 
Europe. 

Carl Friedberg, the pianist, arrived in New York last 
week on the steamship Celtic. 

Pasquale Amato, the Metropolitan Opera baritone, ar- 
rived from Europe on the Italian liner, Duca di Genoa, 
Monday, October 11. 

On the same boat was Frances Alda, soprano of the 
Metropolitan Opera Company. 

Manuel Quirogo, the Spanish violinist, arrived in New 
York, Monday of this week, on the steamship Rochambeau. 

Rudolph Schirmer was a passenger on the Italian steam- 
ship Duca di Genova, which reached New York October 11. 

Frank la Forge, the pianist,-composer, arrived on the 
same ship. 


in New York from 


the baritone, has returned from 





An Inspiring Incident. 


Sibyl Sammis-MacDermid, who last summer paid a brief 
visit to her sister, Mrs. George K. March, in Spokane, 
Wash., was much captivated by the rugged beauty of the 
mountain lakes of the vicinity and several excursions were 
made to these ideal spots. 

Toward the close of a wonderful day at Spirit Lake, 
Mrs. MacDermid, herself a vivid picture in a scarlet 
sweater, sat at the prow of the boat drinking in the love- 
liness of water, sky and mountains. Suddenly, impelled 
by an irresistible impulse, she broke into the wildest of 
all songs, “Briinnhilde’s Battle Cry,” from “Walkiire.” 
Across the water it rang until the hills took up the echo, 
and those on shore listened spellbound. There were no 
horns, no drums, no trumpets; only the soul of an artist 
to interpret the Wagner spirit, and a wonderful voice to 
break the stillness with the stirring cry, “Ho-yo-to-ho,” 
nature alone supplying the orchestral coloring. It was a 
never-to-be-forgotten experience to those who heard it. 





Victor Kuzdo Is Back from Germany. 


After spending several months at Loschwitz, Germany, 
coaching with and assisting Professor Auer in teaching, 
Victor Kiizd6 has just returfed to New York, and has re- 
sumed his violin classes. 

Like many others, he had great difficulty and some thrill- 
ing experiences in getting out of the war inflicted terri- 
tory. 

A large class of students were anxiously awaiting his re- 
turn and many of the Auer pupils who were booked for 
Russia will follow him to New York, upon the advice of 
Professor Auer, 





“Stabat Mater” at Mt. Morris Baptist Church. 


Rossini’s “Stabat Mater” was given an excellent rendi- 
tion on Sunday evening, October 4, when the choir of the 
Mt. Morris Baptist Church, New York, assisted by visiting 
soloists, was heard. The soloists were Olive Kline, so- 
prano; Mildred Potter, contralto; Lambert Murphy, tenor, 
and Donald Chalmers, basso. The work of each of these 
artists is on a high plane artistically, and a large audience 
listened with evident enjoyment to their splendid interpre- 


tations of their solo passages. ‘ 
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Bauer, Marion—“Send Me a Dream,” “Over the Hills,” 
“Were I a Bird,” “Star Trysts,” “Melancholie,” “The 
Linnet Is Tuning Her Flute,” “Only of Thee and 
Me,” “Phillis,” “A Little Lane,” “Spring Fantasy” 
(songs), sung by May Dearborn Schwab, studio re- 
cital, Carnegie Hall, New York, April 20, 1914. 
—“Arabesque” (piano), played by Hans Barth, Ma- 
plewood Lecture Association, Newark, N. J., April 22, 
1914. 

Beach, Mrs, H. H. A.—“Sonata” for violin and piano, played 
by Amy Keith Jones and Florence Hodge, Lake View 
Woman’s Club, Chicago, April 21, 1914. 

“The Year's at the Spring” (song), sung by John 
W. Nichols, Normal Chapel, Fredonia, N. Y., May 1, 
1914. 

Brown, Mary Helen—“The Bees’ Argument,” “Idylle Fan- 
tastique” (piano), played by Hans Barth, studio re- 
cital, Carnegie Hall, New York, April 30, 1914;— 
played by Hans Barth, Maplewood Lecture Associa- 
ticn, Newark, N. J., April 22, 1914. 

—“Srowflakes” (chorus), sung by the Summit Choral 
Society, Summit, N. J., April 28, 1014. 

— “Thoughts of You” (song), sung by Orville Har- 
rold, Music Festival, Paterson, N. J., April 28, 1014. 
Campbell-Tipton—“Spirit Flower” (song), sung by John 
W. Nichols, Normal Chapel, Fredonia, N. Y., May 1, 

1914. 
—“If 1 Were Kirg” (song), sung by John Barnes 
Wells, private musicale, New York, April 1, 1914. 

“Spirit Flower” (song), sung by Ann Ivins, Kismet 
Temple, Brooklyn, March 6, 1914;—sung by Ellison 
van Hoose, People’s Institute concert, Cooper Union, 
New York, March 15, 1914. 

Carpenter, John Alden—“When I Bring to You Colored 
Toys” (song), sung by Louise Harrison Slade, Lake 
View Woman's Club, Chicago, IL, April 21, 1914. 

Foote, Arthur—“Four Character Pieces” (orchestra), 
played by the Metropolitan Opera House Orchestra, 
music festival, Paterson, N. J., April 28, 1914. 

Foster, Fay—“A Nocturne” (song), sung by Orville Har- 
rold, music festival, Paterson, N. J., April 28, 1914. 

— "The White Blossom’s Off the Bog” (song), sung 
by Ethelynde Smith, Steinert Hall, Boston, Mass. 
March 24, 1914. 

—“Love’s Springtime” (song), sung by Ellison van 
Hoose, the People’s Institute, Cooper Union, New 
York, March 15, ror. 

—Winter” (song), sung by Ray Williams Steele, the 
Dixie Club of New York, Hotel Astor, New York, 
March 19, 1914. 

—“Serenade in Seville” (song), sung by Mme. Ranke, 
Lenten recital, Cort Theatre, New York, March 26, 
1914. 

— “Nocturne,” “Winter,” “Love’s Springtime” (songs), 
sung by Lulah Galvan, Waldorf-Astoria, New York, 
March 18, 1914. 

Gilberté, Hallett——“Songs of the Seasons” (song cycle), 
sung by Wilhelmina W. Calvert, the Assembly Salon, 
Hotel Plaza, New York, April 9, 1914. 

— “Ah! Love But a Day” (song), sung by Irene Cum- 
ming, Maplewood Lecture Association, Newark, N. J., 
April 22, 1914. 

Hugo, John Adams—Trio in E flat, op. 4, for piano, vio- 
tin and violoncello, played by the composer, R. E. 
Meyer and Jacques Renard, the Assembly Salon, Ho- 
tel Plaza, New York, April 9, 1014. 

Huss, Henry Holden—“Polonaise Brillante” (piano), 
played by Flerence Beckwith, the Lecture Recital Club, 
Cleveland, Ohio, February 19, 1914. 

“Valse,” op. 20; “Prelude for Left Hand,” “Prelude 
in D Major” (piano), played by Ethel Thompson, 
Patchogue, N. Y., March 7, 1914. 

— “Prelude III,” for the right hand (piano), played 
by Edwin Stodola, Brooklyn, February 21, 1914. 

Jordan, Jules—“Barbara Frietchie” (cantata), sung by 
Gertrude Manning and festival chorus, music festival, 
Paterson, N. J., April 28, 1914. 

Kiirsteiner, Jean Paul—“Invocation to Eros” (song), sung 

by Corinne Welsh, music festival, Paterson, N. J., 

April 28, 1914. 


La Forge, Frank—“Expectancy,” “A Retreat” (songs), 
sung by Grace Kerns, Summit Choral Society, Sum- 
mit, N. J., April 28, 1014. 

MacDowell, Edward A.—“Prelude” from first modern 
suite (piano), played by Mrs. John W. Nichols, Nor- 
mal Chapel, Fredonia, N. Y., May 1, 1914. 

— “Polonaise” (piano), played by Hans Barth, studio 
recital, Carnegie Hall, New York, April 20, 19014; 
played by Hars Barth, Maplewood Lecture Associa- 
tion, Newark, N. J., April 22, 1914. 

Woodland Sketches: “A Deserted Farm,” “In Au- 
tumn,” “To a Water Lily,” “Will-o’-the-Wisp” (pi- 
ano), played by Lillie Hansen, the Pouch Gallery, 
Brooklyn, April 4, 1914. 

Mead, Catherine Pannill—“The Little Dutch Garden” 
(song), sung by Beatrice McCue, Cort Theatre, New 
York, March 26, 1914. 

Nevin, Ethelbert—“Mon Désir” (song), sung by Musette 
d’Auli, Genesee Valley Club, Rochester, N. Y., May 
27, 1014. 

“Ol! That We Two Were Maying” (song), sung by 
John W. Nichols, Normal Chapel, Fredonia, N. Y., 
May 1, 1914. 

Paine, John K.—“Columbus March and Hymn” (chorus). 
sung by the festival chorus, Paterson, N. J., April 28, 
1014. 

Salter, Mary Turner—“The Cry of Rachel” (song), sung 
by Anna Bauger, the Assembly Salon, Hotel Plaza, 
New York, April 9, 1014. 


“Come to the Garden” (song), sung by Irene Cum 


ming. Maplewood Lecture Association, Newark, N. J., 


April 22, 1914. 

Scott, John Prindle—“The Secret” (song), sung by Mar- 
tin Richardson, St. Paul, Minn., August 26, 1014; 
sung by Orville Harrold, Ocean Grove, N. J., July 22, 
1914;—~-Sung by Bruce Benjamin, Saginaw, Mich., May 
20, 1914;—sung by George Harris, Jr., Musicians’ Club, 
New York, March 22, 1914. 

“The Revelation” (song), sung by Charles O. 
Smith, Detroit, Mich. May 22, 1914;—sung by Wil- 
liam Thiers, Ocean Grove, N. J., July 20, 1914;—sung 
by Eugene Scudder, Newark, N. J., April 9, 1914; 
sung by George Harris, Jr., the Musicians’ Club, New 
York, March 22, 1914. 

“John o’ Dreams” (song), sung by Elsie C. Mer- 
shon, Saginaw, Mich., May 20, 1914;—sung by Mrs. 
Frederic Fitzgerald, Detroit, Mich., May 22, 1914; 
sung by George Munry, Geneva, N. Y., April 19, 1914; 

sung by Eugene Scudder, Newark, N. J., April 9, 
1014. 

“The Death Triumphant” (song), sung by Wallis 
Craig Smith, Saginaw, Mich., May 20, 1914;-——-sung by 
Mrs. William A, Kerr, Detroit, Mich., May 22, 1914; 
sung by La Rue R. Boals, the Musicians’ Club, New 
York, March 22, 1914. 

“The Voice in the Wilderness.” “A Sailor’s Love 
Song” (songs), sung by George Harris, Jr., the Musi- 
cians’ Club, New York, March 22, 1914. 

—“My True Love Lies Asleep” (song), sung by La 
Rue R. Boals, the Musicians’ Club, New York, March 
22, 1914. 

“The Ballad of Johnnie Sands,” “Old Bill Bluff” 
(songs), sung by William Simmons, the Musicians’ 
Club, New York, March 22, 1914. 

Stevenson, Frederick—*“Salutation of the Dawn” (song), 
sung by Louise Harrison Slade, Lake View Woman's 
Club, Chicago, Aprii 21, 1614. 

Torgerson, Helena Stone—“Study for Left Hand,” “But- 
terfly,” “By the Brook,” “Reverie,” “Concert Waltz” 
(harp), played by the composer, Lake View Woman's 
Club, Chicago, April 21, 1914. 

Van der Stucken, Frank—“O Come With Me in the Sum- 
mer Night” (song), sung by Gertrude Manning, mu- 
sic festival, Paterson, N. J.. April 28, 1914. 

Ward, Frank E.—“Love's Devotion” (song), sung by John 
W. Nichols, Norma! Chapel, Fredonia, N. Y.. May 1, 
1014. 

Ware, Harriet—“Good Night,” from “A Day in Arcady” 
(song), sung by Mr. and Mrs. Frederick Gunther, the 


Assembly Salon, Hotel Plaza, New York, April 9, 
1914. 

“Hindu Slumber Song” (song), sung by Mrs. Wal 
ter Raymond, Raymond Hotel, Pasadena, Cal., March 
22, 1014 

“QO Realm of Love,” from the cantata “Sir Olaf,” 
sung by Leon Rennay, Paterson Music Festival, Pat 
erson, N. J., 


Whelpley, Benjamin—“"Tis Springtime on the Eastern 


April 28, 1914 


Hills” (song), sung by Louise Harrison Slade, Lake 

View Woman's Club, Chicago, April 21, 1614. 

Woodman, R. Huntington—“A Birthday” (song), sung by 
Anna Bauger, the Assembly Salon, Hotel Plaza, New 
York, April 9, rors 


ST. JOHN NOTES. 


St. John, N. B., September 1; 14 

October 15, a National Musical Festival is to be held in 
the Imperial Theatre (kindly loaned for the occasion), in 
aid of the patriotic fund. W. W. Swornsbourne, late of 
the Boston Symphony Orchestra and now of the Boston 
Opera orchestra, who is at present in the city, has volun- 
teered his services as director of the chorus and orches- 
Stanley 
Lawton, tate of Sousa’s Band, and D. Arnold Fox, organ- 
All compost 


tions will be of British authorship and the entertainment 


tra, which will be composed of local musicians 
ist, of this city, will also give their services 


is under the auspices of the Daughters of the Empire 
rhe teaching season has opened somewhat earlier than 
usual. Pauline Beidermann, piano teacher, after spending 
her vacation in Yarmouth, N. S., has resumed teaching. 
Annie L. Lugrin, teacher of singing, after a summer's out- 
ing in the Norton Hills, has reopened her studio Mrs 
Kent Scovil, pianist and teacher, has also returned from 
a short vacation. Prior to her departure, a most interest- 
ing recital was given at her studio by two of her advanced 
Both ac 
Miss Bayard’s numbers in- 
MacDoweil 


"Venetian Love 


pupils, Dorothy Bayard and Constance Ewing 
quitted themselves creditably 
cluded “Bouree,” Bach; “To a Water Lily,” 
“En Courant,” Godard Miss Ewing 
“Second Mazurka,” Godard 


Barcarolle,” Godard; “In the Cave of Mountain Dwarf 


Song,” Nevin; “Venetian 


Grieg. The program closed with Raff's “Tarantelle” for 


two pianos 


Another concert which is being looked forward to with 
much interest, is the one to be given in aid of the Free 
Kindergarten by Christian Kriens, violinist: Helen Wet 
more, soprano; Mrs. Kent Scovil, pianist Mr. Kriens 


who is spending the summer at Brown's Flats, on the St 
John River, has kindly given his services, also Miss Wet 
more, who is visiting relatives in her native province. Mre 
Scovil contributes her work as soloist and accompanist 


Annie L. Luce 


Helen Ware in Joint Recitals. 


During the past season Helen Ware appeared with Mme 
Meré in joint recitals in Cleveland, Youngstown, Detroit 
etc., establishing for herself a reputation not only as a solo 
ist of eminence in the domain of Hungarian and Slav mu 
sic, but also as a pathmaker ior Many new sonatas trom 
their composers. 

This season Helen Ware will appear with Bauer, Ganz 
and Bloomfield Zeisler in some of the most important cities 
in joint recitals, such as Columbus, Kansas City, Milwau 
kee, Emporia, Mankato, et: Among the works she will 
help to introduce is a new sonata by the Hungarian com 
poser Buttykay. She also will play some of her own ar 
rangements of Hungarian folksongs from the seventeenth 
and eighteenth centuries 


Toronto Symphony Season Cancelled. 


The Toronto Symphony Orchestra has, owing to the war 
cancelled its season of concerts in its home city. 
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CHICAGO APOLLO 


CLUB TO SING “CARACTACUS.” 


Noted Organization to Appear in Special Performance of Elgar’s Work—Concert Announcement s 


MUSICAL 


and General Mention of the Week. 


Chicago, UL, October 10, 1914. 

from this Sunday afternoon at the Auditori- 
Apollo Musical Club of 300 singers will 
1 special performance of Edward Elgar’s “Caracta- 
work a number of years ago by the 
with great and this repetition is time- 
engaged for the Marie 
who has filled many im- 
East; Paul Althouse, tenor, of 
Theodore Harrison, basso, of 
Wild will be the conductor, 
and the entire Chicago Sym- 


ne wee k 
iheatre the 

his was sung 
Apollo ¢ lub 


1h The 


success, 
artists solo roles are: 
Sundelius, the Swedish soprano, 
portant engagements in the 
litan Opera; 
Philadelphia Harrison M. 
Edgar Nelson the 


phony Orchestra will furnish the 


the Metrom 


organist, 
accompaniments. 


TrrFin MUSICALES. 

The European war will have no effect upon the Tiffin 
musicales, the fourth season of which has just been an- 
On account of insufficient seating capacity the 
this year will take place Gold Room of 
Hotel on the following dates: November 
contralto of the Metropolitan 
and Boston Grand’ Opera Companies, assisted by Albert 
Alice Verlet, coloratura 
and Theatre Royale 
appearance in Amer- 
tenor, of Paris (his 
28, Cecil Fanning 
Amour Irlandais.” 


nounced 
musicales in the 
the Cor 


lwress 


30 Jeanne Gerville- Re ach« 


Spalding, violinist. December 14, 


oprano, of the Opera Comique, Paris, 
la Monnaie 


ica), assisted hy 


trussels (her initial 
Arthur Alexander, 
December 
Irish sketch, “ 


first American appearance ) 


and Greta Torpadie in the 





Frances INGRAM 


Orchestra Building, Chicago 


Managemesti SHAW & TUCKER 














SHEFFIELD, Tenor 


Mansgement Concert Direction M. H. HANSON, 


4 
G 37 Fifth Ave., New Yor 
E Private address: 4654 Beacon St., Chicago, Til, 


Assisting artist to be announced later. January 11, Ossip 

Gabrilowitsch, Russian pianist, assisted by Mme, Gabrilo- 

witsch, contralto, and Carl Flesch, Hungarian violinist. 

January 25, Mary Garden, her only appearance in Chicago. 
REINALD WERRENRATH IN CONCERT. 

On Friday evening, October 2, the Grabel Orchestral 
Band gave a concert at Orchestra Hall, assisted by Reinald 
Werrenrath, baritone. Under the direction of V. J. Gra- 
bel, its conductor, the band gave a good account of itself 
in a well balanced and interesting program. Mr. Werren- 
rath won his customary success, singing several encores 
and singing admirably the prologue from “Pagliacci,” in 
which he scored a huge success. Mr. Werrenrath will ap- 
pear again this month near Chicago, having been engaged 
to open the series of the Kinsolving musicales with Flor- 
ence Hinkle on Tuesday, October 20. 


Grace Hatt Rimevparrer Passep THrovucH CHicaco, 

Grace Hall Riheldaffer, soprano, called at this office 
Wednesday afternoon en route to Milwaukee, where she 
was heard the following evening in concert. Mme. Rihel- 
daffer informed the Chicago representative of the MusicaL 
Courter that she was booked solid to December to and 
after January she will fill many dates in the East, and in 
April will appear in Canada. Between June 15 and Au- 
gust 21 she appeared every day in concert, including Sun- 
day, and last season her appearances were no less than 232 
in number, appearing for seventy days twice a day—prob- 
ably a record during last year’s musical season. 

Jenny Durau to Open Recitat Season. 

Jenny Dufau, soprano of the Chicago Grand Opera Com- 
pany, will open the concert season next Sunday afternoon 
with an interesting program. The concert, which will be 
under the management of Harry Culbertson, will be given 
at the Illinois Theatre. 


Louise St. Joun Westervert to Be Hearp 1n Concert, 

Louise St. John Westervelt, soprano, will appear at As- 
Hall, Arts Building, Thursday evening, Oc- 
tober 22, in concert. Miss Westervelt will be heard in 
the Louis Victor Saar-Browning song cycle. These songs 
will have, on this occasion, their first hearing in Chicago. 
The appearance of Miss Westervelt on the program will be 
doubly interesting. 

Dappt Not Witn tHe Century Opera. 

Francesco Daddi, the buffo tenor of the Chicago Grand 
Opera Company, has informed this office that though sev- 
eral musical and daily papers had announced that he was 
engaged by the Century Opera Company and though his 
name appeared on the rostrum of the program of the com- 
pany, he is in no way connected with that organization. It 
is true that he sang with some of the members of the Cen- 
tury Opera Company at Ravinia Park, this summer, but 


sembly Fine 








GLENN DILLARD GUNN 


ANIST 
421-4% Fine Arts Bullaing - ° 


SAMETINI 
vst STEVENSON ~.25=... 


Tetep’ ne, Oaktend 1670 


Chicago, Ill. 





Holland's Greatest 





LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 
Also the Larkin-Weber Recitals 
THE LARKIN-WEBER 
RECITALS 
Are Creating oa 
SENSATION 
Engagements booked in all leading cities 
Address H. WEBER, Ancditoriam Building, Chicago, Il! 





upon the completion of his engagement and while in New 
York he saw the brothers Aborn, who informed him that 
this season his services would not be needed. Signor Daddi 
then returned to Chicago, where he opened a vocal studio 
in the Fine Arts Building and expects also to be busy 
concertizing. Signor Daddi made a name for himself, not 
only as an operatic singer, but in his rendition of the 
Neapolitan songs he is said to have no superior. 


Frepertc SuipMaN Returns To CHICAGO. 


Frederic Shipman, the concert manager, has just returned 
from Australia. The astute manager visited the Chicago 
office of the Musica, Courier and recited some very in- 
teresting anecdotes regarding the Nordica-Paul Dufault 
and Elman tour. Some of Mr. Shipman’s adventures will 
find space in these columns at a later period. He has no 
artists under his management just now, but, as heretofore, 
he will only book the “top notchers,” as he expressed it, 
and will wait until he can get one or two stars before re- 
entering in this country the managerial field, in which he 
was so well known several years ago through the Melba 
tour. 

Froyp WiepeMANN Marriep. 


Word has been received from San Francisco that Floyd 
Edward Wiedemann and Alice Elizabeth Straight were 
married on Wednesday, September 30, at San Rafael, Cal. 


AMATEUR Musica. Ciup’s Program. 


The Amateur Musical Club announces an active mem- 
bers’ program to be given Monday afternoon, October 12, 
in the Assembly Room, Fine Arts Building. The pro- 
gram was arranged by Mrs. W. L. de Wolf, Edith Lob- 
dell, and those taking part will be Mrs. Charles R. Vincent, 
Grace Potter, Mildred Brown, Ethel Edith Jones, Mae 
Doelling and Olive Kriebs. This will be preceded by a 
business meeting at 1.30 p. m. 


Giapys Hawkins Locates 1n CHICAGO. 


Gladys Hawkins, piano teacher, has sent out cards an- 
nouncing the removal of her studio from Vienna, Austria, 
to 815 Wilson avenue, Chicago. Miss Hawkins teaches 
the Leschetizky method. 


Norep Sincer ry CHarity Concert. 


Agnes Nering, one of Chicago’s most popular concert 
sopranos, will be the principal star at a charity concert to 
be given on Sunday evening, October 11, at St. Stanislaus 
Auditorium, at Noble and Bradley streets. Mrs. Nering 
will sing an aria from “Tosca” and a group of English 
and Polish songs. An attractive feature will be the “cherry 
blossom” scene from Puccini’s “Madama Butterfly,” in 
which Mrs. Nering will sing the part of Cho-Cho-San 
and Mrs. Hedwig Dombeck, contralto, will sing the part 
of Suzuki. Such numbers will also be given as Wieniaw- 
ski’s “Legende” by Constance Krenz, violinist; selections 
from Chopin by Cecilia Mallek and Mathilda Massmann, 
Dvorak’s “Slavonian Dances” by Harriet Wiedeman- 
Turalski. Blanche Dyniewicz will read “The Shadow of a 
Song,” by Rae Brown, and the “Snow Legend,” by Long- 
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fellow. A scene from “Lucia” will be sung by a quartet, 
consisting of Mrs. Nering, Mrs. Dombeck, John Nering, 
tenor, and Joseph Kowalski, baritone. By way of a novel 
intermezzo Miss Dyniewicz and Miss McKinley, assisted by 
a group of young lady students of the Holy Family Acad- 
emy and members of the Agnes Nering Singing Club, will 
present a series of costume dances, among them the Polish 
mazurka, the Scotch Highland fling and the Spanish bolero. 
Proceeds of Mrs. Nering’s concert will go to augment the 
educational aid fund at the Holy Family Academy for 
girls, conducted by the Sisters of Nazareth, at Division 
and Holt streets. 
Mr. anp Mrs. Herman Devries Busy. 

Mr. and Mrs. Herman Devries began their season of 
Mondays at the Wisconsin Conservatory of Music, Octo- 
ber 12. Their contract is for thirty consecutive weeks. 

Artists prominent in professional and social circles, who 
are studying in the Devries studio in the Fine Arts Build- 
ing this season, are: Luella Chilson Ohrman, Edith Monica 
Graham, Mrs. Thomas Prindeville, Mrs. George Hixon, 
Hildreth Hanson Hochstetter, Hazel Eden Mudge, Marie 
Yahr, Mrs. Leist Beebe, Ella Gates, Mrs. Stevens, Frances 
Elizabeth McCormick, Dorothy Cannon, Grant Kimbell, 
Beecher Burton, Lemuel Kilby and Florian Varconi. 

BeeTHoven Trio tn St. Joe (Mo.). 

The Fortnightly Musical Club of St. Joseph, Mo., pre- 
sented the Beethoven Trio, which is made up of M. Jen- 
nette Loudon, pianist; Otto B. Roehrborn, violinist, and 
Carl Brueckner, violoncellist, at the Hotel Robidoux, on 
Monday evening, October 5. The trio played a well bal- 
anced and very interesting program, which was arranged 
by Miss Loudon, and consisted of selections by Beethoven, 
Wilhelmj, Lachner, Arensky, Servais and Godard. They 
met with the full approval of the large attendance and won 
their customary success. 

Rose Luticer GANNON IN DeMaAnp. 

Rose Lutiger Gannon, contralto, has been engaged again 
as soloist by the Chicago Sunday Evening Club. On Oc- 
tober 9, Mrs. Gannon sang for the Colonel F. Parker Club 
and on Monday, October 12, at Orchestra Hall, she fur- 
nished the program for the Knights of Columbus. She 
will give a recital on October 15, at Winona, Minn., where 
Mrs. Gannon is director of the vocal department, at St. 
Teresa's College. 

MacBurney Recita. Series. 

The first program of the MacBurney series of song reci- 
tals this season were given on Monday evening, October 
12, at the Hamilton Park Field House. E. Fern MacBur- 
ney was the soloist and Grace Grove the accompanist. 

F. Wicut NEUMANN ANNOUNCEMENTS. 

Johanna Gadski, the soprano, will open F. Wight Neu- 
mann’s season with a song recital at the Illinois Theatre, 
next Sunday afternoon, October 18, at 3.30. 

Margarete Matzenauer, dramatic soprano of the Metro- 
politan Opera Company, will be heard for the first time in 
Chicage, in a song recital, Sunday afternoon, November 1, 
at 3.30, at the Blackstone Theatre. 

A joint recital of great interest will be that of Rosa 
Olitzka, contralto, and Ludwig Schmidt, violinist, which 
will take place at the Illinois Theatre, Sunday afternoon, 
November 8. 

Carol Robinson, pianist, will make her debut at the Fine 
Arts Theatre, Sunday afternoon, November 8. 

AMERICAN CoNnservVATorY ITEMS. 

Karleton Hackett has been engaged by the Chicago Uni- 
versity Lecture Association to deliver a series of lectures 
at the North Side Center, Fullerton Avenue Presbyterian 
Church, beginning October 5. The lectures will be the fcl- 
lowing subjects: “Liszt and Weber; The Beginning of the 
Modern Movement.” 

All of the instructors of the American Conservatory have 
returned from their European trips, the last to arrive 
being Lucy Duncan Hall, the teacher of the Dalcroze 
eurhythmics. Miss Hall's children’s classes began Saturday 
morning, October 10, and the classes for adults are now 
being organized. 

Edward Clarke, baritone, and Ramon Girvin, violinist, 
will give a joint recital Saturday afternoon. October 17, 
at Kimball Hall. Mr. Clarke will sing three groups of 
songs from Shakespeare, and Mr. Girvin will play “La 
Folia,” by Corelli, and the Saint-Saéns’ B minor concerto 

Herbert Butler's talented pupil, Ruth Ray, her studies in 
Dresden with Leopold Auer being interrupted by the war, 
has returned to this country and will resume her work with 
Mr. Butler upon the advice of Auer, who pronounced her 
to be a perfectly taught pupil. 

Ernest Briccs’ ANNOUNCEMENTS. 

Ernest Briggs announces that he has booked ali of the 

soloist$ for the Canton (Ohio) Symphony Orchestra series. 


cone 
— 


Alice 




















The Canton Orchestra had a successful season last year 
with Alma Gluck, Vera Barstow and Myrtle Elvyn as so- 
loists. 

The soloists for this season will be Anita Carranza, the 
Mexican soprano; Irma Seydel, violinist, and Grace Ham- 
ilton Morrey, pianist. 

The Metropolitan Artists’ Series of Recitals in the Fine 
Arts Theatre will open the second season with a joint re- 
cital, introducing Virginia Thomson, the New York con- 
tralto, who has extensive Eastern engagements in concerts 
and opera this season, and George Riecks, the pianist, pre- 
senting a program of unusual interest. 

Mr. Briggs announces also that John R. Rankl, baritone, 
has been engaged to sing with the Milwaukee Musical So- 
ciety in September, in “The Damnation of Faust.” 


Busu Conservatory Notes 


Rowland E. Leach was recently engaged by the con- 
servatory. Mr. Leach has distinguished himself both as a 
violinist and composer, many of his compositions having 
been played this summer by the National Symphony Or- 
chestra under the conductorship of Max Bendix. 

Robert Yale Smith, pianist, returned recently to the 
conservatory after a three years’ stay in Nebraska, where 
he has been in charge of one of the large music schools 
Mr. Smith formerly was associated with the Bush Con 
servatory for a number of years, and his return to the 
school is heartily welcomed by his friends and pupils. 

The Bush Conservatory is to be congratulated in having 
secured the services of David Baxter, the Scotch basso. 
Mr. Baxter has a large class of pupils and- the numerous 
applications for his time are an indication of the public's 
appreciation of him. 

Since the announcement has been made that from now 
on Edgar A. Nelson will devote most of his time to teach- 
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ing, students have been coming to him from all parts of 
the country. 

The first orchestral rehearsal under the conductorship 
of Guy Herbert Woodard will take place today, Saturday, 
October 10, at 3 p. m. 
the unusual advantage of this orchestral training Mr 


All students who are qualified have 


Woodard will also begin his ensemble classes on Monday, 
October 12, at 2.30 p. m. 


Vera Barstow in Toronto. 


Vera Barstow, the violinist, has been resting at Toronto, 
studying with her old master, Luigi von Kunits. 

Miss Barstow was booked for a Canadian tour of forty 
one dates; this perforce has now been cancelled, and her 
managers are endeavoring to fill the time by booking her 
in the far West. 

Miss Barstow has been particularly unfortunate this 
year, as she also had been booked for a nine weeks’ tour 
under a well known Southern manager, which, owing to the 
financial depression this year, has been cancelled by Man- 
ager M. H. Hanson rather than take any undue chances. 
Mr. Hanson did not think it wise to accept so many bales 
of cotton in lieu of cash. 


Ross David, the New York vocal teacher, opened his 
residence-studios at 49 West Eighty-fifth street, Monday, 
October 5. 

Associated with Mr. David are Marion David, coach and 
accompanist; Harmonie David, French instruction, and 
Mrs, Ross David, German lieder. 











CINCINNATI EVENTS OF THE WEEK. 


Cincinnati, Ohio, October 8, rors 

The May Festival chorus, which Alfred Hartzell, choral 
director, has been busily engaged in building up and reor- 
ganizing, held its first rehearsal Monday night in the ¢eym- 
nasium of the Ohio Mechanics’ Institute. The 350 young 
men and women began their two years’ work with. the 
Brahms “Requiem.” So well equipped were the choristers 
that it was possible to give the entire chorus from the 
“Requiem” at the first rehearsals. A large number of new+ 
voices have been added, among them an unusual number 
of good tenors. “The present chorus is an exceptional 
one,” sat Mr. Hartzell after the rehearsal; “the new 
voices are fresh and velvety, and these, joined with the 
splendid material remaining from the previous chorus, 
should give us the finest singing body the festival has 
known.” 

Frank R. Ellis, chairman of the chorus committee of 
the May Festival, was present and addressed the chorus 
thanking those who remained from last year for their ser- 
vices and welcoming the new members. The festival cho 
rus will be heard at the special concerts to be given in 
February at Music Hall for the National Convention of 
School Superintendents. Every Monday evening through- 
out the winter there will be a rehearsal for full chorus, 
with extra rehearsals Wednesday evening for women and 
Thursday for men 

Artists Bookep Witn SympHony OrcHesTRa 

Among the artists who will appear as soloists with the 
Cincinnati Symphony Orchestra this year are two who are 
making their first American tour, Carl Friedberg, pianist 
and Arrigo Serato, violinist. Efrem Zimbalist, who has 
not appeared in Cincinnati in several years, will be among 
the soloists, as will Fritz Kreisler. Francis Macmiilen will, 
no doubt, be on hand for his Cincinnati engagement 
Among the singers will be Elena Gerhardt, Florence Hinkle 
and Edmund Burke. Others who will appear with the or 
chestra during the winter are Ossip Gabrilowitsch, Eleanor 
Spencer and Ruth Deyo, pianists; Emil Heermann, con- 
certmaster of the orchestra, Dr. Fery Lulek and Mme. 
Rappold, 

Dr. Ernst Kunwald is now upon the sea homeward bound 
and will be in Cincinnati about October 15. However mu 
sical conditions may be disturbed elsewhere, Cincinnati is 
assured a brilliant orchestral season, with its own con 
ductor and men, and an exceptional array of soloists 

CONSERVATORY ITEMS 

The Cincinnati Conservatory of Music will open its fac 
ulty concert series this season, with an evening of chamber 
music, on October 22. The program presents two numbers 
of more than ordinary interest, one, a sonata for piano and 
violin, by Korngold, the sixteen year old Vienna boy An 
overture by this young composer was played at a symphony 
concert last season, and Dr. Kunwald has under considera 
tion some other compositions which may be produced this 
winter The other number to be heard is a quintet for 
piano and strings by Ludwig Thuille. Both of these works 
are, it is said, being given for the first time in America 

The artists to appear in this number are Theodore Bohl 
mann, pianist; Bernard Sturm, violinist, and Julius Sturm 
cellist, who will have the assistance of two other players 

Jessie Partion Tyrer 


Grace Whistler Opens New York Studios. 


Since her return from Paris and London about two 





years ago, where her drawing room work won for her 
an enviable clientele, Grace Whistler, the contralto, has 
had all she could do in the same line in her own country 
Charming of personality and vocally adequate, this is a 
foregone conclusion 


lessons 


Pupils have come to Miss Whistler asking for 
to such an extent that she has finally opened studios in 
New York. These are large and attractive and are 
located at 2128 Broadway, near Seventy-fourth street 

Miss Whistler has inaugurated studio receptions the 
first Sunday of each month. On the afternoon of Octo 
ber 4, Miss Whistler’s pupils furnished the musical pro- 
gram, which called forth many favorable remarks from 
those present as to its extraordinary quality 

Miss Whistler's pupils will of necessity be limited in 


number, as her concert work, which begins exceptionall 


well this season, takes up the greater part of her time 


and attention 





A Springfield Concert. 


Artha Williston, the soprano, will appear with Alice 
Nielsen and Rudolph Ganz at a concert to be given todav 
(October 14) at Springfield, Mass 
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Helen Bixby Wetzel’s Italian Successes. 


Helen Bixby Wetzel, the young prima donna, whose 
home is in Indianapolis, Ind., is singing with much success 
in Italy in grand opera under the name of Elena Anto- 
nelli. 

The following from the Milan Review (referring to dif- 
ferent appearances), the oldest theatrical paper in Milan, 
will show the esteem in which this young singer is held: 


Elena Antonelli, whe sang with such resultant joy and happiness, 


HELEN BIXBY WETZEL. 
“Yon voyage.” 
is a pupil of the famous Sabatini, who has given many and many 
pupils to the stage. 
Of supreme elegance was the singing of Elena Antonelli, execut- 
ing all of her part with enchanting voice and bewitching grace. 
Elena Antonelli received miuch long applause and “bis” for the 
aria and ballata, “Saper Voreste.” 


The Torino Gazette had the following to say: 


A singer of pure elegance is Elena Antonelli, who received much 


ipplause. 





On Board the Canopic. 


The accompanying snapshot, taken on board the steam- 
from right to left: _Hanna Butler, 
Beatrice Wheeler, con- 


ship Canopic, shows, 


the well known Chicago soprano; 


A MUSICAL TRIO EN ROUTE. 


tralto of the Chicago Opera Company, and Mary Harris, 
who was heard recently in “The College Hero” at Peoria, 
Ili. Miss Harris is a pupil of Mrs. Butler, with whom 
she journeyed to Europe. 





Florence Austin in Maine. 


Florence Austin, the American violinist, was the recipi- 
ent. of most sincere applause, followed. by insistent en- 


cores, during both the Bangor and the Portland concerts 
of the Maine Music Festival. A mutual friend says she 
received an ovation at her first appearance, October 3. 
Miss Austin herself said: “I do not know when I have 
had so much fuss made over me, and I feel real prima 
donnaish.” 


Zoe Fulton in Operatic Roles. 

Zoe Fulton is the talented young contralto singer of 
Pittsburgh, whose work has been chronicled frequently in 
these columns. Herewith are appended some press no- 
tices which followed her appearances last spring in Buffalo, 
N. Y., where she was heard with the Aborn Opera Com- 
pany. 

These notices followed her appearance in Verdi's “Rigo- 
letto” : 


The fine contralto vo'ce of Zoe Fulton added its measure to che 
suceess of the quartet in the last act, which was repeated, so in- 
sistent was the applause after its fine rendition.—Buffalo Express. 





Zoe Fulton as Maddalena, Sparafucile’s sister, possessing a fine 
contralto voice, added much to the splendid effect of the quartet 
numbers of the final scene.—Buffalo Enquirer. 


Zoe Fulton has a lovely contralto voice and she was splendid in 
the quartet.—Buffalo Commercial. 


Zoe Fulton as Maddalena was another delightful presentation.— 
Buffalo Courier. 

References to her appearance in “Hansel and Gretel” 
follow: 


sae roles of the two children, Hansel and Gretel, were admirably 
done by the contralto, Zoe Fylton, and the soprano, Mary Carson. 
The blending of their voices in the general duet numbers was 
charming and both singers seemed to feel the true spirit of the 
pretty fairy story.—Buffalo Express. 


Honors were divided between Zoe Fulton, who sang the role of 
Hansel, Mary Carson, as Gretel, and Philip Fein as the witch.— 
Buffalo Courier. ° 


Maud Powell Begins Tour. 


Maud Powell has begun her eleventh consecutive sea- 
son in this country by a short Southern tour. This is a 
remarkable record, the most noteworthy feature being that 
Mme. Powell has played an increasing number of con- 
certs each succeeding year. Before the close of the pres- 
ent season she will have placed to her credit more than a 
thousand public performances since her return from an 
around-the-world tour in the winter of 1904-1905. 

Following her Southern engagements Mme. Powell will 
be heard in Boston previous to her annual New York re- 
cital, which takes place on the evening of October 27, in 
Aeolian Hall. 
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Sokoloff and Rechlin. 


Nikolai Sokoloff, the Russian 
Rechlin, his accompanist, were 





violinist, and Edward 
“snapped” while enjoying 
the bucolic delights of New England at Sokoloff’s little 
farmhouse in Westport, Conn. 
hundred years old and is full of quaint fireplaces, cup- 
boards, etc., and has a distinctly New England charm. The 


The house is more than a 





NIKOLAI SOKOLOFF 
EDWARD RECHLIN, RELAXING, 


AND HIS ACCGMPANIST, 


two are seen here resting between spells of strenuous re- 


hearsals. 
The Music League of America has engaged Nikolai 
Sokoloff to play in Pittsburgh on January 5 under the 


auspices of the Twentieth Century Club 


MINNEAPOLIS SYMPHONY 
REHEARSALS TO BEGIN SOON. 


Personnel of Orchestra Undergoes Some Changes—Season 
Begins October 23—A Series of Concerts in St. Paul. 


Minneapolis, Minn 

Mr. Oberhoffer will begin rehearsing the Minneapolis 
Symphony Orchestra on Monday, October 19. With the 
possible exception of Carl Uterhart every man has been 
accounted for and will be in his place on the stage of the 
Auditorium on Monday morning at 10 o'clock. Of the 
four members of the orchestra who were in Europe when 


October 7, 1014 


war was declared, Mr. Uterhart is the only one who so far 
has been unable to get away. Richard Czer- 
wonky, concertmaster ; Karl Scheurer, solo viola, and Jean 
Koch, viola—had little difficulty in leaving, although Mr. 
Koch did not succeed in getting away until the last minute 
Mr. Uterhart 
should not be able to arrive in time, his place, which is 
that second concertmaster, filled 
Klass, former second concertmaster of St. 
chestra. 


The others 


and then had to go via Sweden In case 


of will be by George 


the Paul or- 

The personnel of the orchestra has undergone several 
important changes and the new list of players will show 
such prominent names as 
Klass, violinist; Leonardo de Lorenzo, first flute; Bruno 
Labate, first oboe; Michel J. Heynen, second clarinet; Vin- 


Paulo Gruppe, cellist; George 


cenzo Pezzi, second bassoon. 

The total membership of the orchestra is eighty musi- 
cians. The string section consists of sixteen first violins, 
fourteen second violins, ten violas, nine cellos and eight 
The opening symphony concert of the season will 
This will be fol- 
lowed Sunday afternoon, October 25, by the first popular 
concert, and Friday afternoon, October 30, the first young 
people’s concert. 

The St. Paul season of eight concerts opens Thursday 
evening, November 5, with Mildred Potter, contralto, as 
the soloist. However, the first actual concert to be played 
by Mr. Oberhoffer and his men this season will be in St. 
Paul on Thursday, October 22, and will be exclusively for 
the members of the Minnesota 
then holding its annual meeting. 


basses. 
be given Friday evening, October 23. 


Educational Association, 


Ruts ANDERSON. 





Gaylord Yost Returns to Indianapolis. 


Gaylord Yost, the composer-violinist, of the Indianapolis 





Conservatory of Music, has resumed his duties as director 
of the violin department. Mr. Yost and his gifted wife 
spent most of the summer at their home in Ohio, near 
Lake Erie, during which time besides enlarging his reper- 
toire for this season, Mr. Yost completed a number of 
compositions for violin, besides two songs and some piano 
numbers. Three of the former are “Poeme erotique,” “Ne- 
gro Dance” and “Farfalla,” which are said to be real gems 





for the violin, written in a decidedly modern vein. These 
will, no doubt, be welcomed by violinists who are looking 
for effective and worthy concert numbers. Mr. Yost has 
planned for an active concert season and his manager, Ona 
B. Taibot, reports a number of engagements throughout 
the State. 

Two distinct novelties which Mr. Yost will bring out this 
season are a sonate for violin and piano by Eric Korngold, 
the fourteen year old Viennese composer, and “Ascension 
Sonate,” by the American, Cecil Burleigh. 


Marcella Craft at the Maine Festival. 





The suecess won by Marcella Craft at the recent Maine 
Music Festival is well shown by the following press notices 
selected from among the many she received after her first 
appearance there : 
Marcella 


launched 


Craft, the first was a revela 
aria, “Ah 
a slight figure 
Her 


increasing ce 


solowsts, 
had 


when one 


Ct the 
ion Hardly 
fors’ ¢ iui,” 

uld 
technic 


with 


to appear, 


she out on the “Traviata” 


began to wonder that such 


contain a voice of such astonishing power and range 


impeccable, but technic im 


forgot 
pure and clear through all! the 
that 


was 
the 
and 


one 
beauty of 
the 


ight tene, firm 


registers, artistic suffused her 


nd 


nent 


temperament 
Marcella Craft is 


Singing 


made it vital an artist who sings the senti 
and 


tone and fine execution 


the dramatic content of her numbers, and her beautiful 


stand fully in the service of the intent and 
The Verdi 
Marcella Craft displayed in it 


that 


de force 


all 
coloratura implies. In 


meaning of her songs. aria is rather a tour 


» coloratura singing, and the 


flexibility and precision of technic her 


encore, Papini’s lovely and lingering “Care mio ben,” were dis 


of phrasing and ex 
But 
Butterfly” 


expression to 


layed a sustained loveliness of tone, a beauty 


beyond pr 
“Madame 
full 


tenderness of feeling that 


the 


aise perhaps 


that 


juisite were 
Puceini’s 
rank 

tramatic in 


Aria 


Puccini's passionate unsparing music, relentless in its demand upon 


four from 
he prima donna, for such is 
For Marcella Craft is 


music was in 


was m arws 


her gave her 


powers temperament and in 


Puccini's her clement. after aria she sang of 


he higher range of a soprano’s voice, asking now for sustained 
und impassioned cantilena and again for single phrases that shall 
be all poignant accent; and through it all she sang with saperb 
mastery and power, rising in a sweep to a climax of thrilling in 
tensity in flawless tones of poignant feeling. In contrast was her 
rendition of the fine “Song of Love” with its level tenderness ris 
ing finally to an impassioned climax; her delightful singing of the 


encore “The Year's at the Spring,” and the heart-stirring simplicity 
Marcella 


donne of the 


nd her “Home, Sweet Home.’ Altogether 


raft 
M usic 
plause she evoked with every song 


Me., 


feeling of 


must hereafter be reckoned among the 


manifest by 
Daily Eastern 


prime 


distinction made the enthusiastic ap 


i, 


Festival, a 





Argus, Portlan 
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Marcella Craft 


list of f 


And 


This young woman, 


what can we say of 
with ‘ successes to her edit 


effort 


reign 


won by hard work, intelligence and persistent made he 


to the audience in a lovely gown worn at a private reception before 


the Empress of Germany » favor, it is understood, accorded to 


no other vocal artist 
Miss Craft 


is graceful and ier appearance with 


make 


which she is world famous 


a type 


f face and a quality of voice which her peculiarly 


adapted for the great 
Butterfly 


operat les in 


and Salome 


The “Traviata” aria was sung in most wonderful style—her art 


appeal 


every 


maffected, pure, and ng—each tone full to overflowing wit! 


pure lyric beauty note a perfect gem The audience 


d Miss Craft 


delivered 


rose 
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we S 


with a si 
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to enthusiastic response returned 


iusic, giving a perfectly with Ceertr 
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Davis at the 


When 


er second 


piano 
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she sang Mrs composition, 


safe to say that thrilling 
ring thrill 
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every tone 
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n the audience “The Year’s at the Spring,” also by 
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Butterfly” 
Puccini's 
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Miss 
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opportunity as 
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death of the 


arias trom reserved 


Craft’s group of 
effort, 


she has 


final was a rare music is 


and become with 
tragic 


artistic 


ir own, written to 


aire 


describe the life and 


This 


tion 


poor Japanese maid 


rendition war listened to with breathless atten 


“Piccolo Addie” 


interpreted in dramatic 


most 


and when the ended, with the tragic farewell 


to the habe action, the audience gave evi 


lence of its understanding and appreciation in unstinted 


with 
Express Adve 


spplause 


Butterfly’ would have been wonderful the orchestra, but, a 


Miss Craft explained to the tiser last evening, a 


oo must be paid for the privilege of giving the “But 
orchestra 


terfly” airs with 


At the Miss 


blue 


close of this successful finale to Craft's Portland 


debut, the American girl, clad in her himy and silver gown 


singing 
the 


in which she had won triumphs before royalty abroad 


country after thirteen years’ absence 
old, 


moving effect 


gain in her native 


that 


gave 
will never ‘Home, Sweet Home,” 


and 


flowers 


Tard grow with patheti 


sweetness most 


Many 


were presented her.—Portland Evening Express 


Advertiser, October 6, 1014 


ad the distinct pleasure of hearing Mixes Craft Ti 
the 


Those who is 


lay evening at once became cognizant that 


road was thoroughly deserved It would not be 


reputation gained 


sufficient to say 


that she made an impression here, for she received an ovation, the 
sudience warming to ber efforts until after her vivid, operatic ren 
lition of several arias fr “Madame Butterfly” there rose a unani 
nows demand for encores that would hardly be stifled in spite of 
he generous acquiescence of the soloist Her voice is an ex 
remely musical soprano of magnificent range and in superb con 

nd the appeal of the “Butterfly” selections particularly the 
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st, was intensely dramatic and | mht | x¢ vividly the sad and 
pathetic story of poor little Butterfly 
Miss Craft had a diffieult task before er ging Th : 
night Up t 1 few weeks ag ‘ Ma had been expe ‘ 
to hear the ed Mme. Eame sor de Gogorza, when the 
mnouncement came that the war t prevent her trom ming 
here Miss Craft was selected instead The audience regretted 
the non-appearance tf the er artists t when Miss Craft ended 
er first song, the splendid applaus t not the slightest doubt 
but that Mies Craft had succeeded ahting her heare A 
ore’ ec lui,” from “La Traviata,” her st song, was rendered wit! 
a grace and charm that aptivated all within hearing distance f 
her Her high notes were espx ‘ lerful ca quid j 
pure He artistic temperament, her dra ab were at of 
evident to an audience that included many who had heard Sembrix 
sing this selection here ix Rg Bang Daily Commercial, Oct 


ber 2, 1914 


Blanche Goode’s New York Recital. 


Blanche Goode, pianist, will give i 
Hall, New York, on the 
an interesting program of the old 





recital at Aeolian 


afternoon of November 4, playing 


classic and modern mas 


ters. She is to play on October 16 at the Christodora 
House, the well known New York settlement house, ard 
has two dates booked for Mt. Holvoke (¢ ollege She play ‘ 
on October 21 at Smith College, Northampton, Mass., and 


ees 

¥ ? 

Oa Seed 
vs ce Ye = 
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BLANCHE GOODE 
has a series of additional dates booked for the near fu 
ture This excellent pianist is remarkable for her bril 


liancy of touch, power of tone, and beauty of interpreta- 


tions. 
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Busoni Surely Coming. 

Ferruccio Busoni will sail from Europe October 20 on 
the steamship Canopic from Naples. He did not care to 
leave earlier, as he was nervous about the perils of a 
journey under the prevailing circumstances. Mrs. Busoni, 
under date of September 13, wrote to M. H. Hanson: “I 
too thought it wiser not to let the master travel on the 
overcrowded boats from Northern neutral ports. His 
nerves would have been too much upset. How good the 
accommodations on the Canopic will be I cannot say, but 
the Italian in Busoni will be content and happy, as he will 





FERRUCCIO BUSONTI. 


travel in the company of his great compatriot, Arturo 
Toscanini, whom he admires so much, and who is his great 
friend.” 





Guilmant Organ School. 


The Guilmant Organ School reopened for the season on 
October 6 with a large enrollment and brilliant prospects 


for a successful year. The application list is the largest 
since the school was organized; students are arriving from 
distant points in large numbers to avail themselves of the 
course, and to study the Guilmant method of organ play- 
ing. 

Dr. William C. Carl has brought from abroad valuable 
ideas which are to be incorporated in the course this fall. 
As has already been announced, Theodore Dubois, honor- 
ary president, is largely interested in the advancement and 
work of the school. His rare experience will enable him 
to give valuable advice in the conduct of the course. 

A new class will be organized October 15 by Clement 
R. Gale for the study of plain song, the Gregorian chant 
and orchestration. 

Warren R. Hedden will have the classes in keyboard 
training, including the harmonization of melodies and 
basses, transposition, modulation and musical dictation. 
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tenor, formerly Metropolitan Opera Co. and 
Lohengrin of Bayreuth festival. 
Metropolitan Opera Co. 
Francis Mactawnan, tenor, Berlin Royal Opera and Hamburg 
Opera. 


“Hans Tanzier, tenor, Royal Opera, Karleruhe, 
Cavattrerr Marto Sammarco, baritone, formerly Metropolitan Opera 
Co. and Covent Garden, 


Cuartes DaLworts, 
Covent Garden 
Avam Divvur, basso, 


Putnam Griswotp, basso, Metropolitan Opera Co., Berlin 
Opera and Covent jen, 
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Manspanvun idateenae mezzo-soprano, Metropolitan Opera, New 
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The first students’ recital conducted by Dr. Carl will be 
given October 22. 

The special order of morning worship on the so called 
“Peace Sunday,” October 4, at the Old First Presbyterian 
Church, was a model of planfulness throughout, thanks to 
the co-operation of the pastor, Rev. Dr. Duffield, and Dr. 
Carl. The musical nuthbers were as follows: 


Prelude, Vorspiel to Lohengrin 
Anthem, Sanctus 

Offertory onthem, Light after Darkness 
Anthem The XLVI Psalm 

Postlude, Reformation Symphony 


Dr. Carl has received the following complimentary letter 
from the noted organist, Clarence Eddy: 


My Dean Dr. Cant: I arrived home yesterday and found your 
very handsome and equally i g pamphl Accept my con- 
gratulations upon your ever increasing success. The programs 
played by your pupils during the past year indicate a high order 
of study and attainment. Yours most sincerely, 

CLARENCE 





Eppy. 





Minnie Tracey Discusses Italian Opera. 


“Early Italian Opera” was the subject of discussion at 
the first meeting of the National Opera Club, held at the 
Waldorf-Astoria Hotel, New York, Thursday afternoon, 
October 8. 

Minnie Tracey, the soprano, who has been singing in 
grand opera abroad for several years, was the principal 
speaker. Before touching upon the main subject, Miss 
Tracey assured her listeners that, despite her years of life 
abroad, she was “a very American woman”; that she 
wanted to see opera in every city of America; that Ameri- 
cans have sent a great message to Europe, and that the 
important opera singers abroad have been chiefly Ameri- 
cans. In continuation, Miss Tracey referred to the early 
Italian music as being the cradle of all music, tracing the 
birth of opera to Monteverde, the simple lute player, as she 
styled him. She outlined briefly his musical career and 
the basis which he gave for opera as it is today. She 
alluded to his “Orfeo,” “Arianna” and “Nero” (the comic 
opera, the revival of which she had witnessed in Paris re- 
cently). She called Monteverde the “Father of Opera,” 
and touched briefly upon the musical careers of Caccini, 
Stradella, Paratisi and Scarlatti, and mentioned the fact 
of present savants secking out the old Italian music. 

Miss Tracey’s vocal selections from Scarlatti and Mon- 
teverde were among the best features of the program. She 
said that she had been caring for mothers and children on 
the other side and that she now felt more like a White 
Cross nurse than a singer. But no traces of anything but 
the true singer were evident in her numbers. Her voice 
was delightfully fresh and sweet, clear and pliant, and her 
manner of presentation and interpretation is satisfying. 

Elaine de Olloqui, the Spanish-American pianist, fur- 
nished two interesting interpretations of Scarlatti num- 
bers. 

An ample account of the purpose of the National Opera 
Club was given in the October 7 issue of the Musicat 
Courter. If enthusiasm, interest and a good attendance 
at the first meeting augur anything for a successful future, 
then the nearly 300 members of this new organization 
should be greatly encouraged. 

Mme. Evans von Klenner is its founder and president. 
Among others who proved their active interest at the first 
meeting were: Mme. de Vere Sapio, Bernice de Pasquali, 
Florence Mulford-Hunt, Yvonne de Treville, Eva Mylott, 
Frances Rose, Mrs. Julien Edwards and Gardiner Lamson. 





Marta Kranich Wins Success Abroad. 


Marta Kranich writes from Reutlingen, Germany, in a 
letter that has been much delayed, an account of her suc- 
cesses at summer resorts in the Black Forest. Mme. 
Kranich received many flattering notices in the press, of 
which a few are herewith given: 


Marta Kranich instantly won favor or account of her delightful 
personality; her lovely fresh voice with its power, range and sweet- 
ness of quality, and her skillful singing. Her Santuzza aria was 
given with such clarity and technical ease that it won her a double 
encore.—Schwarzwalder General Anzeiger, 


Marta Kranich proved herself not only a capable soprano, but 
one it was a pleasure to hear.-Tibinger Wochenblatt. 


Marta Kranich won a perfect ovation with the aria from “Madame 
Butterfly,” and her fresh, lovely voice rose and soared with fas- 
cinating ease. The beautiful Brahms songs, “Muss es cine Trennung 
geben” and “Immer leiser wird mein Schiummer,” were a marvel 


~ Ahendthi 


of artistic work. tgarter 








John Barnes Wells Sings. 


John Barnes Wells begins his season, October 16, at 
Newburgh, N. Y. This tenor is one of the most popular 
artists on the Foster & David list, and his season promises 
to be even better than that of, last year, which was a rec- 
ord breaker. 
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Donald Chalmers in Demand. 


Donald Chalmers, the basso, has just returned to his resi- 
dence-studio, 150 West ro4th street, New York, after a 
strenuous summer at Ocean Grove, N. J., where he was 
the principal soloist and assistant conductor for the sum- 











DONALD CHALMERS, 
The basso, in front of his cottage, Ocean Parkway, 
Ocean Grove, N. J 


mer. Mr. Chalmers has contracted the habit of being re- 
engaged wherever he sings, as is shown by his numerous 
reengagements. Ocean Grove people are said to call Mr. 
Chalmers “the greatest basso in America.” His season 
there consists of conducting a choir of 100 voices, which 
perform various cantatas, such as Gaul’s “Holy City,” 
Gounod’s “Gallia,” Rossini’s “Stabat Mater,” etc. Aside 
from this he sings before 2,000 people every morning and 
on Sunday before 10,000 people, both morning and even- 
ing. This was Mr. Chalmers’ tenth consecutive reason at 
Ocean Grove. 

During the summer he has sung at numerous other con- 
certs and festivals, among which were the Fourth of July 
celebration at City Hall, New York; the Norfolk, Conn., 
festival, where he received an ovation. This also was Mr. 
Chalmers’ seventh consecutive engagement as principal 
basso at this festival. 

At the fashionable Allenhurst Club, Allenhurst, N. J. 
Mr. Chalmers was engaged for three different concerts this 
summer. Before the organists’ convention at Asbury Park 


he sang the bass part of C. B. Hawley’s cantata, “The 
Christ Child,” conducted by the composer. 

These numerous engagements, combined with a trip 
three times a week to New York to sing for a talking 
machine company, where Mr. Chalmers is also principal 
basso, have combined to make a busy summer. 

Mr. Chalmers’ season is already well booked for various 
oratorios, concerts, etc. 





Loretta del Valle Is Due. 





Loretta del Vallé, the coloratura soprano, is due to ar- 
rive in New York on the steamship Finland today, October 
14. Mme. del Vallé will be heard in concert for the first 





LORETTA DEL VALLE AS THE QUEEN IN “HUGUENOTS.’ 


time in America, under the management of Antonia Saw 
yer. 

Mme. del Vallé was especially engaged in Prague by the 
late Angelo Neumann, who certainly was a connoisseur in 
music, and she would have been at his opera house now 
had he lived to carry out his plans. 





Artists for St. Louis. 


Hattie B. Gooding, the St. Louis impresaria, will include 
in her list of artists for the season of 1914-15 the follow- 
ing: Alma Gluck and Efrem Zimbalist, November 28; 
Elena Gerhardt and Clarence Whitehill, January 23; 
George Hamlin and Arthur Shattuck, February 9; Mme. 
Schumann-Heink, February 23; Foxton-Ferguson, English 
folklore artist, February 27; Maurice Hewlett, English au- 
thor and lecturer, March 27. 

Arthur Alexander and Alice Verlet are also engaged, 
fut their dates are not decided as yet. 


John Heath in New York. 


John Heath, pianist, formerly of New York, but who 
has been living abroad for some years, has just returned 
to New York, where he will settle and open a studio. Mr 
Heath studied nearly five years with Leschetizky in Vienna, 
and Leschetizky recommended pupils to him and also se 
cured for him numerous engagements in Vienna and the 
surroundings. He was booked for an extended tour in 
Europe this season, and was to have played in Gratz 
Vienna, Czernowitz, as well as other places near Vienna 
and in Paris, London, etc. He was spending the summer 
at St. Sulpice, near Lausanne, when the war broke out. H« 
remained there until September 4 and then returned to 
America by way of Berlin and Rotterdam. While in 
Lausanne he saw Paderewski frequently at Morges, and 
he informs the Musicat Courter that Paderewski was 
supporting a number of his compatriots theré. Weingart 
ner and Mme. Weingartner-Marcel were also at Lausanne, 
and were uncertain of their departure on account of the 


cancelling of their numerous engagements 





JOHN HEATH 


Mr. Heath has many press notices from his European 
appearances which show him to be a master of his chosen 
instrument, and his appearance in this country after so 


many years of absence will be looked forward to with in 


terest. 
One mercy that France is spared is that the German 
bands march in the rear of the columns.—Columbia State 








CARNEGIE HALI 








Thursday, OGTOBER 29th at 3 o'clock 


SPALDING 





1—(a) Sonata in G........... Re ee ee ee eee Nicolo Porpora 
Grave, Fuga, Aria, Allegretto Moderato 

(b) Adagio and Fugue in G minor ........... Johann Sebastian Bach 

(for violin unaccompanied) 

2.—Concerto in D major .................. Wolfgang Amadeus Mozart 
Allegro, Andante Cantabile, Rondo 

ei ey ger Open Tene or Ore re ee Albert Spalding 

COP SION OE PON gs crc ic wudnt Sener eas ss eade Edwin Grasse 

CE) I ove F0 errs Nice cas FCs cade eeeneei ces Anton Dvorak 

Cy POE cad Kenda ve Be cecb dv eh sve Vbse ceaeess Albert Spalding 

CO Ee CIE oboe Ve Vic ccveebnbe iste cks- Paganini-S palding 


ANDRE BEN 


OIST, Accompanist 


STEINWAY PIANO 
Management, ANTONIA SAYWVYER, 1425 Broadway, New York City 
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BOSTON IS HAVING A 


SEASON OF ITALIAN OPERA. 


Popular Price Productions Being Given at the Boston Theatre—“Aida” the Opening Bill— 
Symphony Season Soon to Begin—Concert Announcements and Other 
News of Current Interest in the “Hub.” 


Boston, Mass., October 8, 1914 
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“Cavalleria Rusticana,” “Ernani,” “ 
“Il Barbiere di Siviglia,” “Trovatore,” 
“La Favorita,” “Tosca,” “Boheme,” “Lucia,” “Madame But- 
terfly,” “Mignon,” Martha,” “Norma,” “Otello,” “Rigo- 
letto,” “Carmen,” “Traviata” and “Tales of Hoffmann.” 


Gioconda,” “Pagliacci,” 
“La Navarraise,” 


“Ara” THE OpeNING BILL. 


Verdi’s “Aida” was selected for the opening perform- 
ance and perhaps a less gorgeous and spectacular opera 
would have fared much better as an opening attraction for 
the new and unacquainted forces who have not as yet had 
ample time in which to become accustomed to each other. 
As stated in one of the Boston papers, “the performance 
was well worth the prices charged,” and as long as this re- 
mains the case the public will assuredly support the plan. 
Certain ensemble effects in the chorus and even in trios and 
duets were decidedly bad, but this can easily be remedied 
and should be attended to immedrately. The orchestra, on 
the other hand, was splendid and save for a lack of num- 
bers in the string section could not be expected to have 
been any better. Giuseppe Tricario as Rhadames was badly 
afflicted with a spell of nerves and didn’t do any good sing- 
ing until the Nile scene arrived. Here he made a very 
good impression, as his voice is naturally of a high register 
and quite capable of handling the difficult part allotted to 
him. Blanche Hamilton Fox, a Boston girl, was a very 


~ 


ALLESANDRO BEVANI 


Artistic director of the Boston Theatre Opera Company. 


creditable Amneris and possesses a remarkable mezzo so- 
prano voice equally brilliant in the upper or lower register. 
She sings with fine distinction of artistic skill and temper- 
mental individuality. Johanna Kristoffy enacted her Aida 
splendidly and made the hit of the evening. Her voice is 
richly imbued with many impressive dramatic qualities 
and she is an artist throughout. Joseph Florian, the basso, 
as the King, was very effective, and the remaining prin- 
cipals did equally well in their respective parts. 
“CARMEN” Tuespay EVENING. 

“Carmen” in Italian can hardly be classed as a treat, yet 
the performance on Tuesday night was in a great many 
respects better than the one on the previous evening. Alice 
Gentle was the winning feature and her Carmen, although 
lacking individuality, was pleasing to see and listen to. 
She is abundantly gifted with temperment, and her voice 
is one worthy of special notice in this company. Umberto 
Sacchetti, as Don Jose; Pietro Galazzi, as the Toreador and 
Joseph Florian, as the Captain, appeared to advantage in 
their parts. Rina de Sales, a young soprano who has never 
been on the operatic stage before proved to be a pleasant 
surprise in her Micaela. She is undoubtedly very talented 
and possesses a voice of fine quality. The chorus ensemble 
again was off color, and this is so detrimental to a first 
class performance. 


“Lucta,” Wepnespay EVENING. 


Donizetti's tuneful music was given on this evening un- 
der the baton of Ignacio Castillo, and the effect was de- 


lightful. The Lucia of Mariam Ardini was commendable, 
and although her acting is rather lax, her voice makes up 
for all other defects. Its volume is surprising and a rich- 
ness and artistic surety mark its usage throughout. Ra- 
mon Blanchart, the baritone, as Henry Ashton, gave an ex- 
hibition of some excellent singing. His voice is equal to a 
wide variety of demands, and he is a fine musician. At- 
tilio di Crescenzo, the Edgardo, should spell his name di 
Crescendo, considering the wasted amount of vocal ener- 
gies, which won for him no artistic results whatsoever. 
Arturo was a nice piece of work on the part of Giuliani, 
although he is inclined to the fault of exaggeration. 

The only other opera to be given this week is “Trova- 
tore” on Saturday evening. This will be reviewed in the 
next Boston letter. 


SympHony Hau Nores. 


The record premium paid thus far at the auction sale of 
this season’s symphony concert tickets was $112 for seat 
As in the loft balcony. This, together with the original 
price of $18 makes a total purchase price of $130. Sev- 
eral other bids exceeding a hundred dollars were received 
and all in all the public sales this season have been as 
good as they ever were. On Monday and Tuesday the $18 
and $10 seats for the Friday afternoon rehearsals were put 
up at auction. Thursday and Friday of this week will see 
all seats for the Saturday evening concerts subjected to the 
auctioneer’s hammer and the public’s fancy. This is un- 
doubtedly a wonderful scheme for the management and | 
can hardly imagine it existing anywhere else, for it repre- 
sents many years’ training of the Boston public. 

Dr. Muck, with his wife, is stopping at the Copley-Plaza 
Hotel awaiting the completion of a few final moving ar- 
rangements before taking up residence in the new house 
bought last spring in Fenway, one of the attractive suburbs 
of Boston. The Boston Symphony Orchestra conductor 
does not care to discuss the war situation. 

Among the new members of the Boston Symphony Or- 
chestra are two first violins, one viola, one cello, one clar- 
inet, one oboe and a second harp. Ernst Schmidt, one of 
the new violinists, was formerly concertmaster of the 
Darmstadt Royal Orchestra. H. A. Sauvelt, the other 
new violinist, was a former member of the Residenz Or- 
chestra at The Hague. Joseph Malkin, who takes the first 
desk in the cello section, succeeding Otto Urack, who does 
not return this season, was for many years first cellist of 
the Berlin Philharmonic, at one time a member of the 
Brussels Quartet and also of the Witek Trio in Berlin. The 
harpist is V. Klicka. a Bohemian. A. Sand, last season’s 
first clarinet at the Charlottenburg Opera, takes Mr. 
Grisez’s place in the Boston Symphony Orchestra. H. 
Stanislaus, in past years the first oboe with Sir Henry 
Wood’s Orchestra in London, will take the place of Mr. 
Fosse. 

The usual series of eight Thursday night symphony con- 
certs will be given in Cambridge. The soloists will be 
Florence Hinkle, Pasquale Amato, Harold Bauer, Anton 
Witek, Edward Morris, Irma Seydel and Ruth Deyo. 


Tue Artuur J. Hupsarp Styptos. 


The Arthur J. Hubbard Studios in Symphony Chambers 
certainly have success written all over them, and it was 
only by the greatest good fortune that the new Boston 
representative of the Musica Courter was able to take 
advantage of a few minutes between lessons and become 
personally acquainted with Mr. Hubbard. I went to talk 
shop, but the genial hospitality and manners of my in- 
tended victim led me quite away from the subject. Luckily 
enough, to, for thus was I better able to obtain a view of 
the man whose splendid success belongs to one of Amer- 
ica’s most prominent vocal instructors. I did learn, how- 
ever, that only a very few more students could be accepted 
for enrollment on his books, which in itself is noteworthy 
evidence of the popular demand made for instruction here, 
especially. so when one considers the early stage of the 
present season, 

Mr. Hubbard is not alone in his success achieving meth- 
ods, for there is Mrs. Hubbard, who so ably assists as ac- 
companist and who, as Mr. Hubbard says, “is just as good 
a teacher as I am,” and then Vincent Hubbard, their son, 
together with Caroline Hooker, who have studios in the 
same building and act as assistant teachers. It is needless 
for the writer to revert to the many past glories which have 
materialized from Mr. Hubbard's tuition, for they are al- 
ready well known to the music public, but one can look 
forward with real expectancy to some of the new talent he 
will bring out this season, for these young artists seldom 
fail to make good. 


Eraetynpe Suirn’s ENGAGEMENTS. 


The snapshot on page 30 of Ethelynde Smith was 
taken in camp on the shore of Lake Winnepesaukee, N. H., 
where she spent part of the summer rusticating. Miss 
Smith’s second recital at the Fine Arts Theatre, Chicago, 
will be given February ro. Other Chicago engagements 
will be filled the same week and the remaining portion of 
that month and the first half of March will bring a short 
Western tour from that center. This popular young singer 
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has many engagements throughout the New England 
States, New York, Pennsylvania and New Jersey, which 
will include oratorio appearances, recitals and a variety of 
miscellaneous programs, one comprised of songs by Amer- 
ican women composers. This last named program cause 
quite a bit of favorable comment last season, and | under- 
stand various new numbers will be added to it this year. 


Concert ANNOUNCEMENTS. 


Rudolph Ganz, “the pianist with a message,” as Charles 
L. Wagner calls him, will be heard in recital at Jordan 
Hall, Saturday afternoon, October 17, and will inaugurate 
Boston’s present concert season by that occasion. 

Maude Powell, violinist, and Felix Fox, pianist, will 
participate in a joint concert at the Scollay Square Olym- 
pia Theatre on Sunday afternoon, October 25. 


Rap Lewanpo Arrives From Evrore. 


Another young American violinist whose unplanned a: 
rival in this country has been due to the war situation 
abroad, is Ralph Lewando, formerly of this city. Mr. 
Lewando will locate in New York City this season and 
use that point as the center of his concert and teaching activi- 
ties. For the past four years he has been in Vienna, study- 
ing with Otto Sevcik, the last year of this period being 
spent as a distinguished member of the famous master 
school conducted by Sevcik in the Royal Conservatory 
there. The young artist won distinction on a short con- 
cert tour through Austria and certain parts of Germany 
early this year and should meet with success in this coun- 
try as soon as he becomes better known. 


Harvarp Music Season Becrns. 


The music season for the Harvard University got under 
way last week after two days had been spent in hearing 
new applicants for respective positions in the Glee Club 
and the Pierian Sodality, or orchestral organization of the 
institute. Many new arrivals have been entered for mem 
bership and present plans indicate a banner season for the 
collegian musical activities. According to recent publica- 
tions here, the Pierian Sodality is considered one of the 
oldest orchestral organizations in the United States. It 
originally included the Harvard Glee Club, but in recent 
years, separated from it and devoted all efforts to the 
treatment of instrumental playing and the more serious 
work of advancing the study of music generally in the col- 
lege. The Pierian Sodality at present maintains a good 
sized orchestra, which rehearses conscientiously throughout 
the year and contributes its service to all the big events 
of the school season, the principal one of these being the 
annual concert given in the spring, when, as [ have heard, 
a very creditable performance is always offered, 


“Star SPANGLED BANNER.” 


Monday night's performance at the Boston Theatre was 
preceded by the “Star Spangled Banner,” during which the 
audience remained standing. A rather impressive and un- 
usual sight to witness at an Italian operatic performance. 
Mayor Curley and his family also were there, and a few 
encouraging remarks for the management were forthcom- 
ing from His Honor. Congratulations were sent via tele- 
gram from Governor Walsh, who was expected to attend 


in person. Victor WINTON. 





Boston Concert Announcements. 


Following the precedent of the last two winters, a series 
of Sunday afternoon concerts will be given in Boston 
during the coming winter at Symphony Hall, under the 
management of L. H. Mudgett. These concerts have be- 
come an important factor in the musical life of Boston. 
Given at 3.30 in the afternoon, they form a welcome break 
in the day, and their uniformly high character, both in 
respect to artists and programs, has built up for them a 
splendid public. 

The first of these concerts will be given November 1. 
Two had been scheduled for this month, but one was can- 
celled and the other postponed. The first was to have been 
by Emmy Destinn and Dinh Gilly, both of the Metropolitan 
Opera House, but Mr. Gilly is held in Germany as a pris- 
oner of war and Miss Destinn has announced that she is 
not coming to America, therefore this concert had to be 
abandoned. The other concert was to have brought Frieda 
Hempel, the German soprano, who had such remarkable 
success in America last year. Miss Hempel, however, is 
not coming to America as soon as she expected, but she 
will appear at a Sunday concert later in the season. 

The first concert, Sunday afternoon, November 1, will 
be given by the New York Philharmonic Orchestra, under 
Josef Stransky, with Efrem Zimbalist, violinist, as soloist. 
The concert of the Philharmonic Orchestra has become an 
annual fixture in Boston and always attracts a large audi- 
ence. 

On the following Sunday, November 8, the concert will 
be given by Olive Fremstad, late of the Metropolitan Opera 
Company, and Pasquale Amato, the principal Italian bari- 
tone of that institution. 

Sunday afternoon, November 15, will bring a joint recital 
by Julia Culp and Olga Samaroff. Mme. Culp in her vari- 


ous Boston appearances, both in recital and with the Bos- 
ton Symphony Orchestra, has built up a large body of fer- 
vent admirers, who will be glad to hear her again. Un- 
doubtedly a very warm welcome will be extended to Mme. 
Samaroff, who appears in Boston for the first time in 
several years. Mme. Samaroff, who is now the wife of 
Leopold Stokowski, conductor of the Philadelphia Orches 
tra, is returning to public life for the first time since her 
severe illness several years ago. Boston has always counted 
her as one of its favorite pianists 

The annual concert for the benefit of the pension fund 
of the Boston Symphony Orchestra will be given Sunday 
afternoon, November 22. It is too soon as yet to give any 
details regarding the program for this concert. 

These Sunday concerts will continue well into the spring 
Among the concerts which have been arranged are one by 
John McCormack, the Irish tenor; another by Harold 
Bauer, the pianist; the annual song recital of Mme. Schu 
mann-Heink; one by Alma Gluck, with an assisting artist 
and a violin recital by Fritz Kreisler. Paderewski will ap 
pear on a Sunday afternoon, also Elisabeth van Endert 
lrieda Hempel, 


Jacques Thibaud, Ossip Gabrilowitsch, 
Margarete Matzenauer, Carl Flesch, Elena Gerhardt, whil 
the Handel and Haydn Society will give its usual con 
certs. 

It is hoped that arrangements can be made by which 
Mme. Sembrich, who is coming to America for a visit, may 
give one recital in Symphony Hall. 

Mr. Mudgett makes preliminary announcement of a list 
of recitals which will be given during the coming winter 








ETHELYNDE SMITH, 


Soprano 





under his management in Jordan Hall, Boston The first 
will be by Rudolph Ganz, the Swiss pianist, next Saturday 
afternoon, October 17. Emilio de Gogorza, the baritone 
will give a recital Thursday afternoon, November 5. On 
the following afternoon, Frank Gittelson, the American 
violinist, will make his first appearance in Boston. Ethel 
Leginska, a pianist new to Boston, will give a recital Mon 
day afternoon, November 9, and Thursday afternoon, N« 
vember 12, Albert Spalding, the violinist, will be heard 
Ruth Deyo will appear in a piano recital Thursday, No 
vember 19. Franklin P. Cannon, a pianist, will give a re 
cital Monday afternoon, November 23, and Pau! Draper 
tenor, will give a recital on Wednesday afternoon, Novem 
ber 25. Other recitals will be given by Julia Culp, Elena 
Gerhardt, Josef Lhevinne, Ferruccio Busoni, Jacques Thi 
haud, Ossip Gabrilowitsch, Arrigo Serato and Carl Fried 
berg. Among local singers to be heard in recital under 
Mr. Mudgett’s management will be Helen Allen Hunt and 
Marie Sundelius 

The Flonzaley Quartet will give its usual series of three 
concerts in Jordan Hall on Thursdays, December 10, Janu 
ary 28 and March 11. 


Carl Fique’s Lecture-Recitals. 


Carl Fiqué’s second lecture-recital on the works of Rich- 
ard Strauss drew the usual large Institute audience to the 
Brooklyn Academy of Music, Tuesday evening, October 6 
Mr. Fiqué presented the two symphonic poems, “Thus 
Spake Zarathustra,” and the “Merry Pranks of Till Eulen- 
spiegel.” 

His discourse on Nietzsche's philosophy was ably deliv- 
ered, and his piano playing was brilliant and did ample 
justice to Strauss’ difficult score. 

October 11 the subject will be “Salome.” 


CONCERT RECORD OF SONGS BY 
SOME OF OUR BEST AMER- 
ICAN COMPOSERS. 


Paul Ambrose. 


A Seng of Yesterday Isabel Fellows, New York 
In a Rose Garden , Bessie Stewart, Troy, N. Y 
Marion Bauer 

Only of Thee and Me Rose B Bauer, New Y 

Only of Thee and Me M Dearborn Schwab, New \Y 

Send Me a Drean Christine Miller, Applet Wis 

Sena Me a Dream Eva Ex et Wycoff, New Y k 
Mrs. H. H. A. Beach 

June Eva Emmet Wycoff, Hoschton, ( 





Ah, Love, but a Day! John B. Miller, Chicag 
Song of Love Susan Pilsbury, Franklin, Mass 
Ecstasy Edna F. Smith, Philadeiphia 
The Year's at the Spring john W. Nichols, Fredonia, N. Y 
The Year's at the Spring E. Gordon Patterson, New York 
The Year's at the Spring Isabe! Richardson, Belding, Mich 
J. W. Bischoff. 
I Summer Wind Daisy Daniels, Sy 
The Summer Wind Leila Auge I 
The Summer Wind Lillie Carpente Da 
The Summer Wind M Moran, Day 
The Summer Wind Mildred Smit W Walla, W 
Gena Branscom 
Hail Ye Tyme of Holiedayes! (Christ : 
David Bispha Portland, Ore 
Hail Ye Tyme of Holiedayes! (Christmas), 
McCall Lanham, New York 
A Lovely Maiden Roaming Eva Emmet Wy t, New York 
A Lovely Maiden Roaming Josephine Knight, Peterbos N.H 
Dear Little Hut by the Rice Field 
lose ne Ane Pr rot N ii 
I Send My Heart up to Thee M Adk New \¥ 
Laughter Wears a Lilied Gown (duet) 
Winifred H ! mn and A R. Brow I t 
G. P. Centanini 
) Marine Mariner Al W New Yor 
G. W. Chadwick 
The Danza Mildred Potter, Spa rg, S. ¢ 
The Danza Se ( ch, She ur ! 
I i Art So Like Flower { L ba Eig 
Alla D ( D Syra 
Mu Mabel Moran, Dayton, O 
() Let Night Speak of Me Theodore H Huts Kan 
the Maiden and the But I M. P w Yor! 


H. Clough-Leighter. 
Eva I 






\fter t Wy ! New York 
April Blossoms Ella Gibbors I “ 
Mabel W. Daniels 

Daybreak M Ross Hall May 3 
Daybreak Ethelyn M. Weare Aul nelale Mass 
The Lady of Dreams Pearl Robertson, Walla W Was 
The Lady of Dreams Mies S. L. Dexter, A rnd Mass 
Phe Fields o' Ballyclare Morris Zam, Boat 
The Desolate City (baritone and orche 
Reinald Werrenrat cus 
Arthur Foote 
ihere’s a Ship Lies off Dunvegan { tine Miller, Detroit 
(im the Way to Kew Anna Miller Wood-Harvey, Berkele Ca 
Love Me if I Live Ed Bullard, Caml ue, Mass 
) Swallow, Swallow, Flying Sout Esther Davis, Salt Lake City 
0 Swallow, Swallow, Flying Sout! Mary Jordar New York 
Roses in Winter Josephine Hewina, Bostor 
natancy Marie } Milliette, Berkeley, Cal 
G. A. Grant-Schaefer 
ihe Sea Christine Miller, Erie, Pa 
[he Sea Ey k et W tT, les 1 
e Eagle lowe lones, Danville. I 
Eagle Hea { gor Auror I 
Song f Saul ( s | I tor ( ‘- 
‘ Saul K rt ¢ I g. La Ind 
Bruno Huhn 
Unfeariag Evs Emmet Wycoffl, New York 
vietus I LD Wel t % | 
Invietus Ashley Ropps, Perkiome I 
How Many T mand ¥ Ag 
Merle T A k, I I 
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NEW YORK BREVITIES. 


Moloney-Holland Recital—Peace Sunday Ex- 
periences — Morris Artist- Pupils — Emma 
Thursby Here—Ziegler Institute Opens — 
Hassler-Fox—Cornell Pupil—Hassell 
Conservatory Opens—Florence E. 

Gale Resumes— May McGibeny 
Sings Well—Notes. 


New York, October 10, 1914. 
Geraldine Holland, soprano, artist-pupil of Elizabeth K. 
Patterson, and Charlotte Moloney, violinist, an artist-pupil 
f Florence Austin, united in an “Exposition Musicale” at 
Life permanent exposition, Grand Central 
A good sized audience listened to 
as substantiated 


the Country 
Terminal, October 10 
seven numbers, all of it, 

of standard quality. Miss Moloney’s playing is ease 
itself, and the same may be said of Miss Holland’s singing. 
Both ladies were heartily applauded and frequently re- 
called 


program of 


below 


This was the program: 
. .. Bach-Gounod 
Miss Holland 
Miss Moloney 


ersinger 


Obligato, 
Wagner- Wilhelm) 
vanes Musin 


Miss Moloney. 


Puccini 


Miss Holland 


ee | 
oseees« Kreisler 
os eeees Bohm 


Moloney 
F. Allitson 


s Holland 
Hubay 

Moloney 
Kursteiner 


Miss Holland 


Peace SuNpDAY EXPERIENCES. 


“Dp 
r CACE 


Sunday,” by proclamation of President Wilson, 

tober 4, brought several unusual experiences to various 
rganist One organist, who played the “Marseillaise,” 
Die Wacht am Rhein” and “The Star Spangled Banner” 
is a postlude to the morning service, was subsequently 
y a good British subject, “Why didn’t you play ‘God 
Save the She evidently did not know that this 
tune is the same as our “America,” and had the organist 
would have been accused of playing two 
It is not generally known that 
“America”) was originally 
It is also the national hymn 


isked | 
King?” 


layed it, he 
\merican national anthems. 
God Save the 
German, composed in 1790. 
f Bava 

\n interesting occurrence came when a patriotic South- 


K ing” (our 


ria and SWitzerland. 


rn lady made frantic endeavors to get out her hatpins and 
her hat during the playing of the national hymn. 
that this was the custom in the South. 
sting incident occurred when, during Pro- 
performance of Buck's Variations on the 
(some seventeen minutes long) 


ine explained 
Another inter 
or Baldwin's 
star Spangled 


t City College, the audience stood during the entire per- 


Banner” 


rmanee 
Mrs. Morris’ Brinuiant Pupits. 

Hattie Clapper Morris has a number of pupils who are 
onspicuous in musical professional circles. Emily Stein- 
soprano, is one of the recent young artists whose un- 
ual voice (with five lessons weekly) is doing wonders, 
Mrs. Morris states that she has not only voice and per- 
but that she is a wonderfully intelligent student, 
unusual memory and an amazing gift for learning. 
Burt is another Morris artist-pupil who started 
voice. She was heard singing 
recently, when the deep pathos of 
und the beauty of expression combined to make 


ynality, 
with an 
i irriet 

tically without any 

At Twilight” 

yoru 


1 noteworthy performance 


tha Strakosch 


is also from the Morris studios. She 
sing the Carmen all over 


n the present cataclysm struck that portion of 


ngagements to role of 


whic 


the world. Mrs. Morris expects to give several students 
musicales this season. 
EmmMa Tuurssy Rerurns. 

Emma Thursby returned to the metropolis and began 
her studio work on October 8. Many pupils were awaiting 
her, some from the South and others who have been 
obliged to return from Europe. Miss Thursby has passed 
a most delightful summer in this country. 

Ziecter Institute Opens. 

There was a large attendance of students and friends at 
the opening of the Ziegler Institute, October 1, giving 
evidence of an active season. Anna E. Ziegler, the direc- 
tor and founder, gave the opening address, in which she 
pointed out the necessity of hard, honest work, and im- 
pressed upon the students the importance of discipline. 

Mrs. Julian Edwards then told of the importance of 
learning, to acquire a‘ repertoire, not for the sake of pres- 
ent needs, but to train the brain through memorizing. 

Doctor Fitz, of California, professor of science, spoke 
to the assembly, telling the different characteristics of the 
voices, followed by his examination, taking measurements 
of the heads, by which he told temperaments and the 
qualification of voices; this proved very interesting to all 
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present. In the afternoon classes were opened in voice 
diagnosis and reading. 

The commencement exercises were held at the Institute 
Wednesday evening, October 7. 





Forrest Lamont tN Itaty. 


Alfred Y. Cornell’s pupil, Forrest Lamont, the tenor, won 
much success in Donizetti’s opera “Poliuto” during the 
early summer. This was one of Tamagno’s famous roles. 
Press notices from Rome gave much credit to Mr. Cor- 
nell’s teaching. 

Quoting from a New York paper: . 

“The Italian public is hard to please,” he tells The World cor- 
respondent. “I was awfully nervous the first time I went on to 
sing in “Trovatore’ one Sunday afternoon after only four days to 
study the part. Roman Sunday afternoon audiences are the most 
critical of all, But it went well and I had a fine reception. Sing 
ing in Italy is a severe task, for you are expected to give two per- 


I have had to sing in ‘Poliuto,’ which tires 
But 


furmances on Sundays. 
the voice and nerves, one night and in “Trovatore’ the next. 
I like the Italian public. It has been very good to me. 
he added, smiling, “my dream is to get back home 
and sing in grand opera there.” 

May McGuseny Sinos. 

May McGibeny, the soprano, at present soloist in an up- 
town Baptist church, recently sang for a private audience 
the Bach-Gounod “Ave Maria,” and Rachmaninoff’s “Frith- 
lingsfluten.” The young lady has a very sympathetic, clear 
and expressive voice, making her equally available for con- 
cert and church. Her appearance is much in her favor, 
and the present writer happens to know that she has both 
persistence and ambition; these qualities should bring her 
to the front. 


“Of course,” 


Me. Hasster-Fox. 

Mme. Hassler-Fox, the contralto, appeared as soloist in 
the popular concert recently, given for the benefit of the 
Fourth Street Clinic. She sang a group of songs that were 
enthusiastically received and encored. These were “When 
the Roses Bloom,” Reichardt; “Vergebliches Staendchen,” 
Brahms; and “Morning,” Speaks. When recalled, the con- 
tralto gave in a delightful manner Thayer’s “My Laddie.” 


By request she sang for her second number the Habanera 
from “Carmen” in English. 

Mme. Fox begins here regular concert season on No- 
vember 4, with a recital in Newark, N. J. 

Louise Vircrnia Gorse, a Vinci. Puri. 

Louise Virginia Gorse, the well known organist and 
teacher of Poughkeepsie, N. Y., who was the subject of an 
illustrated article in the Musicat Courter, of September 
30, studied with A. K. Virgil in 1908, and gained a cer- 
tificate in the Virgil method and is now teaching it. Miss 
Gorse wishes this fact known. 

Hassett Conservatory oF Music. 


Irwin E. Hassell has established a conservatory of music 
at 853 Marcy avenue, Brooklyn, where all departments of 
music are taught by eminent teachers. Certificates are 
given to students, and diplomas awarded to those com- 
pleting the full course. October 10 there was an entertain- 
ment at the conservatory, consisting of a lecture by J. van 
Broekhouen, with vocal numbers sung by Marguerite Rock- 
hill, and violin numbers played by Max Jacobs. 

Fiorence E. Gate Resumes Instruction. 

Florence E. Gale, whose prolonged illness at the end of 
last winter caused her temporary withdrawal from musical 
activity, has completely recovered and is again teaching 
the piano and allied musical subjects at her studio, 151 
West Seventieth street. Miss Gale’s various appearances 
with the Kneisel Quartet, and her position as a teacher and 
exponent of the Leschetizky method, places her among the 
leaders in New York City. 

Notes. 


Laura Sedgwick Collins’ clever composition, “Hail, 
Gentle Peace,” was sung on Peace Sunday at the West 
End Presbyterian Church (Hawley), Marble Collegiate 
Church (Percy), the Broadway Tabernacle (Gale), and 
the Central Baptist Church (Riesberg). The work is very 
melodious, with an imposing climax. 

Henrietta A. Cammeyer, pupil and former assistant to 
Dr. Mason, has opened her studios for piano and harmony 
instruction at Steinway Hall, and The Rutland, 256 West 
Fifty-seventh street. Among her patrons are the following 
well known musical authorities: Dr, Holbrook Curtis, Os- 
car Saenger, Harry Rowe Shelley, W. B. Tallman, etc. 

Mme. Bell-Ranske says the New Assembly season will be 
of exceptional interest this year. Concerts will begin in 
November and will occur regularly at the Hotel Plaza. 
This year a number of music loving amateurs have guar- 
anteed the expenses. 

Prof. Samuel A. Baldwin continues his public organ 
recitals at City College on Wednesdays and Sundays at 4 
o'clock. Among the Americans represented on his program 
of October 11 were Rogers, Diggle, MacDowell and Buck. 

Albertus Shelley Hiester, director of music at San Mar- 
cos Baptist Academy, Texas, planned to make a “concert 
auto trip” last summer. He writes: “One week before the 
close of the academy it began to rain and did not stop for 
seven weeks. Bridges were washed away and three weeks 
after the flood you could neither drive nor walk to Austin 
or San Antonio. We were mad enough over the dam(p) 
weather, as I had dates booked all the way to New York 
and return.” Next time he will travel by rail. 

At the Central Baptist Church, Ninety-third street and 
Amsterdam avenue, the pastor, Rev. Frank M. Goodchild, 
D. D., is giving a series of Sunday event “Lantern Lec- 
tures,” covering what he saw on his recent trip around the 
world. Large audiences listen to his interesting talks, and 
admire the many beautiful stereopticon pictures. Japan, 
China, the Philippines, Burmah, India, all these are on the 
current schedule, and for each evening appropriate music 
has been selected. The new soprano of this church is Beth 
Ordeman, formerly of Baltimore, Md. 

Hamish Mackay announces a song recital at Aeolian 
Hall, on the evening of November 5. This young Scotch 
baritone is a pupil of Dr. Henschel and has planned a very 
original program. He will sing one of Fay Foster’s songs, 
and will attire himself in full Jacobite Highland costume 
for the final group. 

Edith White Griffing, accompanist, who has appeared 
with success at Aeolian Hall, announces her return to the 
city, where she will resume work at her studio, 264 West 
Fifty-seventh street. 

Arthur D. Woodruff, conductor and vocal teacher, will 
conduct the concert given by the combined Orpheus So- 
city of Philadelphia and the New York University Glee 
Club early next year. Further details of this concert will 





be announced in due time. 











STEINWAY PIANO USED 


ine. OLIVE FREMSTAD 


Exclusive Management FOSTER & DAVID, 500 Fifth Avenue, New York 
NOW IN AMERICA-DATES BOOKING SEASON 1914-1915 








—_— “wy 


October 14, 1914. 


MUSICAL COURIER 


41 








Bl ano “Reviews & 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
SIcaL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicar 
Courter assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


The Boston Music Company, Boston. 


Fourth SympHony, 1x C. Full orchestral score. By J 
Guy Ropartz. 
This beautifully engraved score fills 107 pages, and it 


makes a volume which is an ornament to any musical 
library. No more could have been done by the publis! 





ers to make the work appeal to the eye. Of course, what 
ever attraction the opus may possess for the ear is a mat 
ter that concerns the composer alone. The symphony is 
written for the modern full orchestra without any special 
or unusual instruments. Two flutes, two oboes, two clari- 
nets, bass clarinet, two bassoons, four horns, two trum 
pets, three tenor trombones, bass trombone, tympani, harp, 
first and second violins, violas, cellos and basses are the 
instrumental forces required for the performance of the 
work. It is possible that the bass tuba may be substituted 
for the bass trombone occasionally. But in every other re 
spect the orchestration is normal. In structure this sym 
phony departs from the classical in that the entire work 
is continuous from beginning to end without a break. There 
are numerous changes of key and modifications of tempo 
however, and there is no likelihood of the work becoming 
monotonous, 

It is modern in the extreme, so far as its harmonies and 
thematic material are concerned, but the composer has 
managed to express all he has to say without making un- 
due demands on the technical skill of the executants. 
There is considerable contrapuntal complexity in places 
yet none of the parts is difficult. 

This symphony is also published for piano, four hands, 
with the parts for first and second performer printed in 
score form and not on opposite pages. By this means eac’s 
performer can follow intelligently the part writing and 
grasp the whole. The instrumentation of the orchestral 
score is indicated by means of the names of the various 
instruments printed over the passages in the piano version. 
“Wooptann Sxkercues.” Six easy pieces for the piano. 

By F. Flaxington Harker. 

This album of “Woodland Sketches” is No. 317 of the 
Boston Music Company's edition, and it is published in the 
same superb style as the other numbers of this edition 
The pieces, which may be had separately if desired, are 
called: “The Old Mill Wheel,” “In the Swing.” “The 
Woodpecker,” “The Fairies’ Dance,” “Mountain Sprites,” 
“The Hunter's Horn.” They are all carefully fingered 
and edited. 

“Spiccato anv Staccato.” Daily violin exercises By 
N. G. Dulow. 

This album of seventeen pages is No. 83 of the Boston 
Music Company's edition. These twenty-six studies are 
without accompaniment. They consist of scale passages 
and arpeggios for the most part, with full directions for 
the management of the bow. 

“Tue Two Ancets.” Symphonic ballad for chorus of 
men’s voices, with orchestra or piano accompanimen: 
By W. F. Harling. 

This short choral work of forty-two pages has a very 
elaborate and modern accompaniment, of considerable dif- 
ficulty. Four part harmony for the voices is the rule, with 
an occasional page in which the tenors are divided into 
three parts and the basses into four 

John Greenleaf Whittier is the author of the beautiful 
poem which has served as an inspiration to the composer. 
“Weerpinc Prearor ANp Laucnine Pierrot.” A comed 

with music, with a French text by Edmond Rostand, 
an English translation by Amy Lowell, and music by 
Jean Hubert. 

The original accompaniment is for orchestra, but the 
vocal score, as published by the Boston Music Company, 
has a piano accompaniment. The work is soon to be per- 
formed in Boston by eminent artists, when its musical 


merits will be revealed more practically than by any verbal 
description we might make. It is only right, however, 
that we mention the beauty of the edition, which the Bos- 
ton Music Company has prepared for the American pub- 
lic. More than a word of praise is due Amy Lowell for 
her careful and poetic translation of Rostand’s French 
poem and for its adaptation to music which had already 
heen composed. For the performance of this work at edu- 
cational institutions or clubs of young ladies the parts of 
the two Pierrots may be sung by a soprano and a mezzo- 
soprano. The piano accompaniment is not difficult and is 
effectively transcribed from the orchestral score. It will 
be found entirely satisfactory whenever the orchestra is 
not available. 

“CHORAL TRANSCRIPTIONS.” 

lished by the Boston Music Company. 

For women’s voices: “Faithfu’ Johnie,” by Beethoven; 
“The Bridegroom,” “When Love Hath Entangled,” “Love 
Will Find the Way,” by Johannes Brahms; “Solvejg’s 
Cradle Song,” by Edvard Grieg; “Cradle Song,” “To Syl- 
via,” by Schubert; “By Moonlight,” “The Lotus Flower,” 
by Schumann; a cycle of six Swedish songs; “Agnus Dei,” 


By Louis:Victor Saar, Pub- 


by Georges Bizet 

These are all most effectively arranged by a master of 
the art. 

Two short songs: “Lilacs,” “A Child’s Song,” by Mar 
shall Kernochan. These are pleasing trifles of two pages 
each, daintily written by a man of fine feeling The 
composer has given a pronounced artistic unity of each 
of these songs by a judicious employment of certain 
rhythmical and melodic phrases in the accompaniments. 

Three songs: “Morning Song,” “Across the Fields,” 
“Nightfall,” by Horatio Parker. These are quite simple, 
direct and well written works which will give singers no 
great trouble to learn 

Eleven songs: “Youth,” “Far Away,” “Mother,” “Love's 
Sweet Sorrow,” “The Answer,” “Songs of the Forest,” 
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“Spring,” “Clouds of the Autumn Night,” “My Jack,” 
“Good Advice,” “John, 1 Must Go,” with English and Ger 
man texts, the music composed by Heinrich van Eyken 

Two songs; “The Caterpillar,” “The Gift of the Gods,’ 
with English and French texts, the music composed by | 
Albeniz 

Eleven compositions for piano: “Berceuse,” “Caprice,” 
“Forget-me-nots,” “In Springtime,” “Intermezzo,” “In the 
Starlight,” “Mélodie,” “Scéne de Ballet,” “Told at Twi 
light,” “Valse,” 
Huerter These are salon pieces of the best class, full of 


“Yesterdays,” composed by Charles 


fancy, melodious, of no great emotional depth, and not 
difficult 





After winning extraordinary triumphs in Europe, Albert 
Spalding, the American violin virtuoso, will effect his re 





SPALDING’S RESIDENCE IN FLORENCE, ITALY 


tree before a New York audience, in Carnegie Hall, 
lursday afternoon, October 29. This will be Mr. Spal 
d.ng’s first recital in the metropolis in two seasons, Since 
his last appearance here he has made two tours of the con 





Prete by Mat ene, Chicago 
ALBEKT SPALDING 
tinent of Europe. one of Egypt and three tournees in Scan 
dinavia. He was recalled last year to give a second series 
of concerts in Norway and Sweden. During these tours 


Mr. Spalding, assisted by Andre Benoist, pianist, gave 
ninety-one concerts His bookings included England 
France, Northern Germany, Holland, Denmark, Norway 
Sweden, Finland, Italy, Russia, and a course of recitals in 
Alexandria and Cairo 

One of the accompanying pictures shows the Spalding 
residence in Florence, Italy (14 Lung Arno Americus Ves 
puceci); the violinist and his family are alighting from 
their automobiles, after a trip through the Apennine 
Mountains The other photograph shows the violinist in 
a characteristic pose 

During his absence from his native land Mr. Spalding 
has written a number of new compositions, including a 
violin concerto (one movement) and a prelude and fuguc 


for plano 


JERSEY CITY TO HAVE MUSICIANS’ CLUB. 


sey City. N. ] tober 
The day protessiot al musicians in Jersey City moneet 
in the cause, have worked for, is beginning to dawn. Pat 
erson, Trenton and Newark has each its Musicians’ Cl 
The time is propitious there is no reason why Tersey Cit 
should not have a like association To this end a ore 
liminary meeting was held at the residence of James P 
Dunn, September 28. It was decided to enlarge the scope 
of the movement, ask Hoboken and Bayonne to come in 
with Jersey City, and form an association representatiy 
+} 


of Hudson County Enthusiasm marked the gathering 


and each one present pledged himself or herself to inte 


est three or more persons in the society Temp rary of 
ficers were appointed as follow James P. Dunn, chair 
man; Henrietta Foster-Wescott, secretary “The society 


has as its object.” to quote from the circular letter, “first 


the promotion of a better mutual acquaintance among the 


musical people of our city econd, the improvement i 
musical conditions in the city which such a society could 
accomplish, and, above all, ar rganization whicl it 


unity could claim for the musical profession the recogni 
tion to which it is justly entitled and which would serve 
as an agency to bring about any changes, betterments in 
musical conditions, etc., which the membership might thin) 
proper.” The next meeting to organize further will lx 
held at the residence of Mrs. Daniel H tender, 116 Fair 
view avenue, this city 
A Tatenteo Jersey Crry Soprane 

Jane Mae Hanks, soprano at the First Congregational 
Church and general favorite with Jersey City audiet 
has a voice of good quality. She holds a diploma from 
Institute of Musical Art, New York, having stood first ir 


a class of cighty-five pupils in the vocal department an 


having completed the four years’ course in three yeor 
and was selected to sing the solo in Schubert’ Serenade” 
on the program of the graduation exercise last Ture 


Miss Hanks has temperament t: marked degree and is a 
hard working student; she is continuing her vocal studic 
under her former instructress, Mme. Niessen-Stone 
who has returned to America 


JESSIE Bevecr Lax KHART 
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DETROIT TUESDAY MUSICALE SEASON. 


Mich., October 6, 1914. 
Entering its twenty-ninth year of activity, the Tuesday 


Since its in- 


Detroit, 
Musicale has planned an interesting season. 
a small club organized by a coterie of society 
it has grown until its active mem- 
hundred and fifty members an- 


ption as 
rls interested in music, 


hip averages over one 


three-fourths of whom are professional women 


In addition to its active membership, it has a 


student and an associate body. Throughout its his- 


t has been a pioneer in many a field of musical en- 
| the 


and some of the leading musical artists of 
have mad initial under its aus- 


their appearance 


and it has always been recognized as a potent factor 
of the musical life of the city. 

n morning concerts are in charge of a most capable 
ttee with Mrs. M. D. Bentley, chairman; among 
there is planned a program of the works of 


development 


thing 


composers, of whom there are a number whose 


sitions merit serious hearing. There will be two 


first to be given in November by the 
Mrs. H. H. A. 
it generously sup- 


ng concerts, the 
January by 

work, 
being one of the guar- 
foun- 


Lutiece, the second in 


In addition to its own 
musical organizations, 
Orchestral Association and one of the 


f the Detroit Orchestra. 


other 


ot the 


CHANGE IN PHILHARMONIC COURSE. 


James KE. DeVoe 
Philharmonic Course will be given by Pasquale 
Anna Case, instead of by Destinn and 
The date of the concert is 


lanager announces that the first con- 


| Emmy 
as fit advertised 


Dihn Gilly 


Orpneus CLup PLans 


Charles Frederic Morse, director, 
its sustaining members this sea- 
will be the soloist at the 


Che club will fill a number of 


Club 
ncerts to 
Hinkle, soprano, 
) ember 


wagements during the season. 
or Musicat Art Horns Reception. 
the Detroit 


accession to Detroit's 


aiternoon and evening, October 1, 
Musical Art, the latest 

1 the public in two delightful re- 
was in gala attire and everyone in 
most of whom are 


ed its doors to 


Everything 


al mood, and the 


various teachers, 


well known in Detroit, received congratulations from 
friends and fellow teachers. One of the handsome floral 
tributes was from the Orpheus Club to its director, Charles 
Frederic Morse. Guy Bevier Williams, head of the piano 
department; William Howland, head of the vocal depart- 
ment, and Charles Frederic Morse, head of the organ de- 
partment, are the directors of the school. 
Jennie M. Sropparp. 





SAN DIEGO EVENTS. 


San Diego, Cal., September 28, 1914. 

The executive committee of the Amphion Club made the 
final arrangements Tuesday evening with L. E. Behymer, 
of Los Angeles, for the artist course to be presented here 
during the coming season. The club will present seven 
events, as follows: 
Schoenfeld, harpsichord; Russing, In cos- 
tume recital at Wednesday Clubhouse. 
Marcella Craft, leading soprano of the Roya! Opera, 


October 14 soprano. 
November 13 

Munich. 
November 27—Evan Williams, tenor. 

Efrem Zimbalist, Russian violinist. 

February 12—Josef Lhevinne, Russian pianist. 

March 24-~-Zoeliner String Quartet. 

-Julia Culp, 


January 29 


April 5 Dutch contralto. 

These artists, with the exception of Schoenfeld and Bus- 
sing, will appear at the Spreckels Theatre. The Schoenfeld- 
Bussing affair will act as the opening event of this club, 
which will be October 14 at the Wednesday Club house. 
All the local events, namely, those in which the local artists 
are taking place, will naturally be held in this same club- 
which is most attractive and capable of holding 
about five hundred people. 

The first artists’ event of the San Diego Club takes place’ 
on Tuesday, and will be one of unusual interest to the mem- 
bers and invited guests, as Claude K. Webster will appear 
recital of selections from Beethoven, Pugno, 
Sibelius, Friml, and those of his own com- 


house, 


in piano 
Tschaikowsky, 
position, 
Willibald Lehmann is congratulating himself upon the 
rapid progress shown by the People’s Chorus, and a large 
number of the professional singers have joined this or- 
ganization. Mr. Lehmann announced to the chorus the de- 
cision of the board of directors to indorse the plans of 
the director for the performance of Haydn’s “Creation,” 
and to authorize him to engage the services of the Popular 
Symphony Orchestra of fifty performers, and the best so- 
loists obtainable. The announcement was received with 


great enthusiasm. Although a definite date for the per- 
formance has not as yet been set, it will in all probability 
be given the latter part of December. 

Roscoe B. Shyrock reports a good attendance of old 
members and many new ones at the San Diego Choral 
Union rehearsals. B. 


Century Sunday Night Concert. 

On Sunday evening, October 11, the second concert was 
given at the Century Opera House, New York, before a 
large and appreciative audience. Helen Stanley sang an 
aria from “L’Enfant Prodigue” with great charm and ex- 
cellent interpretation, displaying her exceptional vocal at- 
tainments, and she was forced to give two encores. 

Thomas Chalmers was heard in “Dio Possente,” from 
“Faust,” his magnificent baritone voice and excellent dic- 
tion being greatly enjoyed. Another favorite with the au- 
diences at the Century is Orville Harrold, and his singing 
of “Ridi Pagliaccio,” from “Pagliacci,” was listened to with 
delight. 

Other singers on the program were Hardy Williamson, in 
“Spirito Gentil,” from “La Favorita”; Augusta Lenska, in 
“Autumn” (Franz); Elizabeth Campbell, in “Mon Cceur 
s‘ouvre a ta Voix,” from “Samson and Delilah,” and 
Alfred Kaufman, in the “Catalogue” aria, from “Don 
Giovanni.” 

Hugo Riesenfeld gave as a violin solo the “Prize Song,” 
from “Die Meistersinger.” The orchestral numbers in- 
cluded overture to “Sakuntala” (Goldmark), “Variations” 
(Ochs), “Roses From the South” (Johann Strauss), and 
closed with Schubert’s “Military March.” The conductors 
were Josef Pasternack and Hugo Riesenfeld. 


WANTED 
ENGAGEMENT WANTED—Dramatic soprano, just re- 
turned from four years’ work in Europe as concert 
singer, wishes engagement as soloist with orchestra or 
band; arias or songs. Voice strong and well trained, 


great range. Address “H. O.,” care Musica Courter, 
437 Fifth avenue, New York. 

















ORGANIST WANTED—By prominent New York de- 
partment store, for the winter season; state terms and 
references. Address “B,” care Musitcat Courter, 437 
Fifth avenue, New York. 





PIANIST 


Kimball Hall, 
CHICAGO 


‘LEV 





ANNIE LOUISE DAVID 


HE FOREMOST WOMAN HARPIST ee see eine 
Gactuntve tauananaae FOSTER & DAVID, 500 Fifth Avenue 


HARPIST 


Wes, ALL MeALLISTER 


New York | 407 Pierce 





ZOE FULTON 


PRIMA DONNA CONTRALTO 
Direction: Mere Lagen, 500 Sth Ave., New York 
Per. Add.: Penasyivanis College fer Women, Pittsburg, Pe 





BLANCHE HAMILTON FOX)|-.x 


CONTRALTO BOSTON THEATRE OPERA COMPANY, 


Exclusive Management FOSTER & DAVID, 500 Filth Ave., New York 


veee comers sea oe MeCONNELL 


HENRY P. SCHMITT 





JOHN B, MILLER, rm 


624 Michigan Avenue, Chicago, Ill. 


Chareh BENHAM Pianist 





Emily 


GAMBLE CONCERT PAR’ 


BOOKING 
EVERYWHERE 
East Ené. Pittsburg. Pa 


diet St. tow Terk Ye. Gobevier #817 


{ EDWARDS 








Concerts Recitals Lessons 
Studio: 1299 Bryden Road, Columbus, Ohio 


ed RAR Canrraito 


Oratorio - Concert - Recital and Opera 
Phone 849 Lakeside Place Chicage 


SUSANNAH MACAULAY 


TEACHER OF SINGING 
Perfect Method of Breathing Taught 
STUDIO: 143 CARNEGIE HALL, NEW YORK 
Gomposer ef “Allah le Great,"’ “The Butterfly,” “Ave Maria” 





rooms. 


Ravenswood 2319 





Owu buildin 
Founde 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


with one large concert hall and = smail halls, also fifty — 
> Yearly attendance, 
dents of all countries. Students received at Easter rs Michaelmas each year, 
eigners received at any time, in accordance with page 9 of 
The course of tuition includes every branch 
all stringed and wind instruments, organ, solo s 
opera, chamber music, orchestra, and sacred 
o. literature and ssthetics. 
Prospectus in English or German sent gratis on application. 
Director of THE ROYAL CONSERVATORIUM of MUSIC 


by F. Mendelssohn-Barthold 


of musical 


and ‘oreugh ra the 
fo. ma? ol rou ang fo 


DR. ROENTSCH 


4000 Delmar Bivd., St. Louis, Mo. 


OLIVE KLINE 


tenemos 
Sureau, _| West 34th St.. New York 


@ * KARWESKA 


ITALIAN GRAND OPERA 
M., Southern Russia. Concerts de la 
Grande Noblisse, St. Petersburg, 
Imperial Royal Opera, Vienna. 


Ss ar for- 











SOPRANO 


SARTO 


SEASON 1914-15 


New York 


Bass-Barytone 
(Late Metropolitan Opera Company) 


Management: WALTER ANDERSON, 171 West 57th Street, 


WALTER ANDERSON ANNOUNCES 


LOUISE VAN OGLE 


“TALKS ON "MODERN OPERAS” 
Veepvene Western Tour, January-February, 1915 


New York 


“NAGEL 


Management, WALTER ANDERSON, 


Niorse - Rummel 
VIOLINIST 


Endorsed by Nikisch, Damrosch, Ysaye, Godowsky 
DIRECTION . Walter Anderson, 171 West S7th Street - 














EMMA WN 
Address 171 West S7th Street - « 



































MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“ A great Piano. it satisfies me completely.” —Pagne 
“ A tone which blends so well with my voice.’’—Sembrich 











THE BALDWIN PIANO COMPANY 


MANUFACTURERS 







Cincinnati 





142 VW. Fourth Street 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 


806 Nicollet Avenue, Minn 
The Oldest and Most Progressive Musical Institu- 
tion in the Northwest. 


LEXANDER 


ZUKOWSKY 


metvagr Pe AnTN mba. Dede. iLL. 


THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIC ART. Ra 
H. Pontius, Director of Music; Charles M. Holt 
Director Oratory and Dramatic Art. Largest 
most reliable school in Northwest. All branches. 
Diplomas. Summer Session. Send for Catalog C. 











Granberry Piano see RENDARL i VIOLINS 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Ceurses for Teachers 
Artistic Piano Playing 
THE FAELTEN SYSTEM 


Beokiets—Carnegie Hall—New York 
CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Seloist Plymouth Church, Brooklyn | 
Mesegement: LOUDON CHARLTON | 
Carnegie Ball, New York 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 

certs, Berlin; the new ig Concerts, 
Hamburg; the Bechstein Hall, Ber 

Representative of more than 400 artiste, includ- 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler 
~Sembrich, Risler, Van Rooy, Hekking, Cazrefic 
and many other celebrities. Also manager of the 
} ilharmonic Orchestra and of Arthur 








Principal Agency tor Music Teachers 


Bernard Listemann Kocian H 
| Chas. Gregorowitz i= Koubelik KN 


| Leonora Jackson 


Chicago Musical College 


Founded 1867. 


| 49th Year 


All Branches of School of Opere 
School of Acting 
M U *% I C School of Expression 
Modern Languages 
Complete catalog of all departments mailed free 
on request to 
CHICAGO MUSICAL COLLEGE, 
624 So. Michigan Ave., Chicago. 
Open Tuesday end Friday Evenings 


De. F. Zrecree, President 




















Artists know the rarity of 
violins whose tones are 
“eweet’’ from lowest G to A 
in ahtissimo. You know how 
much you desire a violis 
whose tone quaesare dis 
tie guished in po 
sity. beiiliar 
Sv orpathy, perfection tujen 
fitths, stopped bfthe thins 
octaves, clear harms 


pure pizzicatotones cis!) wct 
arpeggios distinc! in shake, 
tril) and staccato. and withal 
quickly responsive to bow. 
pressure from rea! pian issi- 


me to fortissime. I! you 
have such a viohn you may 
not beinterested ; if you have 
Hot. you will be interested ta 
a booklet "An Artist's 
Touch’ —which Iw iiigtadh 

mail you FREE, and Sich 
conta ips o id nions from 
world fe stints who 
use REINE. “ABL VIOLINS. 


Vielins sent to respon- 
sible persons on trial, 
for comparison with 
other sew or famous 
old violins, If desired, 
gradaal charge ac- 


Reindah! Grand Medel counts 


REINDAHL VIOLINS 
USED AND ENDORSED BY 











himtle Sauret 
Leon Samatini Frite Kreisler Atelier, 318 Athenaeum Bidg, 
Axel Sk ovgaard @ Alex ander Bull §9 East Yen Saren Street 
5. M. Jacobachn na nee’ Heermana 
CHICAGO, ILLINOIS, U.S.A. 





SAMUEL GARDNER, 2e==. 


VES ast 








R4-08 


CHAPMAN 


COOLD ies 
Address : 
2314 Breadway Wew York 


Telephone 4570 Sonuyier 








Broadway, New York 
Mee. Opera House Building 


iSWeEEeE 





Teach f Fer, Berli 
LON ARR ey oe 
Maltord, ‘Vio Chere, spe Biocdeved. Jeannette 
] ernandez, Edith 

Special pric aol (Including Action) 








wt MIURP 





TEN OR 
METROPOLIT 


7 ‘AN OPERA CO 
or concert its « te 
1 T'Wee bam Mth Street. asia aUhkad 





Royal Conservatory of Music and Theatre 


DRESDEN: 
Sixtieth Year, 1914-1915. 


and September. 


Open All Year 
51 Competent Teachers in All Its Branches 





i 
Education from ——o to finish. Full aaron er Os fom & Recitals, is instructors 
Admission granted also at other times. 


Prospectus and List of Teachers from the Directorium 


S TRI RASSBERGE : : er : Te ee, . 
Mo 
2200 St. Ave x 


The Most Complete and Best Equipped Music Schools in the West 
Partial Scholarships tor Deserving Pupils and Other Free Advantages 
Terms Reasonable 


GERMANY 


branches. Principal admission times beg 


CONSERVATORIES OF MUSIC 





Diplomas Awarded 
Established in 1886 








A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 





Factory at 
NORWALK, OHIO 
Reference: The Editor-in-Chief of Tae Musican 

Courter 








Te Gulbransen Pneumatic 
Action 


Makes the Player Piano a really artistic Instrument. 
tively controls the hammer blow, allows the most sensitive con- 
trol, and enables the most pronounced contrasts. 


It posi- 





GULBRANSEN - DICKINSON CO. 


FACTORIES: Chicago and New York; General Offices: 312-16 Union Park Court, Chicago 
Eastern Office and Display Rooms, 505 Fifth Avenue, New York: Western Office and Display 
Rooms, 1224 North American Bidg., Chicago. 











WV t n g & => on g Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Faotory and Oftices, Ninth Ave., Hudson and | 3th Streets, New York 


STERLING EIANOS 


High Standard of Construction = DERBY, CONN. 


























Music, Dramatic Art, Dancing, Modere 
Languages, School of Opera. ideal Residence 
Department for Young Ladies. Positions secured 
for quahfied pupils. 


The Most Rapidly Growing 
School of Music in America. 


Catalogue and circulars mailed on coquest. 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


The Indianapolis 


Conservatory of 
Music [i tone are 


430 NORTH MERIDIAN ST., 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dieectors: Cant Hem, Avcusr Faatucee. 
Instruction in all branches of music from first Free advantages te students: Harmony lectures, 
beginning to highest perfection. concerts, ensemble playing, vocal sight reading. 


Thirty-eight of the best known and experienced SEND POR CATALOGUE 
professors. TERMS $16 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLPOR OF Mi SIC) 
Joba B. PE ag President 212 West 59th & ‘vest, Mew York Gay 


The Paculty and Exemioers 























Hi. Rawlins Baker fete Cornelius Griggs Paul Somage 
Mary Fidelia Burt aslie J. Hodgson Henry Schradieck 
Kate S, Chittenden Gustay O. Hornberger Harry Rowe Shelley 


Mary L. Ditto Sara ferpigne Wm Sherman 
Geo. Coleman Gow McCall Lanham Ketjerine L. ae 
Fannie O. Greene Dan’l Gregory Mason R. Huntington 

28th SEASON 
Send for circulars and catalog ues 





KATE 5S. CHITTENDEN, Dee 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 
Are Everywhere Known As 


| TRE STANBARD PIANOS OF THE WORLD 


FACTORIES: 
Ditmars Avenue 
NEW YORK 


AND 
— Peall. Schanzenstrasse, 20-24 . - 


Riker Avenue 


HAMBURG 
Steinway Hell 107-109 East 14th Street New York 
Werereems: Steinway Hall, 15-17 Lower Seymour St. Portman Sq .W . London 
*') Jungiernstieg 34, Hamburg and 
Koeniggraectzerstrasse 6, Berlin 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


_® @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











ESTABLISHED 1864 


GRAND 
AND UPRIGHT 
PIANOS 





Kranich & Bach 


NEW YORK. 


THE MOST 
HUMAN OF 
ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 





; 
in musical circles everywhere. 
: 


JEWETT PIANO CoO., 


FACTORIES : 





In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


t Manufactured by : 





Boston, Mass. 


Leominster, Mass. 











The many points of superiority 
were never better emphasized 
than in the SOHMER PIANO of 
today. 


THE WORLD RENOWNED 


SOHMER 


; 








It is built to satisfy the most 
cultivated tastes 


appeals at once to the discrimi- 
nating intelligence of the leading 
artists : 3: 2: 38828232 


The : a wh a piano 








SOHMER & CO. 


NEW YORK WAREROOMS: 


31S FIFTH AVENUE 
Corner 32d Street 














is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano. 


THE AUTOPIANO CO. 


Factory and General Olfices: 


12th Avenue, Sist to S2d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
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